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THE \JNEASY WIIR 
Dear T ADian: 1t does not takc rernarkable i11sight to rccognizc: that wefiher whatwc sce through thcvcil of our own prejudices. So it was not surprising to sec a cover story in Soop Opera Digesl (8/2/83) headlined, "Is 'Hill Street Blues' A Soap Opera?" Nor will }"OU be stunned to learn that 1hc answer in those pages is "yes." By the same tokcn,it is easyto clairn virtually all drarnatic presentations as suspcnse. Afler all,1hc question is who shot J. R. or Bobby or Alexis; the puzzle the whereabouts of Luke or Laura or Doug andJulic;thcmystery whatare theCassadincsgoing to do next and was Beatrice murdered on the Oriem Express?That last is a straightforward question: the character was seemingly killedby any one of dozens of people on General Hospital in what has been described lo me as a  scene right out of the Agatha Christie thriller. Our mass market eniertainment (movies, books, TV) reflects, according to some pundits, national concernsand interests. l don'tknow that l agrce,ll is frightening to think that for the past decadc the women of America were so unloved and unfulfilled 1hat they had to turn1o the pages of frigh1eningly unreal romancenovels tofindan anchor,or thatthe puerile fantasies forming the framework for the suspense plotlines on soaps arc of concern. Perhaps coming to it fromthe other side of thequestion will provide an answer, ls it true that in times of cconomic unrest,dctcclivefiction riscsin popularity? This year, police and dete<:tivc dramas seem to have risen to the top. L-Ogically, one must assume we are now sceing thebandwagon created by the popu­larity of such programming as Hart to Harl, 
Remington S1eefe, Magnum P.J., Mickey Spillane's 
Mike Hammer, and Cagney and Lacey. (I will, just as logically,lcave mostofthe valucjudgmentstoRick Meyers.) The � Jigglevision"of thc late, unlamented Charfie'sAngelsisbeingrcp!accd by Loni Anderson and Lynda Carter in Partners in Crime. Two ex­wives of a Pl inhcrit his operation when he dies .. Hmm, sounds vaguely like something that might happen 10 some characters I've met in a novel by Thomas Chastain; Mr. Spanner, are you listening? The action of Hammer (and the marvelous popularity of Clint Eastwood in his Dirty Harry persona) will have its imitator in Hunrer, starring Fred Dryer, late of the L.A. Rams football team, as a hardnoscd cop teamed up with a hardnosed female cop(who isoh,sosoftonthe inside) goingup against the bad guys on the streets and the wimps in command. Hawaiian Heat is the illegitimate off-

spring of Magnum out of Hawaii Fivf'-0. Jessie. starring thc formerbionicwoman, Lindsay Wagner, as a police psychiatristhas-evenbeforebroadcast­been ahercd to emphasize the car chases and pul whatever social comment the producers had originally wantcd to makeon abackburner. And lhe list goeson. l'm ccrtain wc'llall lind out about1hc programs 1ogcther, in thcse pages andby seeing them through the vcil of our prejudiccs. The rub? There is a lot of genre-oriented programming being aimed at us. Too much of it-a theory fed by preview ads and blurbs, teasers,and a thorough lack of confidence in the studios-will be either glitzy banality or banal glitter. For every Murder. She 
Wrare (coming to us courtesy of one of the best writing teams around, Link and Levinson), there is going to be a Partners in Crime, for every Miami Vice(which maywind upbeingdamagedby its high­te<:h visual production standards, re<:alling music video), there will be a Hawaiian Hrut, for every Hunterlhcrc'llbe ... whatever. My fear is that,as!hepublicturns away,rightly, from the dross, the good will suffer. ('"Hey. look, they're not watching ___ ;l guess they really don't want that stuff.") Putting Hunrer on in a slot that has it playing againstDa//asis not going to help its chances,and if the scrieslives upto the promise of the two-hour pilot movie, !ha! would be a shame. Concomitantly, will the publishers now evidencing rencwedandCJ1citing intcrcst in mysteries(Signet and Avon are both starting lines), draw back if the telcvisionglutbacklires?(Anothcr fcar is thatbythe time "TAD on TV" can review all the new shows, they'll be memories!) Let us hope for the best. Mysieriously, Two items of business. First, thanks lo everyone who has responded to the call for material. The quality and variety hasbeen consistantly high and exciting. Second, commencing with TAD 18:3, the cover price wi!lgo toS6.00,as will1heprice ofback issues. HOWEVER, the subscription price will remain al 
$20.00t1year, and we will hold there for as long as possible. Wcll,lhear"HarlcmNocturne"in thebackground, soit'stimeto go,leaving youwithmy Best mysterious wishes, 

MICHAEL SEll>MAN 
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Jim Thompson 

and the 

Instant Loss of Innocence 

By W. K. Turney 

EDITOR'S NOTE: MQjor plot elements of Jim 
Thompson's novels POP. J 280 and THE KILLEII. INSIDE 
ME and his novella "This World, Then the Fir� 
works� un discusM<i in this f'SSOY, knowledge of 
which may diminish the enjoyment of" first reading 
of these works. 

Whcre haveyouhid yoursclf? 
How have you known the miseries of your 

fathcr1 
-Albany to Edgar 

KinglearV:111 

Once upon a time, when the History of Mystery 
was not quite as old as it is today, it was far less 
difficult todraw araior-sharp,dcflnitivc lincbctwccn 
a thrillcr andaoozy ratiocination. Still,cvcn today, 
any avid reader of mystery is always more than 
willing to confess an abysmal disappointment at that 
suspenseful and intriging thriller which simply 
dissolves into rdlectivc apprehcnsion oncc subjcctcd 
to its far lcss than profoundly deft dtnouemcnt. For 
thc most part, rcason has,as of yet, not fullyinfil­
tratcd the gunsel-hauntcd strects of the prolctarian 
thrill. 

Though many attempts, in many countries, have 
been made to humanize the thriller,' and thus over­
come the aloof and cssc:mially heartless viewpoint of 
the private or public investigator,only a handful of 
masters have even come close to sucettding at this 
outrageously difficult task. Margaret Millar, Ross 

Macdonald, Michael Gilbert, Stanley Ellin, Georges 
Simenon, and Patricia Highsmith come to mind. 
Although these formative crafters or the modern 
thriller excel in their portrayals of common, everyday 
people (from all walks of life) who find themselves 
involved in a criminal action, all of them sucettd 
only to a degrecat completcintcgration. 

Given the moral and emblematic implications of 
sueh attempts,theresolution of any difficultiesprovc 
paradoxically simplistic. Even in their mos1 thrilling 
and logically resotved works,thcsc masters revealthe 
uniqueproblem inhcrent tothe creationof theE,·ery­
day Person Crime Story: if one fails to maintain a 
lively interfacing of irony between an illuminating 
symbology and an allegorically veiled plot, one 
invariably loses sight of one's goal. If an actively 
allegoricalslructure of plotting is forsaken for a pcr­
vasive realism, a debilitating pcdeslrianism can 
eventuallyovertake any attempt on thc author'spart 
to perpetuate the proper thrills upon the climax of 
the novel.lf, on the other hand,an ill-conccivcd 
symbology proves the substantial portion of one's 
subteJ!t,an overbearingly contrived resolve of artifi­
cial cnligh1enmem awaits the reader upon the 
completion of the thriller. The key,of course, to the 
maimenance of this lively irony is simplicity of plot 
and a strong,well-defined,central pro1agonis1. Here, 
even the best of our thrill-masters refuse to sus­
tain the essential gig, hop, and croak of a simple 
Aristotelian deduction. In their insistence upon 
complexity and sophiHication, they fail 10 paint, 
shall we say, the Black Mask completely white; in 
short, they fail to provide the illuminating backdrop 
for an ultimate confrontation of opposites. 
Certainly, to edge the thriller into the realms of 
tragedy clearly demands the commanding presence of 
a well-defined drama1ic type over the peripatetic 
ramblings of a perfected stylist. Where other thrill­
masters have failed, our native Oklahoman, Jim 
Thompson,hassuccccded. 

Thompson's novels arc the long-awaited paradox 
of the thriller genre. While affirming the affinitive 
quest for the intelligent action story. they oddly 

W. R. Twrney is a playwright who lives in New York 
with his wifeond child. 



enough allow facts, as previously only the English enclosed mystery has, to remain hermetically sealed .... ithin a fully activated and relevant symboloay. Once again. facts are as they ought to be in Thompson, and yc1 1hc thrill is no1 forfeited for an o,crl puule. Nor is 1hc story surrep1i1iously under­mined by the cold imraccablc indifference of an investiga1ing inquisi1or(RossMacdonald) nor stylis-1icallyenhancedbythe perfectcdacstheticjudgments of a "blueeycd� naturalism (RaymondChandler). ln insisting upon the constructs of the short dramatic novel and refusing to wrile in the operative voice of the wage-earning private eye, Thompson has indeed given us our first greal domestically based tragic thrillers. To understand how this revisionist is ablc to stealback thehonors ofthe logicalaetionstorywhile still mainlaining a oontext thatis uniquely American, "'e must firsl know something of the curiously common experiencc of the man himself and then be willing to consider an ironical truth in the devclop­mentofthe mysterystory. Firsttheman. Around 1 9J l , at 11lc age of 25, Thompson drifted back 10 the slate of his birth. He was invoh·cd in a writing proj«t in Oklahoma City. Having come from a relatively wealthy family, and educated in journalism, he was able to stay above the herd who were struggling with 1he winds, dus1, and drought. Nineteen 1hirty-one was about the lime that men such as WCMXiy Guthrie's father-Dust Bowl ba11ker and 33-degrtt Maso11 -were sening themselves on fire after foreclosing on thirty farms in thirty days. Thompson, like many well-educated individuals of the South .. est a1 the time, saw the heart of his countrymen torn publicly in 1wo. He observed the once-balanced fears anddesiresof capitalism'schari­cable fools falling on murderously hard times. Their unsuctessful elf0f1s 1o maintain the public's trust left them but one way out. Thompson not only survived the horrors of the Depression, he wem on to confront the terrors of a country founded upon the cherished, yctruthless,realitiesofsucccssar,d failure. Af1cr marriage, children, some newspaper work. a11d a number of published short stories, Thompson took a chanceand tricdtobreak imo novels in 1941. Acrording to the two interviews in Max Allan Collins and Ed Gorman's Jim Thompson: Thi' Killl'rs /nsidl' Him. Thompson's wife Albena and his publisher Arnold Hano differ in their reasons as to why Jim iook 1he chance to break inco New York publishing. Arnold Hano: 
llack in 19-11, hill fa1hcr ha([ bc<:n in an asylum in Oklahoma Ci1y, bcu:irli Jim to aei him ou1. Jim nttded money to 1et him ou1, so he said to his fa1her, "Gi,e me a momh and I'll rair.e lhe money.� His father brightened, becaur,e Jim ll('"tr went bal:k on his word. Jim took a bus 10 New York Ci1y and went door to door 10 ihe publishing 

hour.e, asking for money for a hotel room and a rent,:d t)·pcwriter and meals so he could write a nO'o"Cl. Finally, a1 ModcrnAgc, theytook a cllar>.eand in lO days he wrotea no,·el (/\!owarrdOrr Carth) .  l.\ul, 1hinpbcin1.,.,ha1 theya,e in publhhing, i1 1,,a1 a mon1h plu1 on.c, day bcfore J1m g01 hii ad,·ance. That day a 1elegram arrived. Hh ruher had commitled suicide, rippiJli the ucelsior out of his mal1f<')S and stuffin11 i1 down hi� throat. Thompson's wife and family deny the accuracy of this slory. Jim's father did not commit suicide. He "'as in a resthome, 1101 an asylum.Whetherspurred on from the actual fact of personal tragedy or the complete projection of his generation's nihilistic enooumer with economic depression, Thomps0n"s ,.,itings and life bespeak an untimate American desire for success coupled with the awesome reality of all-out failure. His life reflects the efforts of one who believed in his abilities yet .... as ne,·er recognized insales nor in any consistcnt critical acrlaim. lndttd, his no,els form symbolic inroads imo 1hc miraculous. and al timesruthlcss, heanof thischiefly American deity. Thompson was an American through and through, and, like m05l of his fellow coumryme11, he worshipped success. As R. V. Cassill has suggested in his famous essay on Thompson, "Fear, Purgation and the Sophodean Light,� sucress forms the whole thematic structure of Thomps0n's most acrlaimed novel The Killer Inside Me. There is, 



in fact, good basis to believe that success is the motivating desire or all Thompson's first-person criminals. "'The deification of success," wrote Nietzsche, "is truly commensurate with human meanness." All of Thompson's central characters follow the path of such a ruthless worship. They perform as priests at 1he alter of success, re-enacting ritualis1ically the offices of those trapped in the tortuous web of achieving their blessed mean. They are all possessed of a dark ambition that must of necessity come to some good. They will in fact perform whatever is ne-:essary in orderto construct that reasonablc intcr­face between whal was (innocence) and what must be {evil). Such an interface must retain a living im­pression that this world is still a place of innocent folly and godly trust. Thompson's protagonists have all achieved a uniqoc individuality that is capablc of performing darkdceds in the name of yesterday's ir,nocence, strangely enough, in hope of a better tomorrow. Something has already happened to their oullook, and they live beyond an irreversible point in their existence. Like Ross Macdonald's Lew Archer, though they walk the earth the very image of a Nemesis, they will still find humanity the victim and notthe assassin: the superior force ofcvilwill always be utilized for the greater good. Though fully cogni­zant ofthe hideousauthorityundcr which their lives re\·olve, all of Thompson·s protagonists refuse 10 capitulate to such an auspicious evil. By reasoning otherwise, they will side with their victims, the unfortunate doppelganger of themselves. and rebel against the implications of their means. To their minds, the American dream of success, the satanic g.ift of their moderndeity. must be counterbalanced with the redemptive pawer to overcome such a dream's obvious limitations for those who have failed. To give voice to the proven failures of the world is indeed a key to much of Thompson's writing. As R. V. Cassill has accurately pointed out in his pi-obing of Thompson's consummate evo­cations of "EEEVIL": 
Among a decent, godlesspeople thosewho are-and that 
which is- hopeless from the start find no repose in the 
bosom oftheauthorof their inadcquacy Living at thc hcan of existence-knowing God only in terms of desire and fear-Thompson's protago­nists arc all uniquely American. Uniquely nihilistic. All arc doomed to the repetitive burden of an in,·erted successthat remains theone godlygift in an otherwise godless world, its ruthless knowledge its only cherishedpassession. Withthe publication ofthe masterful novclla'This World Then the Fireworks," included in Jim 
Thompson: The Killers Inside Him, we have at last 

this revisionist's complete canon. We can now fully scrutini2c hisuniqueabilityto divulgesuch out-and­out nihilismwhile showing. throughparticularca�es, goodreasons forsuchan existence and, of coursc, its logical outcome. Thompson's achievement of this uncompromising image is a result of far more than his in-depth understanding of a uniquely American Godand neccssitates an analytical journeybackward to what might be termcd the coincidental origins of thethrilleritself.We willfind thatsuchan auspicious beginning occurred before Prohibition and 1hc first overblowndrifts ofthe authorized Pinkerton whoset the literary style for our thrilling invcstigations of murder. In fact, we must investigate for ourselves this invention that came into its own about the time our cherished American capacities for doing, thinking, and knowing were giving way to a newer andgreater squaring-communal-means ofexistence. An inventor may theorize upon 1he future use and ultimate worth of his invemion, but very few ever clearly envision what precisely lies in store for their efforts. once left to the opposing whims and far more capable hands of posterity itself. Jn the case of R Austin Freeman's invemive use of the inverted 
Thompson's novels 

are the long-awaited 

paradox of the thriller genre. 

mystery story, this theory-condemning indifference, allotted to time. results in nothing less than a profound irony. By ridding the genre of its insidious plaguc ofendlessrcd herringsand supcrfluousthrills. Freeman believed he might gain a more sound and legitimateimpression of evidence and iherebyreveal 1o a greater degrcc its highly intelligible inroads (clues) to justice. Ironically, having se1 out to revitalize what hc saw as the thcnwaning intcllectual rigor of the detective story. he inadvcr\l:ntly wro1C what can only be defined as incipiem examples of modern suspense. In attempting to narrow the forensic disrance between fact and fiction. by prececding im·estigation withthe actualcriminalact, Freeman successfully placed his protagonist (Thorndyke) in an antagonistic position. thus giving crcdence to the p0ssibility tha1 a criminal could play the principal role in a mystery. The good doctor's original inversions arethe first crystal-clearevidence of suspense on record. Given the facts, can a murderer be found out and proven guilty? Say. can 
he be stopped? and you ha,·e a modern thriller. In the works of R. Austin Freeman, the reader experiences the first pristine typiftcations of the 



minds, d«ds, and, m0$t rdevam to our present re�iew, the motivating fears and desires of eriminals themselves. No greater exponent of the American style than Chandler himself has nothing but praise for 1'1asterFreeman: This Au11in Frttman is a wonderful performer. Mc has no cqual in his acnre and he is also a much bcucr writcr th.an you might think, if you wcrc superfu:ally inclincd. because in spite of 1hc immense leisure of his writin& he a«:om­plishcs an c�n ,uspcnse which is quite uncx�t«I. The :�'.am, of his ,.·ri1ing makes for dullness, but he is not 
To say that Carroll John Daly, Dashiell Hammett, and Raymond Chandler rebelled against such 
MapparatusM as the inverted mystery story and wrote in refutation of its dull, leisurely, humdrum exist­ence is to underna1e an old argument. They took twelve-inch guns to the vicar's garden, blowing rnystcryclcan off 1hc map of gcntrified investiga1ion as they 1riumphamly entered their own safe harbor of the hardboiled urban romance. Of course, Admiral Chandler. in the midst of the bombardment, had 10 admil 1ha1, in the production of this linear thrill, something had to be sacrificed. And that wa� a clear impression of criminal motive. It only made !;Cnse that 10 maintain a style the merits of which are ''less numerous than ih defects and annoyances, but. . .  more powerful,M and there­foreproneto express Mthingsexperienced ratherthan ideas,M Chandler and the hardboiled school wen• bound to losc their grip on that clear and intelligent impression of criminal activity achieved by such an objective innovawr as Freeman, who worked from within a highly domestica1ed literary form of typifi­cation, as exemplified in the enclosed English fair­play mystcry. ln insis1ing upon the linear private eye action slory to achieve their thrill, Hammett and his emulalors could only vie for the credibility of criminal ac1ivity and i1s motives, somewhere between their "original siiuation" and its, hopefully, "plausible Mnouement." In the production of the knight.errant style ofthriller,clearcriminalmotiveis withdra,rn, evaporating into a misty fog of irresis­tible blondes and back-alley fistfights. The full hereticaldisappropriation of the HardboiledSl:hool's savage dismantlement of the dramatically enclosed mystery and their complete disregard for Freeman's type of thrilling innovation will become quite dear oncev,e have analyzcd Frecman'sironical revclation, in his unprc«'dented use of the inverted mystery story. Freeman's inverted thrillers thrive upon their fertile foundations of typical criminal motive and acts of murder themselves, To successfully justify 1his traditionally irreverent beginning, the good doctor needed ultimately 10 demonsnate the redeeming results of the emerging science of forensic 

medicine. For every dark murder in these modern times, professed Freeman, the intelligent tight of innOCf:nt curiosity (science/Thorndyke) "'ill dog 1he swine, find him out, and bring him to justice. Like Thompson, who will have his principal characters enact the paradoJtical commandments of the New World's deity of success, the tragicquest to regain a significant and revitalizedinnocenceby v,ay of jus1iee and not revenge was Frccman's own. lnvcrsion, in its profoundest definition, demands a fall into primal darkncss(Sins of Our Fathers) before a greater light emerges once again. Utilizing such classical rcvi­sionis1 tac1ics, whilc foregoing the linear sensational­ists' preferencc for che induc1or of understanding (prirnte eye/public investigator) to precede the knowledge of thc actual murder, the tllriller ean lead from the ultimate act of murder to the ultimate understanding of why one murders. The causal clement in bo1h Freeman and Thompson is more readily defined than in the Hardboiled 51:hool Though the criminal action and motive predominates their different forms of inversion, Thompsc111 gains an intensity of inversion that Freeman could never dream of auainina by allowing "the intelligent light of innoccnt curiosilyM to remain, in part, the rhetor­ical and dramatic clements of the criminal's self­revealing monologues rather than the redeeming 
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action of an antagonistic second character. To 
Freeman, in,ersion wa s a technical device: a precise 
mclho d or in dividuation an d clarification or events 
within his typical En gli sh environment. tn 
Thompson's Amcrican han ds, utilizin g the invertible 
clement of principal character, an d not merely 
action, ii miraculously becomes the complete up­
gra de dtransforma1ion of protagonistic criminality10 
an unprece dente d level of confession an d re,·elation 
Herc, 1hc rca dcr i s the killer-investigatin g, scrutini­
zin g, an d reflcr1in g within the inescapable frame­
work of a known, tra gic fate. The successor, who will 
not succeed, i s  fully in,·olve d in a story that will 
reseal the si gnificance of his actions. Sophocles 
,.,-oul d ha,·e Foresworn his Askkpian oath ID have 
becn a s drama1ically sound a s Thompson,or a1 least 
!O ha,·e po sses scd his in- depth p sycholo gical un der­
standin g s .  

Though 1/ttd the Thunder, The Grijters, The 
Getaway, an d other thir d-person en dea,·or s arc "'ell 
worth the reader's time, i1 i s  in his first-person 
criminal maslerpieccs that Thompson leaps into a 
pure stream of down-home consciousness. This 
revisionist of plain speakin g has given u s  
unprece deme d no,·cl s in first-personAmericankiller. 
Thompson is  the father of a genre, like Hammett 
before him. Only he is more typical an d creates from 
within a more customary realm or relationships. The 
source of his ronflict. like Freeman's, i s  the 105$ of 
innocence an dnot ihc gain of a dventure 

Recall 1hc scene in Freeman's "The Case of Oscar 
Brodski,H "'hich transpires before Silas Hickler, the 
burglar, kill s Oscar Bro dski.1he diamon d mcrchant. 
Hickler's desperatccontemp!ation s an d well-foun de d 
hesitations arc evi dence of an in dividual conscious­
ness that i s  fully aware of 1he 1ran s gres sive impli­
cations of a preme di1a1e d act of murder. Remember, 
both Hickler an d Brodski live, think. and thrive 
within che honorable ambiance of thieves; lhc wort d 
of shady deals an d Mthe ominous wor d . . .  fence" is 
fully accepte d by both the dealer in gems an d the 
burglar. Yet neither i s  conscious-ri dden by crimes 
a gainst persons themselves. Here, Freeman, like 
Joseph Conra d in many of his s10ries, infers a stale 
of Secret Sharin g among these two men, a sharing 
"'hich, once tran s gre s se d, implie s an irreversible fall 
from innocence, A childish worl d of tricksters an d 
con men thal pro gre s se s  by way of thievery i s  not a 
worl d en gro s se d in murder for the maintenance of 
their sta1e. Hicklcr has already-outof necessity, not 
attitu de-kille d twice: once directly a gainst the 
Crown ("tha1 liule affair of the Weybridge police­
man") an d a gain in a mere act of occupation an d 
acquisition of property (Mthe ol d housekeeper at 
Epsom") . . .  but never has he killed his own. Hickler 
contemplates the half-blin d merchant, who does not 
recognize his fellow traveler, ponders what can be 
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done with the bo dy, then performs the murder. Once 
enac1ed, 1he amati,·e bon ds of fraternal grace arc 
disavo,.,·e d an d 1he hermetic enchantment of a worl d 
that i s  by "nature an d habit" criminal i s  totally 
displace d by the actuality of thcultimate�riminalact 
i1sclf. dominuin g all rela1ionships. The a s sa s sin. not 
the victim, now stands at the foundations or the 
worl d 

For Thompson, unlike Freeman, the fall from 
innocence is more of1en a simple a dolcsi.:ent fall an d 
not mur der. The majority of Thompson's murderers 
have experience dan irreparablc, traumaticevcntthat 
will haunt them to 1hc en d. Like James M, Cain 
before him, Thompson chose the obvious alternative 
when it came 10 justifying universal moti\"ations 
underthe guise of one strong central charac1er "'i1hin 
a domestic framework. Sexual desire i s ,  in deed, the 
central motivatin g source behind the fall of the 
majority of Thompson's murdering protagonists. 
S1ill , by the carly 'fiflie s , our Oklahornan revisionist 
is able 10 rise abo,·e the salaciously motivate d plOls of 
his precursor' an d simply offers u s  the typical 
intelligence of those who have not quite survived 
their " drea dful summit'" or a dolescence. All or 
Thompson's inverte d principal characters arc living 
beyond life's stumblin g block when we come upon 
theman d1hcir mur ders. Our intcre st lies , not in their 
in,·entive mur dcrin g, but rather in their reasonin g as 



10why 1hey have mur dered. Theirra tiocina1ions rca d 
like the prayer s of fools trappe d wi thin the remorse­
less vortex of their own folly. Thompson's novels 
offer u s n o t so much1he syllo gis tic deduc tion s of1he 
denouemen t-prone mur der mys terynor1he in ductive 
worl d of relen tle s s  shoe leather vcmurin g 10 some 
profi1able end, bu t ra ther the magnificen t world of 
abductin g fools reasonin g their way 10 useful 
inferenees tha t may enable them to enjoy somcpiece 
of the innocen t ac tion once a gain. Their tra ge dy, of 
course. i s tha t they never fully succee d a t their 
en deavor. All are cons.ciou s of thefae t lha t theyhave 
no true consciousne s s lef t bu t can only ra tionalize 
from 1heirenfeebled in tui tions, their abductions the 
resuh of unques tionable lo s s ,  no t the injections of a 
seven-percen t solution. Such ki dnappin gs  of human 
rcason break e g g s an d ben d lines mercilessly. 

fhompson's thrillers arc. in deed, an a dvanced 
s ta te of dark human comedy. They certainly 
reins1a1e, wi th a vengeance, the premise of the 
En glish enclo se d mys tery: le t the bloody tale be tol d 
humorously. To this, Thompson a dds a poignantly 

The majority of 

Thompson's murderers 

have experienced an irreparable, 

traumatic event that will haunt 

them to the end. 

illuminatin g an d piearesque sen seof inci den t, for ge d 
from his obviously experiential knowle dge of small­
town life in the Mi dwes t an d Southwe s t. Ii is from 
wi thin such a hilariou s world, whereinnocence i s lo s t  
an d knowers o f  evil walk, tha t Thompson fin ds his 
prima milleria. Through this innocuous world, 
Thompson's be dra g gle d princes of darkne s s  ancmp t 
to rule their kin g dom of unknowin g fools. Ye t  they 
are no more than fools themselves, their sovereign 
rei gn pla gue d by their be g garly preoccupation to be 
bu t a common fool once more. 

The rea der cncoumcr s such a beso t an d  fallen fool 
in Hi gh Sheriff Nick Cory of Po t t s  Coun ty, Texas in 
the Year of Our Lor d 1917. If rea d carelessly, one 
coul d miss the poin t of Pap. 1280 (1964). l t  is a 
period piece an d imagines, for the reader, a world 
tha t exi s te d  before the presen t one. This close-lo, 
turn-of- the-cernury back drop provi des an 
il!uminaling symbo\ogy for the allegorical trials an d 
1ribulations of i t s  knowin g ye t befuddled fool. 
Poltsville, wi th i t s  population of 1,280, i s  in fact 
much !he same cozy, hear th-si de exis tence tha t one 
migh t fin d in Doyle, Chris tie, or Sayers-only here 

we are dealin g wi th the American equivalen t. wi th, of 
course, i t s ex1ra a d de d a t1raction of an inver te d 
principal character. The novel is. nonetheless, the 
same universal reflection of a foll)·- driven world 
rifte d in blood. Closer 10 a village than a town, the 
inhabitanls of Pol!Sville buy their furniture in the 
local funeral parlor, have one man in town make all 
their sui t s ,  an d can s till be sure they11 gel wha t they 
expec t. no t uwha t they go t the ri gh t toexpec t . " To all 
appearances, Po t t sville i s  one of those fool-ri dden 
places where one can expect 1o s till ge t Mnothin g for 
no thin g ." Like the silen t worl d of Holinesian ab duc· 
tion, thi s symbolic township visually reads true to 
type. A man's occupation is , indeed, some a dequate 
in dica tion of h i s  intelli gence; his  heal th, the 
encompa ssin g of his passions; his ul timate spirirn­
ali ty concomi tan t wi th an ac tive an d beau tifyin g 
sense of charity. Nick Cory i s  the mur derin g Hi gh 
Sheriff of this pi!e of no thin g . . . hea d macho of the 
compos t  in these par t s ,  who proves no t only unfaith· 
ful to his wifeMyra bu t to hi s mis tre s s (Myra" s be s t  
frien d) k.ose. Nick i s in the be s t ofheal th an d makin g 
i t  wi th hi s  fir s t  love, Amy Mason. One migh t take for 
gran te d tha t Cory i s the kin dof guywho always tries 
lo think thin g s ou t.Well, he's really thinkin'now 
now tha t he's learne d tha t people ain' t no good, He 
ac tually thou gh t once tha t a man coul d ge t through 
life wi th ju s t  a smile an d bein' decen t lo folks; bu t 
Sheriff C ory's learne d a thin g or two since then. We 
ha,·ealrea d)· experience d this apparen tly obsequious 
in divi dual's murdering of three people when he 
informs u s  of exactly how it wa s tha t thin gs  wen t 
ba d. Seems ol d Nick couldn't resi s t  one la s t  fling on 
the ni gh t  before his marriage to Amy Mason an d 
was, in fact, waylaid in to marryin' a certain Myra, 
after she yelkd "rape"; an d hc foun d himself in one 
of those si tua tions where " the nu th won't do an d a 
lic' s no help."' We can't help bu1 reflec1 on Sheriff 
Cory's la te s t  a t temp t al clcanin' up his one-horse 
town,whcn he si gh s: 

"Ormaybcl'm ju s t kin d a sour.� 
Seems the whole damn world's gone sour. The 

brainless pimps in town won't give the fool sheriff 
any respect any more { two ill-mannered pimps are 
Cory's fir s t  victims); a lawman like Nick can ' t  play 
the gri f t  any longer (no more two en ds a gain s t  the 
mi d dle-imagine people wan tin g or der beyon d the 
honor of thieves); an d damn, can you believe them 
dark hear te d MBullshevicks . . .  you reckon thcy'll ewr 
overthrow the Czar?" Cory a sk s  this ques tion of a 
ci ty dude he mee t s  one mornin g on a train a s  he 
journeys to the nex t coun ty to ask a dvice of a shcriff 
frien dofhis concernin g hi s troublin g pirnp s.  The ci ty 
dude i s  wearin g a Mclassy black-and-white checked 
sui t, hi gh buuon shoe s wi th spa t s an d a whi te derby 
ha1."The scene tha t follows1he ini tial ques tion i s one 
of the mo s t sca thin g e�ample s of political satire in all 



of American literature. Here i s  the typical down­
home American, who builds his apple-pie worl d 
upon his own damn goo d intelli gence, spirit, and 
health, telling the i dcologically consciou s city dude 
{as symbolically inferred by Thompson) where to get 
off. Here is the perfect picture of the savage prank­
ster confronting the bureaucratic barbarian. Cory is 
carrying his si dearm at the time. He i s  in full 
authorile d re galia. The scene wreaks of the scato­
logical compost at which Henry Fiel ding and 
Jonathan Swift worshippe d and which Walt 
Whitman poetically illuminate d in his Leaves of 
Gruss. Cory, a consummate brother of nothingnes s ,  
symboli1.es a simple man of  triune e:<istence, refusing 
tofall onto 1he i deolo gical all-four e11i stence of those 
who would square 1he earth completely under p0li­
tical contract. He walks  the world, a representative 
ghost of all those damn fools who still believe 
there's cream on top for anyone who can fall in 
line and not gel 100 biller about it in the process. 
Cory's drinking more coffee these days thaneating, 
but he still has the commoncourtesy to ask  this city 
dude if he ain't just a s humana s thc rcst of the goo d 
ol dboys andjust mi ght have a mindto use thc toilec: 

MExcu,e me,"' l i.aid.'"Were)·ou waiting rngorn the toilct?" 
He looked .11ar11nl. TMn, he ga,·e me a mean look, and 

spokc for1hefirs1 1ime. "Thac's someofyour bu,iness?" 
'"Ofcour,enrn,"' J said. "l ju11 wamed rngo10 thetoilet, 

and l though1maybcyoudid 1oo. l mean, l lhoughtmaybc 
someone .. ·as already in there. and that's why you "ere 
"·ailing."" 

Hc glan.ced at thc s,.•ingon& door of thc toilet; swinging 
widcnowsothatyoucoulds«thc stool. He lookedbackat 
mc. kindof bc,wilderedand dllgustcd 

"ForGod's i.ake!"hci.aid 
"Vcs,sir?" l i.aid. "l don'tr«konthe,e'sanyone inthere, 

doyou?" 
J didn't think he wasgoing to answer mc, for a minute 

Butthcnhc said. yeah, somcone was in the toilet. "'Sheju,l 
went in a little while ago. A naked woman on a spOllcd 
pony." 

The city dude wilt take the offensive and, in plain 
living view of the truth, insist thal there i s a nake d 
womanona spottedpony inthejohnatthe moment: 

"1'11 ,how you! J1l :;how you, l'mtellingthe lruth! You're 
!��-

'!a •it right there until 1ha1 woman and her pony comes 

Su ddenly, two and two ain't five any more. One man 
can't match his own goo d common sense with 
another' s. Su d denly, brea d and circuse s are taking 
pla� in very close quartcrs. Who can believe this 
proletarian insisting up0n such absur dity? Doctrine 
and excrement ha,·e their place, and, in Cory's 
foolish world, that's the same place. Cory's 1101 really 
intereste dinar guing, he just wanu to relieve himself. 
He knows damn well that there's no nake d woman 
(Symbolic of Cu stomary Desire) or spotted p0ny 

" 

(Spiritual Beauty) in that room! Mind ya. that room's 
nothin" more than a pile o f  dirt, leave s 
and . . .  nothing. 

Sheriff Cory has ha d a great many traumatic 
encounter s lately, but none that toppe d being way­
lai d into marriage. Why, it seems as late, the whole 
world's on the outs with Amy Mason and wants 
nothing more than to make up with her. This easy­
going philandcrer' s souring onlifc has driven him to 
thc mur dering of four indivi duals. He finally decides 
to take revenge on his wife and her half-willed, 

Peeping Tom brother. Thompson's use of this 
climactic moment in the novel {Cory fina gle s Rose 
into murderingthemboth) provi de s u s withanimage 
of such melancholy evil that one i s  compelle d to 
shiver and weep at the sametime. The thrill i s of an 
awesome sort. a s  one might expect of a mo dern 
gospel. It is here, as Cory is spying through Rose's 
window, anticipating what i s  to transpire from his 
manipulations, thatThompsonab duct s a triumphant 
insight into his fallen worl d of mo dern fools bent 
upon success. The Okie leu us have it paint-blank 
with a number of those paragraphs that Max Allan 
Collins insists can hit you "in the fate like a loose 
board." Beller yet. Mr. Collins, ima gine Thompson 
posse s sing that same heate d intensity and impact of 
that "pair of deep blue eyes" that can melt platinum 
�if you put it near a bar of lead.� This Chandlerian 
intensity exists in Thompson, but in a simpler more 



emblematic form. Having provide d his  rea der with a 
simpk all d typical context, yet not bo g ge d  down by 
the linear revelations of an in ductin g gumshoe, 
Thompson's inverte d principals, in full posses sion of 
the voi� an d vision of evil, are able to soar rhecori­
cally upwar d in their quest for justification in 1he 
innocent li ght of  their own self-absolutions. 
Thomp son' s symbolo gy, groun de d upon all 
allegorically constructe d story, i s ,  of course, obtuse 
an d therefore deman ds interpretation. As Cory looks 
through his windowon life(thi s i s the only mur dcrin 
the novel that he has  set-up- docs not commit 
himselO, he speaks with the voice of a great ironical 
deity. His simple insights deman d inference to what 
i s  not literally there. II i s  through such symbolical 
inference that Thompson allows Cory to confe s s  to 
his triune (highly ab ductive) worl d an d obtain 
forgivene s s  in self-justification. Here is the way the 
world must be if Cory (the spiuin' image of the 
successor) i s  even 10 regain an inklin g of his on� 
innocel\t worl d.N ote, on�the symbolic infcrcncc i s  
applied, how the  empowere d paragraphs seem to  
ascen d in  degree. How, first, the human heart (once 
cleansed, 1he paradigm of the E denic shelter-the 
cold, insen siti\·e, inorganic, strength of thc archi­
tectural imperative that brought the i gnorant mi­
gratoryhumer to his knees before a go d of successful 
crops an d thriving commerce) must be emptie d of 
all desire, preju di�, an d passion. A gain, how the 
basic duplicity of min d (the e s sential sexuality an d 
ar gumenli\'e context of our sensual world-the com­
post upon which a wis dome d rose may grow) must be 
overcome an d made one. And. lastly, how Go d' s  
spirit i s  beautifully reconfirme d i n  this horribly 
modernworl dbuih up0n success. 

I'd maybe bttn in that house a hundred times, that one. 
and a hundrcdother1Like i1. 8utitw,u thc firsttimc l'd.seen 
whattheyreallywere. Nothomes, no t plai:es forpcop�10 
li,·e in, no1 n0thin', jus t pine board walls, 10<,:king in tlle 
emptm,ess. No pictures, no books-nothin& to look at or 
Lhink abou1. Just the emptiness 1hat was soakin' in on me 
here. 

And 1hen, suddenly, it was,ft here; it was ever)"'·here, 
ev�placc: likcthis one. And suddcnly the emptincss was 
filled with the sound and sight, with all 1he sad terrible 
1hings1ha1 11le cmptincss hadbrough1 1hcpeople10. 

There were the llelpless little girls, cryin' wllen their own 
daddies crawled in to bed with 'cm. There were the men 
bcar,ng their wives. the women screamin' for mercy. There 
""re thekids wettin' in !he bedsfromfearand ncrvousncss. 
and lheir mothers dosin' 'cm with red pt'pper for 
punishmiem. There wcre ihe haggard faces, draincd ,.·hite 
from hookworm and blotched wi1h 111:urvy. There was tile 
nc:ar ,1ana1ion, tile ncvcr·bein' full. the debts that always 
outrun 11le credit. There w,u lhc how-we.gonna-cat. how­
we-gonna·slccp, how-we.gonna-covcr-our·pOOr-aues 
thinkin'. The kind of thinkin', that when you ain't doin, 
n0thing elsebu1 that, why, you'tc bct ter off dead. Because 
that'sthecmptincss think(n·andyou'realreadydeadiruidc, 
and all you1l do i, spread the s tink ar>d tlle terror. the 
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wcepin' and wailin', tile torture. the starvation. tile shame 
ofyour dcadncss. Y_ourcmptiness. 

l shuddered, thinking how wonderful "'a5 oor Cre-�101 to 
create ,uch downrigh1hideou, 1hinp in tllewo1ld. w tha! 
something like murder didn't s«m at all bad by 
comparison. Yeh, verily, it w,u indeed merciful and 
wonderful of Him. Ar>d it w,u up to me, to stop brooding, 
:�.

l� pay ancntion to wha t w,u going on right hcreand 

Once the worshipper of success has clean se d an d 
purifie d his hean to the point of silent shelterin g 
stone, an d clothe d his min d in transcen dent unity, 
mur der become s his nunurin g re dCmption - a  
veritable gift from Go d. I t  can now live, where De 
Maupassant put it, at the heart of natural existence, 
an d proves the most beautiful an d honorable of acts 
when performe d by the means an d 10 the purpose of 
what a traumatize d an d complex god woul d lea d the 
seekers of success to believe, the only way back 10 
goodness. With such godly decree d murders, 1he pre­
historic hunter i s  reborn unto mo dernity. These 
murders, whenjustlyapplied, providetheonly scnsa­
tion of hun ger lcft the modem in dividual who i s still 
posse s se d  of what might be terme d a stron g an d 
natural sense of humor. O<l dly enough, it i s  in this 
final an d ultimate ab duction that Cory betrays his 
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god. Though murder, inCory\ frightful proposition, comes as a gift from God, he forfeits this gift when he leaves the murder of his wife and her brother to Rose. Following oul the symbolic inferen�-e of su,h action, itwould appearthatCory is now nobetter off than the city dude he encountered on the train, who wouldhave insisled that spiritual beauty and moral strength are found in that place that wise men know tobenothing morethan a pile,Withina fewpagesof themurderingof theWaylayers, Thompson endsthe novel in, if ill-interpreted, an obviously abrupl fashion, The ending is, in fact, quite appropriate. The world closing in on Cory from all sides, he bluntly relates his plight· l thought and l thought andthen l thought.somemore,and finally l came to a decision. l decided l don'1 no moreknow what todo lhan i f l wasjusl an01her !ou,yhumanbeing. 
Silas Hickler kills Oscar Brodski; Nick Cory makes one too many abductions and thereby forfeits the simpleworld of itsblessed inferences. Sheriff Cory is nowjust another"lousy humanbeing"; someonelike Hickler who, killing for all·out gain, no longer kills out of necessity (habit) or love (nature), The mind now murders for its own sake; the compost grows now only thorns. WhereHickler gainsthe diamonds of his fellow traveler, Cory gains an all-too-complete picture of the world. lloth Hickler and Cory, the former in his action, the latter in his thought,break the bonds of a simple world of thieving folly. For Thompson and Freeman (and certainly Arthur Conan Doyle) the fall beyond the fall is perpetraled when one deprivesoneself of the freedom to abduct from the simplicity of facts themselves. Where Freeman utilizes an act of murder as a ba�is for his inversion, Thompson allows a typical fall from innocence 10 crea1e a totally inverse character who can actually, upon reaching the climax of his story, e�pound upon a mystery that Freeman could only atmospherically imply. Of course, this knowledge of God's ultimately terrifying gift did not first appear in Thompson's work as the full-blown murderer. The character of the eliminator, conservator, and, this, destroyer, who sits lhe chair of annihilation, first appears in its more customary form in that of the Elder, aged knower of the world. This inverse knower ofevil first appears as Link Fargo of Thompson's seeond novel Hffd the Thunder (1946), He is simply an old man who has experienced the world and has grown wise. He is hindsight personified. Having lived long enough to see the strength of the once strongFargo clanfalter underthe pressures of outsiders(the rail­roadsand their lawyers), bad crops, and bad chokes onthe parts of his sor1s,when thereadercomesupon him he has no use for "war, lawyers or dentists� and 

can sunnise after a long life of surviving the compromises of a countrytornbycivilwar: H was strange,shocking; thcnumtlcrof tbings hcno tonger cared abou1 . . .  could no longer 1rust. He had 1ttn and had, all that was in his power to sec and ha,·e. He knew the total and absolute lines of hi, periphery. Nothing could be added. There was only the process oflaking a,.·ay No murderer under criminal law, lying upon his deathbed, Link confesses to his daughter how he killed for theUnion in Sherman's march 10 1he sca Picked up a book one day, at a planration they burned to the ground, buteven threw thatawayafter a while, as the Grand Army swept to the sea in Southern blood. Why. after the war, he was even involved in runningSouthern sympathizers out of his own valley of thc riverCalamus, right smack dab in the state of Nebraska. Sure he had done his bit of bushwhackin'. Why?So theothcrguy wouldn't do it to him first. Might is right, and ten angels cannot change that. . .  hallelujah! ln his last long breath he confesses: [ ain't verysmart, l t sec,ms to me, though, that there"as never a fight or a killin", or a warye1,that wasn't started to keep someone from doin' something to someone else. If they got a chance. 



He i s  a bloo dy Epimetheus as he shares his dea th. 
ra t tling wis dom wi th his daughter: 

I guess we don't never learn, Edie, We don't never learn, 
Thercain'1 nonc 0F us, ran tell v,hether i111 rainthe next 
dayornot.We don't knowwhetherourkidsaregoingtobe 
boys orgir!s. Or whythe worldturns oneway or the other. 
Or the what or ,,hy or when oF an)1hing. Hindsight"• the 
only gift we got, except on one thing. On that, we're all 
prophets. We know what's in the other fellow's mind. l l 
don"t makeno difference thatwc'venever secnhim before. 
��a�;:,:i-_i"'·er. We know he's out to get us. if he get, the 

This simple. mea ty bone of contention, this nine-
1enths of mo dern reality, forms a secretive thread 
throu ghou t Thompson's work. In opposition 10 this 
dark, murderous reality of El der unders tanding is 
nothing le s s  than the innocent worl d itself. Where 
Freeman gi,· e s  his rea der Thorndyke and hi s  
re demptive forensics, Thompson gives his  reader a 
gay worl d of unknowing innocence and curiosity. 
These pure and delica1e ima ge s of innocence bring 
li gh t to the hard. ru thless ac t s  of Thompson's fir s t  
person criminals. Here are some of the illumina ting 
ima ges se t in opposition to the dark. inver te d 
knowle dge of El der thou gh t. 

Link Fargo's grandson, Bob Dillon. will tru s t  his 
mother when she a s sures him tha t Chinamen. from 
the 01her side of theworld, will not rip his li t tle balls 
off if he dares the dark to use an unfamiliar 
outhouse. 

Years la ter, Bob will experience his first act of 
sexual intercourse wi th his  chil dhoo d sweethear t .  
Paulie Pulasky: 

The bed creaked. 
"Alright,"" shesaid in a muflledvoicc 
He turned around and almost burst into laughter. She 

was on her knees with her face buried in the pillow. Her 
��:�·�s neatly turned up around her bare, pear shaped 

He did smile. but itwas a ,mile of 1enderness and love 
Gently. hclaydownathcrsidcand pulled her prone. facing 
him. He patlcd herpink bo\lomplayfully, as ifhe had bttn 
ycarsoldcrofthctwo 

Thompson's ability to picture the picaresque ranges 
from the ironical image of Bob Dillon's first love 
affair to the terrifying tru th reveale d to black Uncle 
John {Pop. 1180) when he hol ds to the innocent 
belief. even when he has  the chance to escape. tha t 

Mashah Nick won't blow him away for witne s sing 
wha t no man, black or whi te, shoul d have ha d the 
misfor1une to se t his eyes on. Uncle John has seen 
him and Rose nake d together and learns from the 
woman's indiscrimina te hysterics tha t Cory has 
mur dere d Rose's husband. 

In one of Thompson's lesser works, The Alcoholics 
( 1953). his ability to find re deeming humor in the 
mo s t  revolting and lew d si tuations i s  absolutely 

" 

miraculous. Thompson posses se d 1he Rabelaisian 
abili ty to undercut the gunerinor der to rise aboveit. 
Rea d how a sa di s tic nurse ge t s  her kicks from 
smothering a rich pa tient while asking him his name 
a t  the same time: 

The smothering began. again. Again Miss Baker's body 
trembled witha hot orgiastktide 

"Te-te!l-me"-she panted: shewas brcathing for both of 
thcm-"Tell-mc-your-name " 

And the billion uncohercd images of Van Twync·s 
subconscious hurled frenziedly against !hems,,l,·es; they 
struggled upward, seeking a new exit for the une that was 
strangly absen t. 

Huh·huh·huh·C·a·t. man. C·A·T. Man? 
"Name?"" A rush. a ,·oid. a meaningful meaningless 

Huh-huh·huh·su&ar. honey. darling. dear. mama's little 
man nowilayme goddamlilsnob on, daddy DADDY? Wha! 
you do to me l said .o didn'l I well who the hell are you 
think becaus,,you"re assdeep indoughyoucan 

"Name?"" Everything, everything he ever remembered 
mixcd up wi1h allthe nothing 

Multiply the diameter limes pi which gives us well how 
would you have it if we arc to employ the Socra1ic method 
and wor!d according to wcighs slll sextillion four hundred 
and fifty quintillion short tons andyoucanhaveit brother 
and if we areto believe the lheory of Malthusyou'd be11er 
talk fast YOU'D BETTER TALI( FAST! 

Thompson possessed 

the Rabelaisian ability to 

undercut the gutter in order to rise 

above it. 

Though the li teral horror of the ac t s i s there, the true 
non-innocents of Thompson's novel s find comfort 
only in reflection, never in reality. Long-ago mo tives 
haveburst forth across generations. col!i ding to form 
the irreversible consequences of a traumatic event. 

As in the Greek tragedies, Thompson's worl d ls a 
worl d of resolve, i1s condition and cause having 
ne stle d in sometime before. Sheriff Lou Ford, who 
wa s se duce d a s a boy by his housekeeper, and now 
!ikes to bea t hi s la dies' behinds andmur der innocent 
prisoners,i s able to ar ticula te a simple ye t reasonable 
prayer for himself and those like him, in the 
conclu dingpas sa ge s of TheKi/ler /nsideMf' ( L 952): 

\'eah. l rcckonthat's allunless ourkind getanotherchance 
inthe NcxtPlace Our kind. Us people 

All of us that started the gamc with a crooked cue, that 
wamed .o much and gol $o linle, that meanl so good and 
did .o bad. All ofus folk . .  

All oFus 

A superior monolo gi s t, Thompson gives us the grea t 
wounde d one s  of  our mo dern a ge an<l possesses  a 
close to seismo graphic instinc t  for sensing the 



traumatic pos sibility inherent 10 the most subtle or 
blatant of circumstana:s. 

In "This World, Then the Fireworks," the novella 
inclu de d in Jim Thompson: The Killers Inside Him, 

Marcin and Carol Lakewoo d are taken from their 
be d of innocence on the ni ght of their four1h 
birth day party (they are fraternal twins) by the 
distant bl115t of a shot gun. As they near the house 
across the strttt-whcrc their father has  ju st blown 
the hea d off his nei ghbor-Thompson simply writes: 

We er<IMCd !lw: w«t,w;ilking in grcatbcauty. We cr<IMCd 
th.elawn of thc othcrl>ousc,tbcgras,;kis,;ingand carcssing 
our bare fttt. We ••1em up 10 1hc ,tcps and pccrtdthrough 
th.eopcndoor. 

There i s  no greater wound than an instant loss of 
innocence. The heart forever tortured at that exact 
moment of horror, when chil dren, walking barefoot, 
having reached the porch of the temple of their 
Elder's sacriFice,peerforth. 

Using this e,·em a s  1he causal (not c115ual-s«­
Chandler's N01es - 1 949) sourcc ofMartin' s rationa1-
ization (f1rst-peuon criminal of "This World, Thc,n 
the Fireworks"), Thompson has literally create d an 
inscape into the conseience of a psychotic. Utilizing 

Martin' s andhis sister'searlyfal! from innoccncc a s a  
premi se d action (he ta g s  i t  I-Minus) t o  the actual 
story. hchas becnableto ereate aninverte d story ofa  
sort -a story that i s no1 only rea dable but dramati­
eally sound. Thi s miniature ma sterpiece's  
dfoouement i s both stimulate dandcompletednotin 
words but inaction. 
Erle Slanley Gordner (Englultfairpiay i'lf/1,1tnet): 

l! is also imeresting to nole1hat many of lhe cluesthest­
days are clues of action. In other words. the detecti,·e 
docsn'l find a broken cuff link Of fragment of cur,·ed gtass 
at the scene of the crime. lns1ead. one of the characters 
docssome1hl111 1ha1turns ou1 1obe sianificanl. 

Gar dnc,r i s  thinking here along the lines or the well­
made play. Al the climi\}( of such a construction, the 
prota&onist must do somcthing that scals his fate. In 
our story,Martin doc s just that. Rather than leaving 
town after he receives a phone call informing him of 
his sisccr's death inMexico,he deci desto remainwith 
Lois,the womancop he believes he i s trying to rip off 
butwithwhom infact he has falleninlove. 

RaymondC/wnd�r (Amrrican llordbo,/ed School/: 
Th.e ide;il �noucmcn1 is one in which everythina Is made 

clcar ina bri,,fsw.,.,pofac,ion 

Chandler i s  pointing here to the literal ending of a 
novel. Herc Thompson is  also successful. T"·cnty 
years after 1-Minl,JS, Martin returns home after a 
three-year sentence in the ju g .  Martin's mother is 
uneasy about the return of her beautiful son, the 
swindlingjournalist.After all,shealrea dy has to deal 

""ith her daughter Carol, who has grown into a 
sa distic, mother-beating prostitute. We quickly 
realite tha1 Manin and Carol's rclacionship i s  
incestuous. Their l ives  are a desperate auempl to 
regainthose four innocem years onthe othcr side of 
1-Minl,JS. During the time of our story, in which 
Carol kills a johnwith a disappointing bankroll. and 

Manin a private eyc who has becn hire d by Carol"s 
c:it, we experience Martin"s growing attraction for 
Lois. What be gins a s a sehemc to rip off her and her 
naval officer brother ends with Carol leaving for 

Mexico (after finally poisoning her mothCr), dyin g 
there. and Martinlyinginbe d with Lois. The cl05ing 
lines of the novellaread: 

"I lo-.·e you. Lois." I said. "We're aoin& to ao away 
1oge1hcr. We'llall1o awaytoge1her." 

A eabstoppcdin front ofthehouk 
A manin uniformaOlout. 
He was suppOKd 10 just cable her, give her permission 10 

kll; he wasn't suppOSCci !O show up. Well that was alriaht. 
Wecould11llbctogcthcr now-br01hcr5and sisters. 

6utofrourk,he wasn"ther brothcr. 

The man inthe uniform is a eop,' no doubt having 
puttwo andtwoto gcthcr eoncerning the dcath of lhe 
private eye.Martin' s fate comc s in a bricf s"·ttp of 
action. 

Tt1E/IKMCt1�IR 
DmcnYE· 

GUARANTEE: Jf at any time during your subscrip­
tion 10 Tht Armchair Detective, it fails to mttt your 
expectations, you will receive, upon your request, a 
full refund for all unmaile d issues .  No qucs1ions 
aske d. 

Don't forget to notify us of an a d dress  change by 
sending a car dwithboth your ol d andnew a ddrcsscs 
printe d on it. 

PUT A LITTLE MYSTERY INTO SOMEONE'S LIFE 
Givcthcm a sub scriptionto 

THE ARMCHAIR DETECTIVE 

I 



While Hammeu's, Chandler's and even Cain's 
killers scand boldly in che rain, proudly conscious or 
externals and savagely bound to life's mor tal 
command tha t a punch i s  a punch, Thompson's 
murderers, while posses sin g the same American 
in tensity, evolve in to philosophies tha t a t tesl to 
a t ticudes Far le s s  noble. These creatures, born rar 
From the rain country or the hardboiled romance, 
rcfuse to leave the abonive warmth oF thcir psyches 
For an in.slan t. They arc always there, these mono­
lo gue s - self-con tained, relen tle s s  firebrands of 
pSycho1ic in tui tion, capablcof such rn thlcss manipu­
tation, li1cral or rcflec tivc,1ha11he reader i s forced10 

There is no greater 
wound than an instant 

loss of innocence. 

admic cha t cheyhave crossed boundarie s and en tered 
upon somedarkinter space of tragic voicc, vision,and 
deed. Marlin philosophically reflec t s  to his  s i s ter, 
who hu jus t thrown up a Fl er killing the john wi th the 
Kansas C i ty roll: 

. l talked to her-to mysclf. l talked to both of us, and 
for both of us. And if it was rationalization, .so b<: ii, 
Perhaps the power 10 rationalize is 1he power to remain the 
same,. Perh.ap,, the insanc arc so becaw;c they cannot esca� 
lhctruth. 

Wearc culpable, l said, onlytothc degrcc thata!llife,all 
socie1y, was culpable. We arc no more than the poin1ed 
instromcnts of that life, activated symbols in an alleaory 
whosc authorsare umold billions. And only they acting in 
t<.>n«rt, could alter a line if i ts text. And the ahera1ions 
t(>Uld bc:51 ve im�lled by rcmainin11 what we were. 
lnnoccncc outrqed, the sacred dcfiled, 1he uscful madc 
useless. For in Universal hOTror therc oould b<: Universal 
h0pe,inulmnuebts tiali1y1hc ul1jmate inb<:aulyand 11ood. 
TM blind .Jhould b<: made to sec-so it is wrincn, Thty 
shouldbr made loestt! 

R. Aus tin Freeman would have never dreamed him­
self capable of following Silas Hicklcr in mind, body, 
and spiri t from the momen t this 1hicf turned 
murderer1o his uhima te fa te on tha1 lonely shore"by 
Orford11CSS" (MAn appropria te and drama tic end to a 
singular and ye t typical casc"-Thorndykc), bu t ,  a s  
both a wri ter o f  mys teries and a one-time medical 
officer, he would have had to a gree wi th Mar tin 
Lakewood's reasonable a s se s smen t of socie ty's 
principle culpability. One mi gh t probe further and 
in si s t  tha t he would have preferred Thompson's 
performances to Chandler's productions, the la tter's 
successful Marlov,,e certainly remindina him much 
100 much of 1ha1 llamboyan t and cocaine-addic ted 
violini s t  of Baker Stree t whose adven tures were 
nothin g less than incredible. 

Jim Thompson: The Killers In.side Him i s  an 
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invaluable addition to bo th our enjoymen t and 
under s tanding of this uniquely American talen t. 
8eside s the novella, thercare scpara1e interviews wi1h 
Thompson's wife and publisher. Their a greemen t s  
and  disa greemen t s  concernin g t he  la te au1hor are 
qui te rcvealin g. Collin s and Gorman have performed 
a grea t service in bringin g to thcreadin g public lhis 
consumma te novella and fir s t.hand information on 
this grea t wri ter of tragic in si gh t. Le t u s  hope o thers 
follow sui t and publish all those ou t-of-prin t novels 
of Thompson's 

Ca.<siU, R. V. "Fear, Purgation, and 1hc Sophoclean Light" 
in Tough Guy Writ,-rs of the Thi ma. London: Sou1hern 
ll�noi,Pres:s, 1968. 

Chandler, Raymond. Raymond Chand/tr Spt1Jkut1. 
London: Allison andBusbyL1d., 1934. 

__ ,Tht Simple Ari of Murder. New York: l!.a.llan, 
tine Books, Incl 

Collins, Max Allan, and Edward Gorman, J,m TlrOmpsOll: 
� X1/lers lnsidt Him, Cedar R�pids: Froc>rt1 Pro::s1, "" 

Freeman, R. Austin. The &51 Dr. Thorndyt,- De1«1iw 
Stories. NewYork: DoverPublicalions, lnc .. 1973 

Gardner, ErlcStanlcy. "'The Ca.sc of the Early lkginning," 
in � Ari of the Myslery Story. New York: Carroll 
andGraf, l98l. 

Nie1ZM:hc, Friedrich. Tire Porrable Niet::rd�. New York: 
VikingPrcs,,11162 

Th
1��in, Jim. Tht Alt:oholKS. New York: Lioo Books, 

__ , Four Now•ls By J,m Thompson. London 
Zomba.Books, 1983. 

__ . Httd /ht Thundtr. New York: Grecnb<:rg 
Publication s, 1946. 

Noles 
l PtrhapS 1ht "'°'d i, eMliu. ln any case, >1Kh •ff<><,. ln­

voi..., an intear•rion ,.·;1hin 1ht ftarnN"ork or a .,,.nd and 
encc,tainin& bc&lnninJ, middle, and end. T1>ae r&tioci· 
R&lion, rrim,at< th< 1paual demands of dramahe form 
,-·h<re on<hc:ar1 apin th< insi"rn1 b.1.,kin1 0r ,ha1 olddo, 
andhi> infamou,proposi1ioothat .. -Cha,act«isfa1,.· 

2 A11in, se,..al desire motisat<t •ht lfaumatic fall of 
ll>omp,on', pcoca,onists, not _....,ily ,1,c p1oU or his 
no,-<1,. To rqain an innocenc< that <•i>1..S pri0< 10 tll< 
initial sexual <ncounla appear, to iltum1na1< m'-"'h of 
ll>omp,on'< sub1ext and, in most cases, b<oom<s lll< 
mo1."vat"n1 ' ' 1CotSS. 

l �!.,"';'�;;0:,t;'1
uctioo, f<om ron>cqutrlt ,o anl<tt<l<nt, 

RwU; All who ,.,,,:� in tht,r actio<l1 ln 1h;, dupli<itk 
::�i.=' b< eapabl< of 11tainina a 1odlil< omptinn, 

RrJu/1e Til<re e,i,to a llal< of 1o<1hh ac11vuy in ,.h.:h 
,,.nKefldrnce ofduplicityis pt>l.$1!:,l<. 

c ..... : Titi1 dupllcl1lc ,.Qrld is ,-fully omp11<d •nd 
!<l•IIO<"din1ht un1fyiqand1odti�eactofmutd<t. 
M"' AU.n Collin, hu 1n01he-r 1n,w<r 10 1hi, ot,,·i<.a,ty 
obhque s«n<. H• 1.....,i, 11>1t 1ht ffllln in 1ht un1fQrm 
m&y b< Loi,', husband. Onc way Qr tll< Olhn, tll< llOY<ILI 
rn<l1wi1h • ddini1escnseofp<ndi"-' octN>n 0 



The Doings at Dubuque: 

A Sherlockian Seminar 

By Ann B)·trly 

Imagine, if you would,thc bcst collcgc kcturcthat 
ever hdd you spellbound. Extend it for the duration 
of a .,.,·eckcnd, chan ge the topic to Shcrlock Holmes 
and his world, and change the professor, no maner 
how wonderful, 10 two willy, knowledgeable, imel­
ligcm, and lovable gentlemen, both members of the 
Baker Street lrrcgulars. lmagine this, and you have 
just an inklin g of whatJohn Bennett Shaw's Shcrlock 
Holmes Workshop with guest l«turer Michael 
Harrison, at the University of Dubuque, Iowa. 
Au gust 17-19, was like, for it was much more than 
this. A veteran of five Shaw workshops, I co,uidcr 
myse!fa ronnois.seuse, and l think 1hi s one ju st abou1 
topped them all. 

l could givc you a fa1 of topics covered by the two 
men aud other speakers, such as Sherlock Holmes 
Then and Now, Arthur Conan Doyle, M.B., C .M., 

M.D.: Settin g lhe Record Straight (""I haven"\ been 
fooled by this Watson thin g," quipped Shaw in 
introduction; �N i gel Bruce did 110/ write the stories'"), 
Thc Gasli ghtEra. a description of architectural plans 
for a Shcrlockian buildin g to house the Univcrsityof 

Minneso1a's Hench Collection of Sherlock Holmes, a 
history and overview of the scion societies, The 
London of Sherlock Holmes, and Holmes's England 
Today. Butthatwouldbc notonly soporilic,it,,.ould 
omit such fascinating tales as that of the Pillsburgh 
Sherlockian who stayed out drinkin g-in good Sher­
lockian company, I might add-until 4:00 A .M .  the 
first night. and won Shaw's devilish quiz on �The 
Cardboard Box'· scant hours later at 9:JO Saturday 
morning. (He did the same thin g the followin g night 
andplaccdsecondin Sunday's quiz.) 

There was the dinner banquet Saturday night 



which Queen Victoria and Prince Edward auended in person, decoraling both Harrison and Shaw with emerald lie-pins, as the Good Queen had doiw: for Sherlock Holmes in another century. And therc wa.s the riotous seizing of the microphone aboard the Mississippi riverboat dinner cruise by a motley crew who sang "We Never Memion Aunt Clara." There were room parties and book hunu, turning up such things as a 1925 volume of Christopher Morley's cssays (Morley s1arted all this when he founded the Baker Street Irregulars in 1934), an old edition of Doyle's Beyond the Ciry, and Alexander Woolkott's 
long Ago and Fur Away containing his version of the first B.SJ. dinner-ah, but you have to know how to look! There were stories. ruses, boasts, tours de force. pranks. and, perhaps best of all, like­mindedeompany. The scar of the wcekend, whe1her he'll admit it or not, was Michael Harrison, 13.S,t. Harrison journeyed from Hove, SusSCJ!, for a writer-in-residency at Dubuque University which "just happcned" to coin­cide with Shaw's workshop. It has been said 1ha1 Harrison knows more about Sherlock Holmes than any man ali�e. and 1 believe this is true. He has authored al least two pathfinding books on Holmes, and his iw:w A S111dy in Surmise (Gaslight Publica-1ions) promises to be an instant classic. On top of this. he knows Holmes's era and .. -orld most intimately. In his Sunday afternoon lec1ure, he told usthat he hadhad cause a few years ago to complain about the service at Simpson's-in-the-Strand (where Holmes and Watson ate at the end of "The Dying Detective"). He called the manager over and :said, "Now, I've been roming here since April 15, 1909, and I'm sorry lo !>ly 1he service has been going steadily downhill." Howcan you respond tothat7 In all. Harrison gave three lectures; it seems in rctr05pccl 1h11t he ga�e many more. for each over­Howedwith inforrnationand discoveries. Listening10 Harrison's polite English acccm and the ideas and stories it conveyed was like being lifted out of your body and the workaday world and being transported 1o a place andtime more real 1hanevcnthe pcrpctual Sherlockian l895. Harrison received two standing ovations from the workshop's eighty-or-so participants. As he dis­claimedduring one ofthem al the Saturdaybanquet, he had �n talking .. ·ith someone who had lauded him for his knowledge, and Harrison had told him, ··vou know, [ really don't descrvc i1." "Yes," said 1he man, �but how do you know?'" And how could we ha"c known when he signed up for the "·orkshop that we were going to aucnd 1he ycar's-andpQssiblythe decade's-grca1estSherlock­ian event? Elementary. With Shaw and Harrison­and the eighty-odd Sherlockians who helped take overDubuque-youcan'tgo wrong. D 
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Zen and the Art of Mystery Writing: 

The Novels of 

Janwillem 
van de Wetering 

The appeal or Janwillcm van de Wctcring's 
de1ec1i,·c novels s tems no t jus t From a rare combi­
na tion of good d1arac1er devdopment, intellectual 
content, humor, exo1ic se t tings, and coherent plo ts. 
Wrinen from a masculine poin1 of view. they arc 
mark«! by a certain swee tness, freshnes:., and more 
thanaliule weirdness.His novcls are as dis tinc tivcin 
their own way as those of lan Fleming. They appeal 
to the devotees of tile world-weary/whiskey/slasher 
$1.:hOOI as well as 10 the cyanide-in- the-fish-pas te 
lovers. 

The series of nine novels features immemcly 
likable detec tives as well a.s a whole gallery of 
unusually colorful s115pecls and victims, including a 
witch from Cura�ao, a psychotic na ture-loving 

Vie tnam ve teran, and a Papuan on a Harley. The 
ideas of Zen Buddhism give a focus to t�,c books, 
which arc se t primarily in Amsterdam, bu t also in 
Japan, the United S ta tes, and o ther places. And 
every book is laced wi th humor, bo th subtle and 
broad. 

Jam,,ilkm van de We1cring was born in Holland in 
1931  and grew up in an upper-middle-class family. 
When his Jewish schoolmates were killed during 
World War l l , vandeWcteringbcganaqucs t to lind 
ou t how such a thing could happen. His search led 
him ri gh t around the world, to South Africa, to 
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England, to a Zen monas tery in Japan, 10 South 
America and Australia, back to Holland. and w the 
Uni ted S ta tes. In Holland, he served as a part- time 
poliaman and gathered mos t of the material he "·as 
to use in his novels. After writing two engrossing 
acrounts of his Zen experiences in Dutch, Dit ltgt 
spitgt/ ( 1 912; translated as The £mp1y Mirror, 1973) 
and fll'l dugendt niets ( l 974: translated as A G/impst 
of Norhingness, 1 975), he began writing dctcc1i�c 
no\·els. He repor ts tha t he \HO te the firs t t"o novels 
in Dutch bu t had greater success in finding a 
publisltcr af ter puning them into English. Later 
novels were wrinen in English and subsequently 
1ram;la tcd int0 Du tch. lnl 975, the )·car the lirs t novc1 
in the series, Outsider in Amsterdam, came ou t, hc 
moved to Maine wi th his wifc Juani ta, a Colombian 
of Spanish-Jewish background. ' Sina 1975, ei gh t 
morenovelsin the series havcappcared: Tumb/t11-eed 
( 1 976). The Corpst on 1ht Dikt ( 1 976), Di'ath of o 
Hawker ( 1 977), Thi' Joponest Corpse ( 1 977), The 
Blond IJuboon ( 1 978), Tht Moine M0$SOCTI' ( 1979), 
Tht Mind-Murders ( 1 98 1 ) ,  and The Strtttbird 

Sydney Schullu is o professor at lht Unfrers,1y of 
Louisl"ifli', Ken1r,i:ky. She is o sp«io//Sf in Ru551on 
language und fi1erotufl', and is o rompufsfre mystery 
reader. 



{l98J) . '  He has also written two children's books. LIiiie Owl and Hugh Pine, a non-series novel, The Buller/f)' Hunter, and several shorter pieces, including stories aboul lnsptt!Or Si10 written under 1hcnameLeGru. Van de Wc1«ing's background has produced a series unlike any other. His novels spring from Holland, which gave us van Gulik's Oriental --Judge Dee" books and served as a setting for the English­man Nicolas Freding's Van dcr Valk books, but which otherwise has not been well known in detcclivc circles. Not only is Holland an unusual scuing for detccti,·e novels, but van de Weiering Focuses on small groups in Holland which have particular interest for him, such as immigrants from the former colonies, or Jews. Al!hough scarcely 14.500 Jews survive in Holland out of a total populacion of more than 1hirtecn million people, several characters arc Je,...ish {Cardow, Zilver, the Rogges, Jacobs), and the issue of the complicity of the Dutch police in the elimination of the Jews in World War II is confronted 14uarely, as is the residual distaste for Germans that sc,·eral characters exhibit. The innucnce of Zen Buddhism is felt not just in Thi' Jupanese Corpse, which is set in Japan, but throughout all the novels. There arc three main characters in the books, all members of the Amsterdam --murder brigade. H 
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Highcs1 in rank is1he comrnissaris. Next is Adjutant Grijpstra, a non-commissioned officer who works with Sergeant de Gier. Their names arc appropriate 10 their profession: Grijpstra means "to seize" and Gier means "vulture."! They are deceptive, however, for these arc not unfeeling, hard-binen cops. They are sensitive, personable men of whom "'e grow very Fond as they "ork hard. suffer crises at home, joke with each other,and try to impro,c thcmsdves. We come lo know them rather "'ell and enjoy watching themdeve!op asthc serics progrcsses. Sergeant Rinus de Gier cmcrges as thi hero of 1he series . lnformation about his pcrsonality, his appcar­ance, and his background is givcn in the fim novel, and each subsequent book adds new details lo our knowledge. Unlike many authors, van de We1ering docs not just repeat the same tag lines about his characters. In each book, ic is as if he has observed a real person anew and told us what struck him that particular day about the character. Usually able to keep dcrnils maight, van de Wetering occasionally gi>·es contradictory information in ,arious books about characters, altering their eye color, their first naml"S, lheir addresscs. and cventhcir pcrsonalicies Nevertheless, he has managcd to put togecher a vivid. coherent portrait of de Gier and the commissaris, and, to a slightly lessercxteni, of Grijpstra, resulting in some of1hemosl well-rounded series charactcrs in recent memory. Sergeant de Gier. by all accoums, is extremely handsome, like a movie star, athletic and ekgan1. Gathering evidence from various books, we find 1hal he is a liulc over six feet tall, with a well-muscled bad, narrow waist, long legs, wide shoulders, strong t�1h (do they pro1rude a liule?J, a charming smilc. noble forehead, high cheekbones, dclicace hawk's nose, long, immacula1cly cu1. chick brown curls (is the haircut 100 clabora1e?), full upswepl mustache, and strong. tanned hands. This elegance is marred slightly by his rathcr disgusting habit of seratching his bonom. Whal color are his eyes? Blue i11 Thi' Corpse on theDikt, theysuddcnly turn up a glowi11g brown in The Blond Buboon. Whatever their color, they are soft and exprcssiveand enlivcn his face. His dark blue denim suit with tight trousers ""as custom made for him by an illegal Turkish immigrant. He addsdash to his opcn shirt with a lightblue or mulli­colored silk scarf, and at one point he buys suede ankle-length boots. He owns an orange undershirl and a Japanese kimono. Though he hates to "car it, he looh handsome in his uniform. A black belt in judo. he is very sensitive to Grijpscra's sly kidding that he mightbe developingabclly. He is reasonably intelligent, speaks English and some Spanish, and has a aood sense of humor. Although he turns fortymidwaythroughtheseries and is forty-onein TheMaine Mas5acre, he has ncver 



bttn married. He occasionally gets involved with 
women. but in 1hc early books his emotional life 
cemers on his neurotic Siamese cal. Oliver. In fact, 
he gives up one woman because he must choose 
between her and his cat. Eventually, de Gier falls in 
lo•c with Esther, sister of the victim in The Corp/ie 
011 1he Dil-:.e, and come s to love hcr nen more 1han 
Oher. Ah hou gh de Gier wants to marry Esther, she 
does not give in to him. Esther, like many of the 
women in this series, neverrca!ly comes alivc for u�, 
so we are more affected by Oliver's death than by 

Esther's when the two arc killed in a stn:ct accident. 
De Gier, who has to shoot his mortally "ounded cat 
at the scene of the accidem, undergoes a severe crisis 
at this point. and we never sec him a s  close to 
marriage again. ln The Maine Massacre, he i s  
pursued byMadelin, a forccful youn g American"·ho 
reminds him or a prince s s  in a storybook he carrit"d 
around a s a child,but he i s put offby her cold lack of 
sp0n1aneity. Finally, Asta, a "ell-endowed police­

woman who likes to cater to men, breaks through de 
Gier' s reserve in The Mind-Murders. only 10 
disappear completely, without explanation, in the 
next book. But de Gier still has Tabriz, a lovable but 
u gly nine-pound Persian ru g of a cat who like s to 
knock over marmalade jars .  

De Gier grew up in Rouerdam, "·here his father 
was �hot by Germans. He became a policeman at his 
uncle's su g gestion. As thc scries be gins, de Gier has 
1;erved sixyear s in the murderbrigade, followin g live 
a s a constablc. His salary i s not princely, bt1t it allows 
him to have a dccrepit bicyclc and a small, cornfort­
able apanrnem in the southern pan of Amsterdam, 
in Builetweldert. The two rooms with hall, kitchen, 
and shower are furnished with an antique hospital 
bed with ornamental flowers on it, a mini-fridge, two 
hotplates. a chair for the cat, cushions, and a 
bookcase. A posta ge-stamp balcony has al various 
times a geranium, lobelia, asters, alyssum, begonias, 
nasturtiums. De Gier is bored by football and has no 
television. As simple as his apartment seems he still 
feels he has 100 many thin g s  cluttering it. Besides 
feedin g the cat, waterin g the flowers, listening to 
music (he likes Bach and jazz), and entertainin g an 
occasionalwoman, de Gier likes lyin g in hi s bcd in a 
half-wakeful mornin g snooze, when thot1 ghts flow so 
frecly andcreatively whilethebody i s almost a slecp. 

Althou gh dcGicrenjoys relaxin g at home, readin g 
(he needs readin g glasses), visitin g museums and 
bookstores and libraries, and going to judo sessions 
and shootin g practice, he i s  always ready, like his 
friend Grijpstra, to work weekends and evenin g s  on 
cases. Heand his friend arevery close, sharin g a love 
of music and Chinese food. De Gier buys a second­
hand lime to accompany Grijpstra, who improvises 
on some drnms which turned up one day at the police 
s1a1ion. He likes his job,and. thou gh he docsnot feel 
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His novels appeal 

to the devotees of the 

world-weary/whiskey/slasher 

school as well as to the cyariide-tn­

the-fish1)a5te lovers. 

I • 
as  powerful a s  he did when he first began a s  a 
constable, he 1hri!l s at racin g throu gh the strect s in a  
banered old VW: he i5 still in some ways a little boy. 
An incurable romantic, he freqt1ently fantasizes an 
eltcitin g life somewhere else, on the desertamon g the 
Arabs, a s a pi!ot. in the1ropic s , a s a commando in a 
South American jun gle. Grijpstra sees him a s  an 
adventurer, a knight on an eternal quest. fi ghtin g evil 
underthe banncr of theGodde s s of Beauty. 

De Gicr's attitude toward police "ork i s  sli gh1ly 
unorthodox. He says that he docs not enjoy the hunt 
and docs not even like ftshing because or 1he cruel 
hooks. He faints at the si ght of corpses. yet he has 
nevcr dis!iked violcnce or a good fight, and Grijpslra 
thinks he i s a Ferocious humer. He never kills a man 
unlil The Maine Mussucre. Appropriately, the killin g 
occurs in America rather than Holland, and \rue to 
form he faints dead away, pulling a palm down "ilh 
him. He dislikes jails, and doe s not believcin punish­
ment, sincehe thinks criminal s are sickand shouldbe 
treated in pleasant surroundin g s .  His  main interest in 
crime i s  to learn why criminals make mistakes. He 
has very individualistic routines and is seen as 
antagonistic 10 various systems of authority "hich 
intcrkre with his way of doin g thin gs .  Grijpstra says 
1hat he like s to crea1e chaos, oftendoin g the opposite 
of what the si1Uation seems to require. Sul de Gier is 
a good policeman-his impulsive narnre i s  tempered 
by Grijps1ra's mellowne s s  and by the commissaris's 
guidance. He will probably rise no hi gher than 
adjutantbe<:ausche did no1 go to1he p0!ice acadcrny, 
but he i s notambitious in any case. • 

De Gier is more than just a policeman. He and the 
commissari s are the mainvehicle s forthe illustration 
of van de Weterin g's world view, which has been 
heavily influenced by Buddhiit thought. The novels 
show de Gier on the path toward enli ghtenlllent, 
towardlearnin g how to live,Althou gh he a grecswilh 
Grijpstra that people are probably no good, he has 



not given up on life. He works hard even though there might not be any favorable outcome for his efforts. To improve himself. he tries. without much succm. to cut back on his smoking and swearing, and hc tries to be modcst. Most of all, he remains alive to the miraculous, inexplicable beauty of che 11,·orld around him. Even if  cvcryching is going wrong, he can fceljoy ac chebeauty ofnature. The deaths of Esther and Oliver in The Jupunese Corpse cause a profoundchange in de Gier, leading him toward de1achmenl. ]n The Empty M,rror, van de Wetering says cha! the Dulch know how 10 do 1heirbes1.butthat his Zcn trainingha.s taugh1 him to do his best while totally detached, without caring about the results of what he is trying to achic,e. •  Esther and Oliver are destroyed so that de Gier can continue to grow. De Gier is Slill disciplined and industrious after his nervous breakdown follo11,ing their deaths. but he suffers from an inner rage and 11,orries that he doe5 not care about anything at all anymore. Hc is likc a mirror in whichnothing sccms to register, or a balloon that has popped. As he works on 1he case of the Japanese corpse, he comes cosccthatthe commissaris is righl in considcringhim a frcc man wi1h some1hing to live for. He learns that he can still feel some allJ!iety but can laugh al what once would have scared him. A suspect tried once to upset de Gier 11,·ith a bloody rat: now he can look on a dead cal 11,ith detachment. De Gier dreams 1ha1 he and Oli>er are together in a forest and Oli,·er races ahead toward the lighl at the end of the path. On a subconscious level. de Gier realizes that Oh�er has simply gone ahead of him to wherc we musl all go­he has raccd toward thclight of linal knowledge. De Gicr willcontinueto scarch for light on his own way todcath. In The Muine Mussacre, Madelin wams de Gier to stop pre1ending tobe a sclf-sufficiem icc Hoe,but he tells her not to get any ideas about him-he will end up on a fardis1ant island, and he willbealone. ( ln an in1ervie11,·. van de Wetcring says he plans for dc Gier to end up in New Guinea with the Papuan from Outsider in Amsterdum as a teacher.)• ln The Street­bird, Grijpstra suggests that he should not be following enlightened teachers any more: that he should look for his 011,·n salvation. De Gier turns down an invitation for champagne and feminine company in order to Slay with his cat and think 1hrough thcmatter of 11,·he1her he is on the rightpath. I-le falls asleep and dreams he is with the villainous murder victim in a boat headed for rocks, going in the direction he himself chose. He asks Tabriz the meaning of the dream, but the cat 0111� answers '"Yoho.H And that is the latest word we have so far on deGier's devclopment. Adju1ant H.  F. Grijpstra, known as "HcnkH in Death of a HuK·/cerand "HankH in The Streetb,rd, is 
2) 

de Gier's immediatesuperior, his partner and friend. Ten years olderthan de Gier, he is large, fat. wi1h a heavy square head, thick lips. clean, sagging pink chceks, short,bristly. unbrushed, "hitish-gray hair, bristly mustache, heavy eyebrows, pale blue e>·cs, and demures. Peaceful, solid, mellow, fatherly, he looks like the kind of man an elderly woman would wam for a son. He wears a baggy, crumpled suit made of cxpcnsivc, darkbluc pinstripcd material, and a gray tie. Like de Gier and the commissaris, he smokes, prcferring a smallcigar. Allhough he has a fine memory and excellem powers of concentration. he was not very good al school. He has a slow, dense brain and seldom reads, but he is not siupid. The commissaris regards him as good a1 quescioning suspects, a policeman who will plod his 11,·ay toward solving a murder. In his own eyes, he is a middling policeman who follows orders unthinkingly, as 1he lower police ranks should. Grijpstra has never accepted the chaos of lifc and is pu1.1.led why evil auracts him. He is unsure whether he has any morals. Yet he is a man of spiritual sub.1tance. an experienced policeman who soothes ci1izens J01ingly, benevolently. Kind. trustworthy, and pa1icm. he likcsto do1hings foro1her pe0ple. He composes a song for dc Gicr'sbirthday, cares forhis plants while de Gicr is in Japan, gets him a ncwcac, and arranges for de Gicr to go to America with 1he l'Ornmissaris 



van de Wetering 

gives contradictory 

information about characters, 

altering their eye color, their first 

names, their addresses, and even 

their personalities. 

I • For Grijps1ra, humanity is made up ofbounders, idiots, and idealists whom he does not trust. He believes in looking for the lowesl possible motivation for crime, Sympathetic to some Communist ideas, he dreams of an "advanced" sort of Communism in which society will be ripe and have no need for police, and he will be able to devote himself to painting, An admirerof HenriRousseau and thebird painter Melchior Hondecoe1er, he wants to try to capture essences on canvasbut canno11ind1he pcace to do so at home. He is married to a bad·tempered blob in pink curlers w�o grows fatter with each book until she can no longer sleep on the bed and is beginning 10 crowd him out of the apartment al10-gether. Slightly deaf. she turns up the television and watches it all day. Grijpstra's oldest son, aged eighteen, has turned into a dirty-haired, buck­toothed thief who sniffs cocaine and smokes hash, but he stillcares for his younger sons, aged eightand six, and does not want to leave them. Grijpstra's pleasures are few: he loves to play drums. he loves a hot shave, and he likes to eat nuts. He dreams of a quiet, uncluttered room with a river view and no tele­vision, where he will read the paper and paint, and de Gier will visit and play music. No women will come unless he is sure they will leave again. For years, divorce has filled his though1s, but, when we know him. he is no longer sunk in the deep despair which or1cesoexaspcratedthe commissaris. For solace, Grijpstra visits Nelly, a bosomy, retired prostitute who keeps a bar at first and later a hotel decorated with touches of pink to remind her of her former life. She is very fond of Grijpstra and rather pathetically tries to please him in all ways, including trying to stay slim. Eventually, Grijpstra's wife moves out,  leaving him the small ,  uncomfortable, rented house with the bath with the peeling paint in Lijnbaansgrach! opposite police 

headquarters (in later books called Oilmakerscanal). Wi1h deGier'shelp, hecleans it out, whitewashesand sands it. Grijpstra'sblack cloud has liftedat last. Originally conceived as a contrast 10 de Gier,' Grijpstra from the beginning is a sympathetic character, though in the early books he tends to lake a gloomy view of most things. While de Gier rushes out to embrace life and new experiences, Grijps1ra holds back and grumbles. For a while, it appeared that Grijpstra was being phased out of the series­his role in the second half of The Jupon_ese Corpse and in The Maine Massacre is minimal, supplanted by that of the commissaris. From a minor charac1er in Outsider in Amsterdam, the commissaris has become a major character, no1 just by virtue of his job as chief of the murder brigade, but as spiritual guide andmodel for de Gier. The commissaris, based on a real police official, is a small, frail old man, with a wrinkled gray face, thin, bloodless lips, pale, gentle, inquisitive eyes behind round gold spectacles, long, yellowish teeth, carcfully combed hair parted in the middle, lhinlegs, and a slightly protruding stomach. His expression is very innocent and inspires confidence. Grijpstra once described him as a dry stick topped with a rawr blade. In Tumbleweed, he still has live years of service left, but by 1he lime of The Japanese Corpse he is within a year of retirement. In The Mind­
Murders. he is 6 3 .  In his wom. pressed shantung suil, complete with vest and 1ie, he looks like a headmaster or a miniature patriarch. Like Grijpstra and de Gier, he is not a native of Amsterdam. He grew up in a gray. boring town but learned about life in a nearby swamp; he sulfered an earlyloss when his friends the trees were cut down by laborers. Work wi1h the Resistance resulted in the loss of six tcrth and a prison term during the Second World War, while Grijpstra wasligh1ing in1heD11tch lndies and de Gier was still a child. The commissaris's name is Jan, but all we know about his last name is that the Japanese consider ii unpronounceable. He lives in great contcntmen1 with his wife Elise (Katrien in Death of a Hawker). who worries about his health and cares for him by drawing his bath and bringing him orange juice, cigars, and coffee. He admiresthe indifference of his friend the turtle. who lives in his garden and whom he feeds lenuce leaves. (He has a cat in Outsider in 
Amsltrdum, but it is not heard of again.) His family is largeand scattered: a sister inMaine, abrother in Austria, a relative in Hong Kong, a niece in Holland, and children, including a son who travels to France The commiss.aris suffers from rheumatism, a legacy of his prisonyears, and 1hepain in his leftleg, sometimes his right leg, occasionally drives him to bed and eventually forces him to usc a cane. Despite his pain, he wants to remain ac1ive and fulfills a 



longing to 1ra'"el by going to Cura,ao, Japan, Italy, and �-Jaine-where he can use his very good English. Al home, his pain is lessened by hol baths, slow breathing. alcohol, or by recalling a sensuous scene from a mo�ie he once saw. He began reading books about ancient China when the rheumatism flared up, but he rejects the notion of a connection betwttn wisdom and pam. He would rather have neither. Like Grij1»tra and de Gier, he has no high opinion of people, whom he considers the curse of our beautiful planet. He feels that everything is non· sense- permanent security or happiness is impossible, and only a fool or a saim claims to know anything. Yet he uses his calm, orderly mind to approach problems from an unusual angle and 10 restore order ba� on the premise that the police are useful. lluman law he sces as a shadow of theLaw at the core of each of us, and human !aw changes as our unders1anding of theLaw cha11ges. As a policeman, he is kuown for his intelligence and 1enaci1y. He is usually polite, though he can be ,·cry critical, even venomous. Despite his ill health, he does not leaveall the legwork to his mcn and frc-­quently linds himself in danger. At one time or another, hcbarely escapesbeing run downby a car, beaten to death with a cane, compelled to stab himself, and run over by a bulldozer. Yet he finds that concentration rather than action or thinking is often the method that will allow a solution to float into consciousness. H e  enjoys the respect and admiration of Grijpstra and of de Gier, whom he nursesback to heallh afterhis nervousbreakdown. Ah hough the commissaris docs his best at his job, he s1ri,·es for de1achmem and is usually able to main­tain it. His equilibrium, however, is severely shaken when he is shown a bloody mask of himself in Japan, and he knows fear in a close call in an airplane in Maine. The dea1h of a Japanese criminal with whom he shared a moment of insigh1 causes him to cry. Sometimes he gets depressed because he is gcuing old. He used to be unfaithful to his wife, but now stays home- out of necessity, according to his wife, though he daims it is out of love. But he fttls very old "'hen he is not jealous of de Gier's relationship "'ithMadclin. On balance, the commissaris is very content. Fate "'ill bring whate,·er he needs, if only the desire is framed correctly, even if it is only smoked eel on toast or a serendipiwus visit to Nellie"s hotel. Relaxing at Nellie's, he muses that, with old age, far from his senses dimming, he has more insight and is closer to nalure. He has learned what he knew as a child-all is a game. Those familiar with Buddhism will recognize tha1 the commissaris's character is based largely on the lessons of the Eightfold Path. To follow the Eightfold Path means to balance eight qualities, 
" 

nei1her neglecting nor over-emphasizing any of them: Right Insight, Right Intentions, Righi Speaking, Right Action, Righi Livelihood, Righi Effort, Right Awareness, and Right Meditation. The commissaris understands why things happen (Righi Insight); he 1hinks deeply (Right Meditation); he watches what goes on around him (Right Awareness); he is careful what he says (Right Speaking); he means well (Right Intentions); he works at a decent job for a living (Right Lil·elihood); he docs his bes! (Righi Action); he ncver gives u p (Righ1 Effort). Several other Buddhist concepts inHuenee the de­lineation of the commissaris's character, as well as 1ha1 of other individuals i n  the novels. The detachmem experienced by the commissaris and de Gier illustrates the Buddhist belief that life is full of suffering which is cau� by desires, and chat suffering can only be eliminated by a cessation of all desires, by detachmem. Buddhists also belie1·e that each act bring_� its own inevitable result: good brings good, while evil brings evil. The commissaris believes that fate is a product of our past actions and that each one of us has the right to face the consequences of our own deeds, which is precisely what happens 10 many of the villains in the books. For instance, in Tumbte .. ·ttd, Maria van Buren docs not use her power properly and dies; the man who plans her death finally learns to his cost that to do evil in order 



10 gain some poim is "rong, and he advises de Gier ne,·er to try to � win.·· Still another Buddhist con«-pt embraced by the commissaris is that everything is void Of empty. This idea of no1hingncss or zero is a 1cne1 of many characters, including the members of the BMF gang in The Moine Massacre. In fac1, throughout the series, the appclla1ion "negati,·e" is a sign of approval of sorts, showing tha1 the character is detached and knows that nothing mauers. Deu1h 
of o Ho...-ker's Abe Rogge is called a negative super­man, while Jeremy in The Moine M=cre is labeled a negative OTiginaL Finally, 1he commissaris holds the Buddhist belief1hal there is an interpenetration and identification of all things in a universal consciousness, which explains his acceptance of people,..hom othersfind abhorrent. A miniature version of the Buddhist search fOf cnlightenmem appears inboth of van dc Wetering's books for children. Liflfe 0...-1 shows animals learning 10 follow the Eightfold 1-'ath, while llugh Pine presenis a commissaris-likc intelligent porcupi� who manages lo acrommodate to the world on his own terms, steering clear of other porcupines 1hough helping !hem as best he can. The straight no,·cl The Buuerfly llumer is a much darker work, illusna1i11g the Buddhist idea of evil consequences for evil deeds. The main character, Eddy,linally achieves freedomand cnlightcnmemby 
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acrepting death and defeat, while other characters find defea1 by choosing gold and scxual compariion­ship. The title refers to Eddy's brother, who collcc1s butterflies and who later appears as the Butterfly Huncer in a sericsof s)'mbolicdrcams. Although the Buddhist idea is ,·cry crcati,cly ex­pressed iri The B1111erfty Humer, it is more enjoyably presemcd through the Grijpstra-de Gier nmcls simpl}' because the main characters are more sympathetic. The commissaris, de Gier, and 10 some extelll Grijpstra show how a person who tries to ac1 ori 1he side of good might come to terms wi1h life and achievc a measure of peace,bascd on the precepls of Buddhism. Although almost e,·ery page of the series is iriformed with the Buddhist idea, it is through the medium of these three characters that van de Wetering's world view is most appealingly communi­ca1ed 10 1he reader. Van de Weteringhimself saysthathe "·ould liketo be more like de Gier, who is haridsomer, bener al judo, and stays away from women. But de Gier is still burdened wi1h a hea,·y Dutch consciencc-wha1 to do. wha1 not to do. Van dc Wc1ering·s rcal goal is to be more like de Gier's mcrnor 1he commissaris. who does a good job yet can jump free of ariy situaiiori.' Besides the three major characters, few of the other police are very thoroughly developed. The best is Isaac, or Simon, Cardozo. a small constable with a long, thick mop of curly hair and a nobly curved nose.large decr-like eyes,usuallydressed i n a shabby corduroy or vel�et jackct, and the youngesl member of tile murder brigade. Still living with his close-kriit family, Cardozo is the eternal younger brother, wanting 10 be included in the acth·ities of the older boys but always feeling left out. His idol is de Gier. Though some1imes too cager, he is �cry helpful 10 1he riecdy. He is more than ready to enjoy 1he good life whichhe thinks is a pcrquisite ofbeing a detecti\·e­he sleeps wi1h a "·oman on a casc and must endure ribbing from de Gier. lri Outsider in Am�lerdam, a well-drawn chief irispector appears. He loves gene,·er (Dutch giri), shrimp, snails, pineapple with whipped cream, peppersteak, and cognac. He likes dogs. Best of all, like most other Dutch people, he raises plams, iri his case a cactuswhichhe secretly likesto measure. Orily late in 1he book do we realize that the cac1us represc:111s an enormous green pha!lus. O1her camro poli«- officers include the sleepy conslable who drives 1he commissaris's Citroen, Adjuiam Guerts and his partner Sic1scma who was transferred to the crime squad aftcr hc fc!l off his mo1orcycle oricetoo often. and thc chief cons1able. an elegant,gray-haired man of fifly. lri the last books, Ketchup and Karate. a yourig pair of constables who are coristantly in trouble, make their appearance. They arc the younger generation. 1101 so commiued 10 a peaceful 



His main interest in 

crime is to learn why 

criminals make mistakes. 

I • smoothing-down of potentially violent situauons. just a.s their names indicate. 01hcr police introduced in the last book includered-hairtd, zcalousSergeanl Jurriaans, the courageous Ambone.sc Orang Utan, and John Van:, a part-time, black policeman. As modern times come to Holland, several police­women appear: Asia with the messy car and fine body; Constable Anna with the cold eyes; Adjutant AdC!e, the "lovely asshole" with the face of a Madonna, wiggly hips, and a good brain. Van de Wctering has fun with foreign police, among them the vicious, randy German, Roder, the admirable, unambitious American sheriff in his Boy Scout-like uniform. and his ill-fated deputy, who finds Europe soft. The villains and other supporting cast in van de Wctering's novels frequently impress us with their talent and intelligence, sometimes c,·cn insight. though theymayhaveusedit wrongly. Ancxampleis Heu1.ekom in Outsider in Amsterdam. Beuzckom, a drugdealcr, is anractivc, tducated, and talcnted,but he is friucring away his abilities, as his name suggests-''bcuzelcn" means 10 dawdle or trillc in Dutch. Then there is Hewur, who has left the crcati,· e life he ledwithhis old friendthe hawker Abc Rogge and has sunk into fat and decadence. His name, appropriately, suggests the word "bewren" whichmeans to sulfer or pay dearly.Other examples of impressive characcers include The Streetbird's lkelcma, "God's other son," who is greatly respected by his friends but takes the wrong path in manipulating the lives of others, ignoring the Law until he falters and succumbs LO fear, the victim of his own actions. Characters may go astray by succumbing to 1heir desires, like [)rachtsma the tumblcweed, who is un­happy. not really alive, blown about by his own desires. Or theymay just reject lifeemirely. In The 
Corpse on the Dike, van de Wetering comrasts Tom Wernekink, whothinkslife is abad joke and sits in 

front of the television all day, with Diets the Cat, who hasno higheropinionof lifebutlaughs a lotand servt"S as a leader for other inhabitants of the dike. Or they may just be fools such as Bergen, who lives on the surface, makes the worst assumptions about es.scntially neutralevems, succumbs tofear, andlOS<'S control of his life. ('"Bergen" means to hold or con1ain in Duteh-just wha1 he cannot do!) Bergen is contrasted with the Blond Baboon. one of van de Wetering's best characters. He has enormous strength and, like the Cat and man)' of van de Wetering'sstrong characters, makeshis slatcmcnt in life by doing the opposite of what might be e�pe<:ted. lnstead of running fromhis fears, he confromsihem by realizinghis nightmarcs in a painting of a rai and in a moving model featuring a cow's skull and a skcle10n, devices dcsigned to frighten him. lnscead, the skull device ends up pro1ecting him in a shoo1ing auempl. Similarly, in The Maine Massacre, Jeremy is contrasted with his friend the geologist who shot himselfbecause he thought humanity was a misrnke. Jeremy does not dispute this but has an idea that 1hereisbeauty in the worldand he setsout tof:tnd it. He exercises influence over the leader of the llMJ­gang . ... hich is modeled tooscly on a similar group in Dostoevsky's Hesy (The De,,i/s) which also seeks insight through experimentation. ln The Mind­
Murders. Friis Fortune is contrasted with Boronski. 



ln the face of misfortune, Fri t s  b«omes acddem­
prone, then rcoovers b«ausc he has insi gh t in to lik, 
whileBoronski ha s no such resource s and dics. 

Van de We tering pays a11emion to his minorchar­
ac1ers a s  well a s  the major ones. So many cameo 
charac1ers enrich 1hc novel s-old Eli1.abe th. the 
transve s ti te; Uncle Ber t. the Communi s t  capitali s t; 

Mr. Johnson, the CIA a gen t who loves code words; 
Giovanni Pullini, who in a marvelous scene tries to 
bribe thccommissari s l talian-style wi th a job, furni­
ture, and enter tainmen t; the Yakusa, Daimyo, who 
avoided a kamikaze's fa te by ge t tin g 100 drunk 10 
lind the sea; Slanoucl, the trus tworthy busines sman 
who will no t deal in dru g s  or weapons. Van de 
Wcterin g of ten surprise s u s by revealin g unexpected 
sides of his characters. A do g poisoner turns ou t IO 
be a lonely, retired engineer pro tec tin g his beloved 
old ca t Tobias; a ra t-faced homosexual involved in 
dru gs  enchan t s  wi1h a beautiful dance; a vicious 
Yakusa keeps a turkey named MacAr thur and cries 
...,-hen he loses face. The many ca t s  arc beautifully 
individualized. 

Holland's far-Hun g former empire brin g s  many of 
the mo s t  unusual charac ter s - from Papua, van 

Me teren, the policeman who reads Du tch his tory, 
rides a Harley(van de We tering loves Harleys), and 
re,·eres theQuecn; from Cura�o, ShonWancho, the 
peaceful old mentor of the wi tch Maria van Buren; 
from Surinam, Luku Obrian, who comes to Holland 
to disconcert the Du tch and avenge his people; and 

old Wisi. who s tir s  up po tions and keeps a vulture. 
Despi te the many foreign charac ters, the focus 

remains Holland, land of tulips, windmills, and 
cheese. and, more par ticularly, Ams terdam, ci ty of 
fine old Du tch buildings, canals, and, more recently, 
dru gs  and sex shops. Van de Weterin g reveals 
Ams1erdam a s  a perfec t, complex se t tin g for his 
exploration of our complex nature. We sec the 
perfec t bcau ty of thc lovely, elegam old hou ses, 
financed by the slave trade. We sec the beautiful 
canals. filled wi th condoms, beer cans, bicycles, 
chairs, and ma t tre sses, so much rubbish tha t ducks 
have to poke a hole before se t tlin g down. We sec 
gorgeous seabirds, who leave droppin g s  everywhere. 
We sec ele gan t, quie t, res tored areas, no t far from 
incredible trafficjams and the raunchy Quarter. 
Mos t of Holland is conven tional- the crazies go to 

Ams terdam. Throu ghou t van de We tering's novels, 
Mcnuy" denotes characters who have insi gh t and 
ori ginali ty, who carry genius and crea te a r t .  
Ams terdam i s  a ci ty where almo s t  any thin g ean b e  
found, where charac ters can d o  wha t they are no t 
supposed 10, as lon g as they do no t cause too much 
trouble. Since Ams terdam i s  so cosmopolitan, i t  is 

no t surprisin g 10 find people from I taly, Japan. 
Germany, Surinam, Cura�ao, America- touri s t s  as 
well a s  an inHu:11 from former colonies. 
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ln The -ne 

Massacre, Madelin 

wants de Gier to stop prete"nding 

to be a .. �,dent ice floe. 

• 
The Du tch s� s tem i s  sociali s t, relaxed. wi th low 

fines for minor crimes and only rclati,·ely li gh t  
punishment even for murder o r  drug-dealing. To 
carry a gun cxccpl for spor t i s a crimc, althou gh guns 
can be had in Belgium. and there are German guns 
lef t over from the Occupation. Of course, o ther 
kinds of weapons are available for those inclined to 
use them. Ye t Ams terdam's premedi ta ted murder 
ra te i s  very low-only five a year. In such a 
permissive, heterogern:ous ci ty, why i s there so liulc 
violent crime? Fir s t  of all, the Du tch in the novels 
sccm ver� toleram. careful, and helpful. The police, 
for ins tanee, are polite even to rude mo tori s t s .  They 
calm turmoil, ra1her thanadd to i t . Sccondly, van dc 
Weterin g mentions 1hc Du1ch habi t of refusing 10 
follow orders. A Du tchman turns mulish when told 
to do something. Thi s tra i t woutd make i t difficul t for 
a criminal to order underlin g s  to commi1 murder. 
Someviolencedocs e:11is1 around the e<lgcs of soeic1y. 
Tanksarccallcd in tocalm rio t s over ma t tus such a s  
squa t ters. 

ln four of the books, van de Wctering takes his 
characters to more violent and colorful lands. His 
portrayal of those lands reflec t s  his mo s t  charming 
1rai t , an openncs s 1o experience, a readine s s 10 acccpl 
new places. ideas, and people on their own terms. 
Cura�ao, Japan, and the Uni ted S1a1es are 
parlicularly vividly rendered. Sun-drenched Cura�ao 
b«omes an elcmcmal island, closer to the secret of 
life than Holland's fertile, cloudy bo g. Japan's land 
and people arc brou gh t to life wi th hundreds of 
de tails abou t such diverse subjec t s  a s  Japanese 
rcstaurams, moss gardcns , toile t s { they do no t Hush), 
the eli1e corps of Snow Monkeys, the chan gin g life of 
Japanese women. the haired of Hies, and the maner 
of sexual a t traction {no t brea s t s  and le gs ,  bu t nC'(kS 
and bo t toms a t trac t). 



Van de Wctcrin g's America-the huntin g h.ats, 
bourbon, quills. ice machines, clam chowder, 
pcT30nal liccm,e places, gun s-i s  well observed. But 
1hc au1hor's ycars in flat Holland and his interest in 
the primeval cause him to welcome Maine with 
spccial joy, and that enthusiasm is  communicated 10 
the reader. He remarh on the ravens, which lon g a go 
disappeared from Holland but live on in the New 
World. He notices the snow, also only a distant 
memory in Holland. He ..«s the ja g ged, distorted 
bc,auty ofMaine a s  dating back to the bc,ginning, 
.,.·hen tllcfirst shapes were crcated out of turmoil. For 
him, the elms reach up like natural ghosts, symbols 
of thcplallCt' s ur gc to jointhcsky, whilc hi gh maplcs 
arc frozen in gi gantic moments of joy. 

VandcWcterin g's interiors dcscrvc mention. He i s  
fondof uncluttcred interiors, and his advanced char. 
ac1ers, tho se withinsi ght, dwellin great simplici1y. In 
contras,, Suzanne's llcll,hole of bad taste, with its 
Ducch-motif wallpapcr and its tacky porcelaincollec­
tion, i s  emblematic of her whinin g, timorous 
character. 

A hallmark of van de Weterin g's books is the use 
of an unusual, oftcn peculiar, painlin g or object 
which plays some central, symbolic role in the novel. 
The Blond Baboon's rat paintin g and skull ensemble, 
or Re g gie's tableau of woodchuck skulls and 

Madelin's skeleton paintin g in The Maine Massacre, 

or the boat paintin g in Death of a Hawker arc all 
examples of this sort of thing. The objects often seem 
like realized fragments of a dream, .,.hich i s  often 
just what they arc. Icons of this type, as well as 
strange dreams, fi gure prominently in every book and 
arc probably influenced by the author's own experi­
ence with odd visions detailed in A Glim� of 
Nothingness.• 

All of van de Wetcrin g's books arc laced with 
humor,rangin g fromthe crudctothe hilariou s to lhe 
gently wry. A lot of it is of the birdshit and farting 
genre, which may sound funnier to the Dutch and 
possibly the En glish than it docstoAmericans.Many 
funnyan«dotes concern cats, sex, policeprocedure, 
and a variety of other topics. The adventures of the 
oversexed do g Kiran in The Mind-Murders, the 
penis.motif in The Blond Baboon, the account of the 
psychological exams given to new police recruits, the 
story of the missin g scientist, the misadventures of 
the nude man attacked by the cat on his way to 
answer the door-all arc extremely funny. 

The police kid each other a lot, cspcdally over 
rank, getting the coffee. and work a s si gnments. 
which gives rise to much of the humor in the books. 
Therc i s a runnin g jokcabout whowill pay for mcals 
or coffec-oflcn the lowest-rankin g person gets the 
honor. De Gier enjoys making up truly bizarre stories 
about cases, which the more gullible policemen are 
unsure how to take.And thcrcis gentle humor in thc 
daily routine. Grijpstra and dc Gier canno1 find the 
suspect's address because both have lefl their no1e­
books in another coat. Grijpstra shows a credit card 
instead of his official identification. CardozO gOC!l to 
the wron g placcfor a meetin g bccau.sc hccanno1 tell 
north from south. Cardozo's brother docs not wao1 
to lend him his boat to use on a casc, and 1hc whole 
family is drawnintothcar gumenl. 

The Mind-Murders has a wonderful running joke 
about dcGier's attcmpt to quit smokln g in order to 
showthclon g-sulferin g Grijpstra that it i s possible to 
achieve freedom in this world. Durin g his ill.fated 
attempt, he once contemplates smoking nineteen 
cigarettes at once. In another scene, his attention is 
drawn not by a poster bcauty's barc brcast s but by 
the cigarette in her hand. The Cor� on the 
Dike is enlivened by six-fOOl-thrcc-inch Ursula 
Herkulanovna, who wants boom-boom or gasms and 
gets de Gier involved with a small pest of a boy and a 
car short on gas.ln The Moine Mossocre, Suzannc's 
attempts to fill the unwillin g commiS5llris with 
hutspol and other traditional Dutch dishes "like 
mo1hcr used 1o makc� arenicely donc. So i s the scenc 
in which the tiny commissaris is tryin g on out sizcd 
winter gear and a sk s  de Gier how he Looks. De Gier 
tells him he looks like a movie star, and only when 
pressed admits that the star he had in mind was 
Dopey. 



As1othc mys1ery elcmcnt in these detec1ive novels, van deWctering daimsnottobetoo interested in the genre apart from van Gulik. Poe, Chandler, and a very few others. but he carefully constructs his plots and provides victim, suspects, weapon, clues, motive, and solution in the traditional fashion. The victims are a mixcdlot: a leader of a Hindistreligious group. a witch from Cura,;ao, a Jewbh hawker. a Japanese art dealer. a former Belgian chanteuse, several landowners in Maine, a small-time Dutch tycoon living in Colombia. and a black pimp from Surinam. All have some connection with a non­Dutch cuhure. Among the murderers. about half are not Dutch. This high percentage of non-Dutch victims and murderers adds an exotic touch to the novels and is appropriate in such a non-violent culture. The killers use a variety of weapons, including a spiked ball, a machine pistol,and harassment. Why do they kill? In most of the books, the vic1ims in some"ayprovokethe attack, perhapsby1aunting or ignoring the murderers, or by a kind of passive willing of the murder. Sometimes the murderers simply do not want other people to be able to lead their own Ji,·cs. They perceive a right to interfere or punish. Or the killermaybring a newslant to whatis acceptable in murder-murdcr of an infidel. or rilllal murder of a bad chief. Murder may result from 

mi:;placed professional pride, or twisted philanthropy, or fromamore traditional motivesuch as jealousy or momentary anger. Frequcmly. the person who actually commits the crime is just a pawn of the real murderer. For instance, the cold-hearte<l nyer Jan Heins is merely the instrumellt of another character, the real murderer. "Heins."by the way, is thenicknametheDutchgive Death. Many detecth·e novels are ruincdwhen thc reader guesses who1hemurderer isbefore1hegrand revela­tion. There is a contest between author and reader which the reader is unhappy to win. ·1n van de Wetering's novels. there are differellt rules. Neither the commissaris nor de Gier nor Grijpstra i.1 a Nero Wolfe or a Hercule Poirot who takes in all the evidence and comes up with a solution which had cluded everyone else. in particular the stupid police, the dim assistant, and you. the s!ow-wiue<l reader. ln�tea<l, the <:ases are solved in a very democratic fashion. Van <le Wetering likes to showhis detectives allcomingto the same conclusion at thesame time in parallel sections, in juxtaposed paragraphs or chapters. Oftenthe detec!ives reach thesame conclu­sions from differenl cvidcnce and intuitions: many pa1hs lead to the tru1h. Sometimes1he detectivesjust suddenly realizesome essential part of the solution, without consciously and logically deducing solutions from a formal list of clues. The commissaris in fact advocatesconcentration as a methodof arriving al a solution because thinking can take too long. This is indeed how ideas of!cn come-rclaxing in the bath, lyinginbed,sittingatthe desk. Thereadermayreachthe solution at the sametime as the detectives. since real surprises are rare. An e�cep1ion is The Srreetbird, in which most readers will not reach the correct conclusion as early as the police seem to. The Streetbird is an unusual case. based partly on the dubious premise that a man can gain power over a woman just by looking at her out of the comer of his cye. This is not to say that the murderer is obvious in the other books. Van de Wetering has plotted his cases satisf)-ingly well for lhose whorelishthe puzzle. Butthe puzzleelemem in these novels is not paramoun1. There is so much other entenainment that even a reader who guessed theoutcome mightnotmindtoo much. A note on the moral atmosphere of the novels seems in order. These novels are not moral tracts in which evil is identified, loathed, and summarily quashed. Nor are they fashionably cynical and amoral. Van de Wetering tries to ha,·e thebcst of al! worlds. For instance, there is his treatment of <lrug use. Drugs are roundly condemned by policemen. They disrupt order and ruin lives. There are several portraits of people dcstroyedbydrugs. VanMetcrcn and the character Dorin, whosebrother is an ad<lict, 



go after drug dealers with a vengeance. But the deteached commiss.aris wonders if the fact that the Yakusadrugdealcr exists at all provcsthat Japanese society allows room for his existence, and wants him to be whathe is.Van deWctering hasshownLheevi!s of drug use, but hasalso challcnged the reader with a broader Buddhist viewof the matter. How has van de Wetering treated the contemporary issues of homosexuality. race, and women? Gay characters of both sexes are sympathetically drawn. The police arc very tolerant of them and do not consider homosexuality unnatural. When a trans­vestite proves too much for de Gier, the commissaris rcminds him that all people are part of onc another. andthat he mustnot frelllisgust. A black, part-time policeman with a Ph.D. is introduced to make Grijpstrarcalizetha! hc has wronglyexpeeted a black mannot tobe intelligcnt. With women, the issue is more complicatell. A number of well.lJrawn women appear in the novels. bu! the ones closest to our detectivcs arc rather s<mo<yp<d. Thm ;, sh, r w;r, fis ooly so ;goo" oc 
The commissaris's 

name is Jan, but all we 

know about his last name is that 

the Japanese consider it 

unpronounceable. 

• insult. There is the large-breasted former prostitute with a heart of gold who is eager to mold hersdf to suitlhe exacting stanllards of her marriedboyfrienll (How van de Wctering loves to write about breasts!) There is the self-effacing wifcwho worriesabout her husband's heahh and is usually seen bringing him treats in the tub. while hedoes little in return forher. And finally there is the Wonderfol Girl Friend Who Dies. The female police we see are intelligent and well endowell. They wiggle nicely, and one, the most accomplished and successful p0licewoman of all, is read)· to yieldto the district pimp. Thedumpy femak constablc who makes a despcrate de Gier kneel and say he is a male chauvinist before she will give him somecigarencs may be on to somcthing. But perhaps we should not make too much of this. The protagonists are not paragons, nor are they meant to be. In TheStreetbird, de Gier declares that Grijpstra is neither good nor ball but acting on the 
l l  

side o f  good. Like everyone else i n  the world, h e  is fascinated by evil, and we should not be surprised when he or his colleagues wish they had seen the beautiful prostitute competled to perform oral sex in public with Luku Obrian, or are excited by the violence of tanks, or when p0lite little Cardozo rationalizcs his lust by blaming the woman he longs 
to fondle. The moral atmosphere of the nO\'cls is accepting: everything that exists is natural. People are neither good nor bad, but they should strive to do the best they can, according to the precepts of the Eightfold Path. Now that Grijpstra's wife has left, it will be inter­esting to sec if he takes up painting seriously. Whal lies ahead for thc commissaris, de Gier, Cardozo? They seem like real people, and it is as much to find out more about them as to see what new plots or scuings van de Wetering can come up with that "·e eagcrlyawaiteachnew book. After an active burst which produced the first live novelsofthc seriesbetween 1975 and 1977. the books appeared once a year, thenoncee,·erytwo years. Van de Wetering has been engaged in writing stories, essays. children's works, the non.series novel The 
Buuerjly Hunrer(l98:Z), and the illustratell 8/iss and 
Blusrer, which he himself calls Mvery weird. " 1 0  The jacket blurb on The Srreetbird mentions that he is at work on a ncw series of thrillers. We can hope that, despite all this other activity, van de Wetering wil! soon have the time, inspiration, and inclination to write another volume in one of the most well-wrilten, unusual, and entertaining series of the last few decades,the Grijpstra-deGier novels. 
Noles I. Information abou t  ,·an de Wetenllll"• lifecomes from two inlcrvic--·1-·An lntcr.icw,., i,h 1hc BlackShccp ofAm,ccr. dam: Janwillcm van de Wcterin11" by Chri, ar.d Janie Fil,trup (TAD ll:2) and John C. Cm's Th<> Creft ofCrim� (B<»ton:HouVnonMifflin, l98J), pp. 289--32l. ln his inlro­d<t<tion. Carr mah, two small error,: he calls de Gier a blo,ld. and ,ay; thc comn,issaris ,u lfers from archdtis . De Oicr h.as bro,.·n hair, and th< commissaris hu rhcu mati<m Z The hordc<"crbook,,.<rcall publi,hed by llouihton Mifflin with the exception of Tllt S1rttll>ird, "'h,ch ""' publish«! by Pu tnam. Pu tnam choo.sco ,o capitaliz:t Van d< Wel<rin& and 0c 0icr: J hov< stuck withH011JhtonMifflin', pract� Paperbacks havebcenpublish«ibyPockelBooks l Thc"O" in dcOicri, pronoun«d"-' if you ,.-n<!ry1r'll!tOdi,. lodgeafty,1 ud in )"ou r throat .Thc "ij" in OrijP51ra sound, likethc"i" ln"gripe." l hnwilkm van d< Wct<Tin&, The Empty Mi,ror (Bo>ton llou ghtonMifflin, J97$ ). p. 14l 6. Filmu p. p. 103 

Ibid. 9. Jan,.ilkm ,·an de Wctnin1, A Ghm= uf No1hingness (Bo.lon:Hou ghtonMifflin. 197$ ) . p. 141 10. Carr. p. ll l  
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sni tches, walking into death traps, 
single-mindedly stcking a killer 
whose idcntityrcmains maddeningly 
elusive. 

Dorothy Salisbury Davis bri n g s  
back Julie Hayes for a third time in 
lullaby of Murder (Scrib11cr's, 
$ 12.93). Julie has this curious rcla­
tionship with Sv.eets Romano, ••1ho 
behind his courtesy ( to hcr) and 
isola tion runs much of tile vilene s s  
tha t i s  New York. Julie i s  a 51ringcr 
for a famous columnis1, who sends 
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Short notes . .  
Confessions of a l)angerous Mind 

by Chuck Barris (St. Martin' s ,  
$ 1 3.95) i s  ima gina tive i f  not even 
sli ghtly edifying. Sub titled "an 
unauthorized auiobiography," it 
incorpora tes  certain elements of 
1ruth (relating 1o his creating of 
schlock TV shows) and extensive 
clements of ficcion (relating to his 
s«ret career a s a CIA a s sa s sin). The 
resul t is profane,  raunchy, 
occasionally hilarious, and capable 
of being i gnored with complete 
impuni ty. 

Strip Search (Viking, S 1 3.95) is 
the sixth of Rex Burns's novels 
about Denver detective Gabe 
Wager. I t' s  an effective portrait, 
even if the seuing i s unrelievedly 
dreary and Wager i s evolving into a 
person maybe none of u s  would 
like-or be able - to know. On 
Colfax Avenue-�one of the longe s t  
sex s trips i n  the country" -bodies 
and dru gs are the principal cash 
crops. Bo th require much police 
anention, cspeciallywhenone of the 
bodi e s - a  nude dancer - i s  
murdered. Wager takes his cases 
personally, work s them in his 
soli tary fashion all h i s  waking 
hours, role-playing, u sing h i s  

building to run a da� marathon. 
Her bo s s  rejec t s  her wri te-up, 
unfairly she belie,·es; then he's 
killed, and hi s death sttm s linked to 
the marathon, to the reu-nt suicide 
of a theater publici s t , to a new film 
feaiuring a former child srnr ju s t  
resurrected from obscurity, co the 
empire Sweets comrols. lmeres1ing 
and enjoyable tale, even if the 
Hayes-Romano imeraction i s  nnrly 
impossible to credit. 
Elizabeth Fackler's debul, Arson 

(Dodd, Mead, S 1 2.9S). i s  se t in a 
Midwesi city and offers a sclf-pre­

occupicd, sexual-gra1ification-fixat­
cd reporter for our inspection. Hc"s 
Frank James, who violates friend­
shipand colleagueandany who love 
him on the way to solving a lhirty­
year-old murder so thal his career 
maybe advanccd. Facklcr' s telling i s  
qui te compe tent, the  plotting i s  
ti gh t, but Jamcs i s such a repulsive 
ft!low. Sigh . .  

William Campbell Gaul! returns 
to hardcover mys teries, after a 2 1 -
year hiatus, wi1h Dtath in Dontgal 
Hay (Walker, S l2.95). This features 
Gaul t 's long-time series character, 
Brock Callahan, who seems to be 
a ging backward-he's now about 
for ty years old. He wem from pro 
football to priva te-eying; then he 
retired on inherited money and now 
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he dabbles. Here he's helping a 
young man ge t s tarted a s a shamus 
and pokes around in an unshapely 
affair involving a con man, black­
mail, dru g s ,  murder, a(ld suchlike 
A tepid talc, alas, "'"ith nothing to 
remember it by. 

The seventh Dave Brandsteucr 
mys1ery by Jo:;eph Hansenis /\'igh1-
,.-o,k (Hol t .  Rinehan, Winston, 
S 1 2.95). Brandsieuer work s in 
California for an insurance 
company and here investigates 1he 
death of a trucker, who seems 10 
have moonli ghted runningillicit and 
dangerous car go. Dangerous no t 
only to truckers, bul to thOR a· 
round them and those who in,·csti· 
ga te. A good s tory, nicely moody 

and socially conscious. and - a s  is 
usual with this series-revolting 
homoscxual bit s arckep t minimal. 

Ed McBain's fourth novel about 
Mauhew Hope, Florida auorney, is 
Jock and 1ht 8eilns1alk (Hol t, Rine­
hart, Wins ton. S l4.95). Hope i s  
hired to handle the purchasc of a 
shabby farm. The bu>·er, a twemy. 
year-old, has locs of cash for the 
deal and a certifiably idiotic idea 
how 10 make the farm pay off 
raising snapbcans. He also ha s an 
early case of mortality via multiple 
knife wounds. Hope is losing his 
semi-true love, bu t the case brings 
him prospec t s  for replacemems as 
he noses around: how did the dead 
man gc t $40,(X)() for the farm, why 
wa s he killed, and why hasn't the 
killing s topped? Hope and the other 
character s are well ca s t, andMcllain 
ha s a nice feeling for clle localc. 
Good job. 

Jn A l)earh in China (Atheneum, 
Sl4.95) by William D. Momalbano 
and Carl Hiaasen, Prof. Tom 
S1ra t1ori i s visitngChina a s par1 of a 
packa ge tour. He's not qui te sure 
why he's come-perhaps subcon­
sciously to exorcise some wartime 



demons? -and the trip only 
becomes interesting when he runs 
acro s s  a beloved collea gue in 
Peking. DavidWang, borninChina 
bu t long an American academician, 
ha s reiurncd af ter for ty year s to visi t 
hi s brother, a hi gh Communi s t  
official. Then Wang die s ,  and 
S trai ton, sensing a foul odor 
emana ting from the official and 
from a fabulous archeological di g 
dating to 221 B.c., be gins Lo a<;k 
unhealthy ques tions. This is an intri­
guing view of Chinese politics; i t  
turns into a n  impre s sive dual 
be tween S tranon and a cold­
blooded monomaniac. 

villa whcre thewealthy Wada family 
i s  gathered, wi th one ou t sider, an 
American s tudent, to celebra te New 
Year's. The pa triarch of the family, 
a no torious lecher, i s killed, and 
Chiyo, the dead man's grandniece, 
confe55es tha t she killed him while 
fending off an assaul t . The o ther 
family members cons truc t a care­
fullyelabora te s tory, wi th manufac­
tured evidence, to show tha t the 
patriarch was killed by an intruder 
who arrived af ter Chiyo lef t for 

Tokyo. The police arrive, and the 
schcme be gins to come apart. lnter­
e s ting s tory, if a bi g s ta gedandhard 
to idcntifywi th. 

Sisler Carol Anne O'Marie s tar t s  

WomeninSan Francisco. A corpse 
i s  shortly produced a s  a welcome, 
and she finds herself al terna tely 
s leu thing, comfor ting, r i sking 
danger, and ca talyzing marriage. 
Pleasantly done; and some self. 
consciousne s s  in the telling and 
under-u tiliza tion of plo t elements 
will doub tle s s  improve nex t book 
around. 

Julian Ra thbone has created the 
Nor th Sea country of Brab t a s  a 
se t ting to examine the How of 
poli tical and social tide s .  
Commis sioner Jan Ar gand i s  the 
sympa the tic pro ta gonisc in the 
Brab t s tories, of which Watchinr 
1he Ue1n1fre,; (Pantheon, S l3 .9S) i s  
the third. Argand i s here a s si gned to 

head a new department charged 
wi th inve s ti ga ting complaint s 
a gains t the police. He does no t 
relish the role, bu t much i s  to be 
done: a moral re genera tion move-
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ment, aimed al sexual and wcial 
devia tes, appcal s to many and gives 
opportunity for violent expression 
of sentiment; a new political leader 
i s trying to uni1e the lef t and over­
throw1hosecurrentlyin p0wer; and 
a nuclear power plant is turning a 
lar ge area into a cancer-inf<- s ted. 
radioac tive wa s teland and so 
arousing the populace. Intriguing 
commemary, well done. 

Herber t Resnicow's debu t, The 
Gold Solution, was a gem and an 
Edgar nominee. A s a conscquence, l 
came to his second, Tht Gold IJead· 
/int (S t .Martin's , Sl2 .9S), wi th very 
hi gh expecta tions: I came away 
mt1chdi sapp0inted, havingno t been 
greatly intere s ted in whoduni t  nor 

prepared to believe when I found 
ou t. Alexander Gold, an engineer 
recovcring from a hear t a t tack and 
dabbling indetec tion, a grees a gains t 
a three-day deadline to solve an 
impossible murder for hi gh s take s .  

Vik. tor Jloguslov, balle t impresario 
and prime candidate for murder, 
lives up 10 his billing in his private 
bo� at his own theatre. He was 
alone whcndispa tched and thedoor 
to his box was guarded, so Gold ha s 
a bi t of a challenge. A more si gni­
ficant pun.le: wha t became of the 
charm and sparkleof So/u1ion? 



I don' t know qui t e  wha t to make 
of Ru1h Rendcll's The Killing Doll 
(Pamheon, $ 1 2.95). I t  can be ru d 
as a cau tionary talc: a fif t een·ycar. 
ol d sell s hi s soul 10 thc dcvil , a11 d a  
mix ture o f  dea th s and fi.na11cial 
succcsSC!; takes place arou11 d him i11 
the ncx1 five years.ll ea11 be rca dfor 
i t s  excellent charac ter ske tche s :  
sharply cap tur e d  arc the weak and 
thc s tro11 g, e spccially small-minde d 
people ro ta ting in their miniseulc 
univerSC5 and 1hosc limp of mind 

Some years have pa s s e d  since I 
lasc rca d anyMickey Spillane. Per­
hap s my expec ta tions of h i s  
Tomorrow I Die (My s terious Press ,  
5 14.95) were influenc e d  by the 
popular view ofhi gher crilici sm tha t 
wha t Spillane wri t e s  i s  e s s emially 
undilu t e d  trash. Bu t I find the nine 
s torie s  collec t e d  here from ori ginal 
1953-74 publication to be varied, 
wcll-craf tcd work wi th soli dimpac t; 
wi th one exception they arc no t in 
the bcd-'em-and-shoo t-'em Mike 

Hammer mold. N o te par ticularly 
the book's two novelenes ,  "'Sta11 d 
Up and Die!" and "Everybody's 
Wa tching Me," and the goo d imro­
duc1ion by Max Alla11Collins. 
l welcomedenthusias tically l)avi d 

William s and h i s  seri e s  abou t 
banker Mark Treasure when they 
arrivc d on thc scene. By the scventh 
novel, Adrenise for Trell!iure (S t .  

Mar tin's, $ 12.95), however, I fear 
the fre shncs s a11 d spiri t havc thir1ne d 
perilously. An omnivcrous Ameri­
can ad a gency, which has sol d i t s  
soul 1 0  a sofl· drink co11cern, offers 
millions to consume a young 
London a gency to which Treasure's 

a dvises accep tance of thc 1akeover 
bid, bu t thc Bri t i sh a.gency's boar d i s  
spli t. Then death cas t s i t s vo te. W e  
mee t several interes ting folk s ­
Williams pleasurably dismembers 
some Amcrica11 s-bu1 1he cnding i s  
irresolute. 

Amo s McGuffin, the  San 
Francisco priva1e eye who i s  or1ly 
sober whcr1 ona case, fir s t appeared 
in Rober t Up to11's Who'd Want 10 
Kif/O/dGf'orge? He re turns i11 f"ade 
Ou/ (Viking, $ 1 3 .95), in which he's 
hire d to look into the alle g e d  suicide 
of a Hollywoo d movie pro ducer. 

Va s tly hung over, he goes to Los 
A11 ge le s ,  1ours among the pro. 
duccr's film friends, who all grew 
up to ge ther i11 the Bronx, fi11 ds 
emptine s s and be trayal and cocaine 
more common than any human 
vir tue. He also has difficulty wi th 
remal cars an d the preservation of 
life. ln due course, h e fi gures ou t 
wha t was done and by whom. 
Amusing in pa tches i s  thi s novel, 
bu t the au thor needs a more flui d 
writing s tyle. 
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What 
Alb<Duf MuirJeir? 

A Continuing Supplement 

Supplernent b)· Jon L llrttn 

• Bargainnier, Earl F., ed. Ten Women of Mystery. Bowling Green, Ohio: Bowling Green State University Popular Press, 1981. 304 pp. Bibi., illus., index. Th.is is a parcicularly adrnirable colkclion, sinceat least some of its subjects represent fresh scholarly ground. One highlight is a most welcome essay by Barrie Hayne on under-appreciated pioneer Anna Katharine Green. Jan Cohn's article on Mary Roberts Rinehart does not duplicate material from her 1980 biography Improbable Fiction (see WAM #202) and should satisfy readers who would have liked more discussion of Rinehart's mysteries in that book. Other subjects and their commentators include Dorothy L. Sayers {Kathleen Gregory Klein), Josephine Tey (Nancy Ellen Talbert), Ngaio Marsh {editor Bargainnier), P. D. James{NancyC. Joyner), Ruth Rendell (JaneS. Bakerman), Margaret Millar (John Reilly), Emma Lathen{Jeanne F. Bedell), and Amanda Cross (Steven F. Carter). Each essay includes a photograph of the subject, a chronology, and notes. Indexes of characters and titles are provided As is often truewiththis publisher, there aresome editing problems. The Sayers articlc should not have beentitled without the obligatory middle initial, and it is puzzling that the name of Margery Allingham (frequently referred to though not one of the ten subjects)shouldbeso consistentlymisspelled. • Bargainnier, Earl F., ed. Twelve Englishmen of 
Mystery. Bowling Green, Ohio: Bowling Green State University Popular Press, J984. 325pp. Bibl., illus. The format is similar to that of Ten Women af Myslery, sa,·e forthe regrettableabsence af an index. The dozen subjects are well chosen and mostly well 

ll 

covered in cssays by a variety of mystery scholars. Especially good are the treatments of H. C. Bailey (by Nancy Ellen Talburt), Anthony Berkeley Cox {by William Bradley Strickland), Michael Gilbert (by George N. Dove), Nicholas Blake and Simon Breu (both by editor Bargainnier). Only Marty Knepper's article on Dick Francis is seriously flawed. To cele­brate her subject (who surely deserves celebrating), Knepper feels she must denigrate the whole school of hardboiled detective fiction. a classification to which thriller/adventurcwriterFrancisdoesn't evenbelong. The critic has a feminist ax to grind, which fur1her skews her view of Francis and leads her to more sweeping denunciations of other writers. (By the way, if Knepper wants to find a writer more solidly in the hardboiled tradition than Francis, who cer1ainly does include many useful, independent women among his characters. she nced look no furthcrihan the much-abused Erle Stanley Gardner.) As for Knepper's statement that "Violence sells books easily" (p. 226), there is only one answer: nothing does! Other subjects and their interpreters: Wilkie Collins (Jeanne F. Bedell), A. E. W. Mason (Barrie Hayne), Gilbert Keith Chesterton (Thomas E. Porter), Julian Symons (Larry Grimes), Edmund Crispin (Mary Jean DeMarr). and H. R, F. Keating (Meera T. Clark). The Keating essay is fine on the Inspector Ghote series but ignores his non-Ghotc detective novels. • Benvenuti. Stefano and Gianni Rizzoni. The 
Whwfunit: An Informal Histary af Detective 

Fiction. Translated from the Italian by Anthony Eyre. Additional chapter by Edward D. Hoch. New York:Macmillan, l98 l .2 16 pp. Jllus., inde�. 



This is a well-illustrated but not particularly dis-1inguished hiswry, damaged by a frankly clumsy 1ranslation. The word "boring" is O\"erused, I suspect in lieu of a more interesting J1alian word, and a "criminal fiction wriler" (p. 99) sounds like one who cheatshisagem. The authors co'"erthc usual pioneers in1heirearly chapters. They lo'"e lists, drawing sets of rules from Poe, Chandler, Van Dine, Knox, and Carr (on locked rooms), and reprimingWat.son's catalogue of Holmes's kno"ledge from A Study in Scarlet. As usual in a foreign source, it is interesting to note which British and American authors are given greater-than-usual prominence-in this case, Stuart Palmer (hailed as the greatest of humorous mystery writers), Rufus King (seen in a rare photograph), Helen Reilly, and James Hadley Chase-and which European writers turn up who usually escape notice in English-language historits. The covtragt of the French is Ont of the major attributes of this book, discus.sing such "·riters asMarcel Allain and Pierre Souvestre (creators of Fantomas), Pierre Very, Claude Aveline. Boilcau-Narcejac, Le Breton, Fredtric Dard(Sanantonio). HubertMontelheit. and others even less well known to British and American readtrs Errors and questionable judgments abound. Gaston Lerou�·s Rouletabille {at eightecn) is dcclared tht "youngest dttedive in the history of criminal fiction"! (p. 46) How about the Hardy Boys, to name only two? Ormond Sacker, an early name for Dr. Wat.son, is miscalltd an early name for Holmes. ll is mistakenly implied that Perry Mason was a IJlac/,. Mask character, J. G. Reeder a "private investigator,'" Earl Derr Biggers a "thriller writer." Modern detectives are unfairly denigra1ed in the course of a deser'"ed celebration of Sergeant Cuff. The Nero Wolfe novels are bizarrely credited with the "humor and style of P. G. Wodehouse" (p. 128). Maybe they read that way in llalian translation. J n a  fascinating but unsubstantiated throwaway specula­tion, the authors suggest that A. B. Co� wrote with a collaborator whenusingthe nameFrancis l les. Edward D. Hoch has the thankless task of having to squeeze into one chapter tvery important contemporary tht Italians have missed-to name a Few, Mickey Spillane, Josephine Tey, Ross Macdonald, John D. MacDonald, Donald E. Westlake, Dick Francis, Stanley Ellin, and virtually all thewritersofspy fiction A '"who's who" chapter, including both authors andcharacternames, isofl imitedreferencevaluc. • Bilker, Harvey L. and Audrey L. Bilker. Writing Mysteries Thal Mil. Chicago: Contemporary, 1982. vii + l34 pp. Index. You would have 10 go back to 1936 and Murder Manual (see WAM '93) to find a mystery writer's 

how-to book as hopelessly inept as this one. Its problem can be summed up simply: No reader unsophisticated tnough to profit by lhe advicegiven herewouldbe capable ofwriting publishablemystery fictionor anything elSt. A few oF its offenses; idiotic definiiions of story types that either belabor the obvious or betray the authors' confusion, hopelessly hackneyed plotting and suspense technique examples, a paucity of author-title refrrcnces aside from very obvious ones, and such doubtful state­ments as calling Robert L. Fish's Schlock Homes series a "pastiche" (pastiche is serious-when you do itfor laughs, it'sa parodyor burlesque). The section of market information is of .somt use but readily available elsewhere, as well as becoming quickly da1ed. The general writing advice is belier than the specifically mystery-oriented advi�. but even il is nothing special. The authors are claimcd to have published in the mystery field, but the extent andnaturtoftheir publications is not specilled. • Bruccoli, Matthew J. R CJSS Macdonald. {HBJ Album Biographies . )  San Diego: Harcourt, Brace. Jovanovich, ]984. xxi + 147 pp. lllus., bibl.,indcx. Eventually Millar/Macdonald will be the subjccl of a long, full-scale biography, bul, until lhat day comes. Bruccoli's extensively illustrated, skeletal 
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preliminary will fill the gap, The auihor's s.:holarly proseis smoolh, readable, and unprelentious. This is decidedly a li1erary biography, wi1h some tragic personal events in the subject's lik alluded to bu1 trcated vcry sketchily and dis.:r,:,etly. Like many who writeofthehandfuloF critically Fashionable mystery. fiction authors, Bru,xoli tends to treat lherest of the field rather slightingly. Typical is a snide swipe at Ellery Quf'f!n's Mystery Magazine (page 17). Among1he interes1ing tidbits: Oneof1heearlytitle possibilities for Macdonald's The Gui/on Case "as Skull Beneath /hi' Skin, a title later used by P. D. James. Macdonald oncc reviewed for the New York Times a book by a friend that he had read in draft form andcvenprovidedthetitle for. 

• Cooper-Clark. Diana. Designs of Darkness: fnterviews with De1«1fre Novelists. Bowling Gr,:,en, Ohio: Bowling Gr,:,en University Popular Press, l98J. 239 pp. 111us. lntervic"" subjects include P. D. James, Jean Stubbs, Peter Lovesey. Margaret Millar, Ross Macdonald, Howard Engel, Ruth Rendell, Janwillem van de Wetering, Patricia Highsmith, Julian Symons, Amanda Cross, Anne Perry, and Dick Francis. For all but Cross {Columbia University professor Carolyn G. Heilbrun), photographs are included. The lack of a bibliography is unfortunate, particularly in the case of Canadian writer Engel, 

whosenamc is the one most likelytobcunfamiliarto readers. One would like 10 know just how many of his private eye novels about Benny Cooperman have appeared in print, when, and who published them. {Since this book appeared, Engel's The Suicide Murders hasbcen published in the UnitedStatesby St.Martin's.) The questions Cooper-Clark, a Toronto English professor, asks are those of the academic s.:holar rather than the fan. (She has also compiled a book of 

interviews with mainstream novelists.) Many of her subjects seem to be bcmu� by her sometimes­comically-pretentious questions, particularly Dick Francis, who is on a different wavelength entirely (He seems to find the probings of academic critics utterly pointless drivel but is too p0lite to say so. Q Ml take it From what you·re sayinglhat you are not really interes1ed in reading academic, criticalbooks about the novels1hat you are writing.H A; MNo. I'm not a well-read person, l suppose. l don't read nearly enough books.") The inlerviews are successful, though, because theyare revcaling of their subjects. Van deWetering, surprisingly, is as insistent asFrancis that he isjust telling stories, and he cautions Cooper-Clark not 10 read too much Zen symbolism into his Amsterdam p0licc novels. Symons reveals that he turned to historical novels because he felt less able to write 



abouc younger contemporary characters, knowina; how they 1alk !O him but not to each other. Engel cndearingly lists ihc underrated Frank Gruber as an influence along with Hammett and Chandler. Popular Press books are often criticized for editing lapses. and here again therc are problcms. I ha,·e no doubt that Cross, in a slip of congue or memory, referred 10 "John Dickenson and Dickenson Carr� being1he same wri1cr,bu1 surcly the authoror editor should ha\'C provided the correct names: John Dickson Carr and Carter Dickson. The lack of dates on the interview§ is irritating in the extreme, particularly in the casc ofMacdonald, who was inter­viewed after the publication of his last novel, The 

Blue Hammer (1976), bul before he was disabled by Alzheimer's Disease. It would be good to know just when the interview took plae<,. If it were ac the same time that his wife, Margaret Millar, was interviewed (after she became legally blind and her novel Mermaid had been completed), it is astonishingly recem. The reader wonders how much of the hand­writing was already on the wall, especially in Macdonald's last slatcmen1 in the interview: "111 write ano1herbook, if I can.� •Sampson, Robert. Yesterday's Faces: A S1udy of Series Chr,racters in the Early Pulp Magaiinesl Volume I: GIQry Figures. Bowling Green, Ohiff 
3 8  

Bowling Green University Popular Press, 1983. 270 pp. Illus., bib!., index. Volume l: S1range Da:J$. Bowling Green, Ohio: Bowling Green University Popular Press, 1984. 290pp. lllus .. bibl.. index. Sampson's first volume, a beautifully wrinen and wonderfully evocative study of dime novel and pulp heroes, is one of the great books of MfannishM genre history. for an example of Sampson's style, see this description of the "Justice Figure�: MSeeking neither personal game nor revolution, he is an agem of stability, a free-lance law enforcement ascnt, like a white corpuscle with a gun� (p. 100). Beginning with a description of the amicipation feltby a you1h "·hile watching the magaiine distributor's truck delivering his merchandise in the early hours before school, Sampson tries not just to describe these works and convey their great appeal but to put them in the comext oftheirtimes. Sampson is covering hero figures generally and inch1des a long chapter on Hopalong Ca»idy, plus accounts of Other Western figures such as Jesse James and Buffalo Bill and schoolboy sports heroes like Frank and Dick Merriwcll. Most of his coverage coneerns detective or rogue characters, however. He &i,·es the most extended coverage seen to date of Frank L. Packard's Jimmie Dale (the Grey Seal) and Louis Joseph Vance's Michael Lanyard (the Lone WolO and devotes considerable space to Nick Carl er, E. W. Hornung's (and Barry Perowne's) Raffles, Edgar Wallace's Four Just Men, Thomas W. Hanshew's Cleek, Maurice Leblanc's Arsi:nc Lupin, Grant Allen's Colonel Clay, and Clifford Ashdown's Romney Pringle. The author's care renders this book more nearly error-free than most Popular Press volumes. He does make the mistaken statement. however, that His Last &,w was, as it sounds like it ough1 to ha,·ebttn, the final Sherlock Holmes collection. It was followed more than a decade later by The Case Book of Sherlock Holmes. The second volume is equally rewarding. Sampson's style is long-winded, fae<,tious, and self­indutgent, but it is also penetrating and evocative, capturing the flavor of the pulps and their time. He begins with the so-called sciemific detectives, giving extended coverage to R. Austin Freeman's Dr. Thorndyke (one of the few who really deserved the label), Edwin Balmer and William MacHarg's Luther Trant, Arthur 13. Reeve's Craig Kennedy, and Ernest M. Poole's Dr. Bcntiron. By Sampson's account, Poate may be something of a lost giant-he is compared lO John Dickson Carr! Even lesser·known figuresarealso covered, doubiless in moredetait chan they deserve. (But where if not here?) The author then turns to psychic/occult detectives: Algernon Blackwood's John Silence. William Hope Hodi-'ion's Carnacki, J. U. Giesy and J. 8. Smich's Semi-Dual 



(compared 10 whom Luther Tram and Dr. Bentiron arc household names), Sax Rohmer's Moris Klaw, Seabury Quinn's Jules de Grandin, and others. Toward the end of the book, David H.  Keller's nuuy SF sleuth Taine of San Francisco is discussed at leng1h,bu1 most of the intervening space is spent on non-mystery pulp figures, nornbly Edgar Rice Burroughs's Tarzan. • Sanders, Ocnnis and Len Lovallo. The Agatha 
Chrislie Companion. New York: Dclacorte, 1984. xxcii + S23 pp. Bibl., index. More a consolidation of material from other sources thanan original work, thisvolumeis careful, compelcnt, and complete enough to be the best Christie reference handbook. The authors cover her detective fiction book by book, offering contemporarybiographical details, an accoum of the criticalreaction, a plot summary(admirablyavoiding solution giveaways), a list of characters, identifi­cation of British and American first editions including pagination and price, and media adapta­tions if any. One unique feature is the identification of the dedica1ees of most of Christie's books. Non­mystery works are covered in a separate section, as are stage, film, and television adaptations, including criticalreception andmain c35t credits in most cases. A section of Christie Lists identifies in which books various.series characters appear(includingbo1h main characters like Poirot and Marple and a few secondary characters such as Ariadne Oliver and Inspector Japp). There is also a bibliography of secondary sourcesand a chronology. Errors are relatively few, though p. 327 has referencts to books called The Chronicles of Mark 
Hewilf (should be Martin) and to Michael Gilbert's 
Small Bones D«eaS<!d (should be Smallbone). In their discussion of The Murder of Roger Ackroyd {192S), the authorsimplythatthat novelpredatedthe founding of the Detection Club in 1928. Language purists will shiver al a sen\ence which commits \WO teeth.grinding errors in syntax, announcing "One reason why . . .  wasbecausc . . .  "(p. 253). 

In a few cases, the authors are unfair to their subjects. While it is true that Christie's novels, like many of the time, were full of racist attitudes, it is hardlyfair to say that a referencc in dia/ogue to that "damned dago� was "made by Christie� (p. 142). And surely the foltowing statement is a scrious disservicc to her: "lf Agathahadbeen killed during o11e of the raids 011 London in the l940s . . .  she would now probably be remembered as just a good solid mys1ery writer of the prewaryears"(p. 374). 0n the contrary, she would be remembered, as she w35 already regarded, as one of the consummate masters of the form. Possibly her work would not have enjoyed the same kind of runaway commercial success had she 
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not li,ed on into 1he 'sixties and 'sevemies, but, gi1·en the revival in the 'seventies of interest in Dorothy L. Sa�·ers, who did all her work in the mystery field before World War II, even Christie as commercial phenomenoncannot bcen1irelyrulcdout. • Thorpe, Edward. Cliundlertown: The Los Angell'$ of Philip Mur/OM'e. London: Vermilion, 1983. New 

York:St.Martin's, l9S4. 1 12 pp. lllus. Englishman Thorpe visi1s present-day L.A. ,  takes IOU of nice pictures, and writes about the city and Chandler's view of it in the 'thirties through 'fifties. Approach is topical, with chapters devoted to archi1ecturc, sex, men, women, cars, food, and culture. Since he writes rather well himself and has Chandler's books to draw on for quotations, Thorpe manages to produce an entertaining and readable book, albeit one that gives a hostile visitor's narrow and distorted view of Southern California. The author ismuch bc1lcr onChandler's work than on the reality of the area today, which he explains like an anthropologist who hasn't been at his post long. What he deseribesare asptt/sofLos Angeles, but he prescnts them as the wholestory. It wok Chapter II, on the culinary and cultural scene, to make this tolerant Californian fighting mad. Thorpe seems abysmally ignorant of L.A. as a thcatretown, and his statemcm that thc city has only 

one outstanding restauranl makes the reader wonder how many he could have visited (and if there is only one, he certainly ought tohavc namedit). Thorpe has a tendency to swallow Chandler whole, not only in his acceptance as literal tru1h of Marlowe"s narrative hypcrboles. He quoces passages which suggest that Marlowe may have been homo­sexual or bisexual but then rcjcc1s the idea simply because the private eye expresses hatred of gays in other passages. Doesn't he think such behavior is consistent with a repressed closet homosexual? {l'm not suggesting Marlowe was gay, merely �inting out Thorpc is naive to rcject the idea so easily.) Thorpe's favorite noun For homosexual is "queer." which 

may still be acceptable in polite circles in Bri1ain bul grates on thc American ear in the 'eighties. A mauer not directly related to Chandler arld Marlowe cpitomiies Thorpe's sloppy pigeon-holing Dividing actors into those v.ho ha1·c stud to a "tough-guy" image (Eastwood, Bronson, Reynolds, Stallone) and those who have "sought a v.ider rangc" {Beauy, Redford, Nicholson), he places both Marlon Brando and Paul Newman in the former category. In Newman's case it may be arguable. but surely no ac1or, for better or worsc, has tackled a morc varied rangcofscrcenrolesthan Brando 0 



Charles Beaumont: 
A Bibliograpl,ica/ NJte and a Checklist 

By William F. Nolan 

Although bcsl known a s  a writer of fantasy, with 
his oHbeat imagination most vivi dly showca se d on 
The Twilight Zone, Charles Beaumont wrote a 
consi derabk number of crime-suspense stories. In 
a ddition to some twenty crime-ba se d short stories, he 
co-wrole a novel-length crime thriller set in New 
Orleans, Run from thf' Hunter, an d contribute d 
scripts 10 at least nine genre TV series: Alfred 
//i1chcock, Philip Marlowe, Naked Cify, Thriller, 
Richard Diamond, Suspense. The D.A. :S Man, 

Bulldog Drummond, an d Climax. Moreover, several 
of his screenplays, for such films as The Prema1uu 
811rial, Burn Wilch Burn, an d The Haunted Palace, 
o,·erlap intothecrirne-suspcnse field. 

Th.is checklist i s  not confine d to his crime-relate d 
writings, although (with the exception or his TV 
work) I ha,·e indicated, b)' asterisk, works which fall 
into this genre. Since he has been critica!ly an d bib· 
liographicall)'neglecte d, J Feel it i s important toprint 
a complete checklist or Beaumont's work. He 
deserves to be remembere d For hi s  man)' contribu­
tions to films, television, and magazines. His career 
ran through the 1950s into the early 1960s, and, a s  
Bill Pronzini has pointed out, Jkaumont was "a  
consummate craFtsman or the  mo dern 'popular 
market' shortstory." 

He was born Charles Leroy Null in Chicago on 
January 2, 1929 and grew up on that city's North 
Sidc.Thcearlyyear s 0F hi s lifcw·erespcm1herc,until 
he wa s be dri dden for sc:veral months with spinal 
meningi1i s at1hcagc0F twclvc. For reason s of health, 
he wa s subsequently sent to live with his aunts in 

Everett, Washington. Beaumont's formal e ducation 
was sparse; he left high school a semester short of 
gra duation for a short period of Army service. Upon 
lcaving the service (on a mcdical dischargcfor a ba d  
back), he ancn ded the Bliss-Hay den Acting School 
in California onthe G. I .  Bill. Aftcr starring in a local 
version of the Hecht-MacArthur play Broadway 
under his now-legal name or Charles &aumont, he 
was signed b)' Universal Studios a s  an actor. 
&aumont was given a co-starring role in a Univers.al 
film, but when the pro duction was finall>· aborted he 
deci de d to givc up acting an d pursue a career in 

commercial art. When thi s failed, he turned 10 
writing, 

From an early age, he ha d becn an avi d rea dcr of 
1hcfantasy, mystery, an d scientf:·f1ction pulp s - an d  
h i s  first sale was t o  the pulp market S F  magazine 
Amazing Stories in 1950. He was 2 1 ,  married, an d 
about to become a parent. His son Christopher wa s 
born in December of that year; he woul d latcr fathcr 
three more chil dren. (He ha d met hi s  wife, Helen 
Broun, in Mobile, Alabama in 1948 while working a 
short stint a s  a railroa d clerk.) He worked for 
Uni"ers.al Studios as a multilith machine operator 10 
support his family. The job bored an d depre s se d  
him. Whcn h e wa s firc d in Juncof l953 (at the age of 
24) , he tookthe plungcintofull-timc"·riting. 

In April or 1954, Beaumont ma de his firs1 major 
sale, to Playboy, becoming one of the magazine's 
Feature writers. During thi s  same period, he began to 
break into films an d television - an d  by 1958 he was 
soli dly established in !he entertainment iridumy. 
When Ro d Serling's The Twilighl Zone made i1s 
network debut in 1959, Charles Beaumont became 
one oF the show'schiefwriters. 

The summer of 1961 found him in Southern 
Mis souri, acting (at last) in his own screenplay 

version or hi s  novel Thc Intruder for Roger Corman. 
The future seeme d very bright. Six of his books ha d 
been publishe d; he ha d cracked Collier's, Esquire, 
an d The Soturday Evening Post: an d film an d tele­
vision offers were coming in thick an d fast. 

But time was running out for Beaumont. Hy lhe 
summer of 1963, he found that he coul d no longer 
concentrate. At 34, the writing stopped. His last 
short story, MMourning Songt appeared in Gummo 

laterthalyear. 
In July of 1964, after tests at UCLA, it was 

reveale dthat Charles Bcaumont ha dbecome a victim 
of Alzheimer's Disease; he face d premature senility 
an d an early death. There was (an d is) no cure. By 

March of 1965, no longer able 10 remain a, home 
with hi s  family, he was taken 10 the Motion Picture 
Country Home an d Hospital in Woodland Hills, 
California. He die d there on February 21, 1967, al 
the age oF 38. 



A BEAUMONT Ctlf.CKLIST 
•/nd,n,tn a "'ork m the gtnre ofmystery w crune-su.spense 

• Tlre f/ungtr 1,,,d 01her S1orWs (ficlion rollec1ion). Nrw 
YOfk :G.P . Pu1nam·sSons.[April]1957.234pp. 

Comains �wmecn Stories. �ven of which are 
prin1ed here f0fthefinttime.S..e s110RTF!CTION 

N01e: A IJ.aruam papcrb.ad edilionwas published in 
Marchl959 

P11blished inEnglandas Sh1Jdo.,.l'lll)', Withthe shon 
story '"The Hunger" dropped from the contems, by 
PamherBooks(papub.ack),Decemberl964. 

• Run from 1M Jlumtr (no,·el). A collaboration "i1h John 
Tomerlin as "Keith Gramland." Nrw York: Fawoot 
GoldMedalBooks, S..plember l957. 0riginalpapcrback 
(f701).142pp. 

NOit: Published in England in its only hardco,er 
editionbyT.V . Boardman. 1959. 

Yondtr: Storia of Fonl/JSY and S<"itntt Fic/lQn (lii:lion 
colkction). New York: Bantam Books. April 1958. 
Ori&inal paper�k (#A-1759). Hl4 pp. 

Comains �x1een stories, three or which arc primed 
hcreforthefinttime. SecsHoRTF1cr10N. 

NOie: Th,« of the, storin in this collection ,..ere 
published in Eniland as part of Dcaumonl's Tht Ed�, 
PanthetBooks (paperback), l966. 

Ommbus of Spttd: An /ntroductmn to tltt World of 
Mowr Sport (anthology). Co-edited with William F. 
Nolan. � York: G. P. Putnam"s Sons, [November! 
l�8. llluslra1ed. 480pp 

Contains 43 pi=, fiction and non-fiction. by 
,·arious "Titen. "lmroduction" and prefaces by the 
editon. 

Nole: Published in Enpl.nd by Stanlcy Paul, 1961, 
in a hea,·ily abridgedediiion. 

The /n1ru/Hr (novd). New York: G. P. Putnam's Sons, 
[Au&ustl 1 959, )20pp. 

Note: Two Dell paperback editions were is.sued, 
the second or which, published in March of 1962, 
carries a ncw �F0<cword" by Beaumont (dis.:uyina the 
filmin&Ofthe novel). 

flrst published in England by Frederick Muller, '""· 
• Ni8M Ridt <1nd Otltu Journt)'$ (fiction collect1on). New 

Y0<k: 8antam Books, March 1960. Oti&inal papcr­
b.ack(IA-2087). 1 84 pp. 

Contains fifteen stories, four of which arc printed 
here forthefimlimc. SecsHOJ.T flCTIOS 

Note: Eigh1 of the stories from this book "·c«: 
published in Enlland as part of Tht Edge, Panther 
Booh(papcrbackJ, 1966. 

• TIit Ftend in You (anthology). Co-edited wilh William F. 
Nolan, although Beaumont is bylined as wlo editor. 
New Y0<k: Ballantine Books, 1962. Oriajnal papcr­
back(rF--64l) . J55 pp. 

Con1ains sut1cen stories by various authors (s1x of 
which arc printed here for 1hc firs! time). "lmro­
duc1ion"and preflltfl by Bcaumom. 

• Rtmtmbv? Rtmtmb,rr? (essay collection), New Y0<k: 
Macmillan, [November) 1963. 248 pp 

Contains1hinttn pieccs, lhr« of whkh arc printed 
hcrcfor thefirsttimc. Sec NO!lf1CTION. 

Note:Fh·eof1hcsecssayswerewri1tenin oollabora-
1ionwi1hOCceRi1chand JerrySohl. Secso11FICTlON. 

Whtn £fllme$ Roor(amhoklil;y). Co-edited "i1h William 
F. Nolan. New York: Samam Books, September 
1964. 0riJinalpapcrb.ack(ffP--64). 169pp 

Contairu nineteen nonfiction pieces by ,·.,ious 
a11\hots. " ln!roduction" and prefaccs by 1he cdi1ors. 
NOie: Thi, book is a �Pathfinder" edition for youni 
adults. 

• Tire Mogk Mun-and Other Sc,ence-f,·,,musy Stories 
(fiction oollec1ion). New York: Faw«:11 Gold Medal 
Books, 1965. Original paperback (fD-1586). 258 pp 

Comains cighteen stories, all rompiled from earlier 
Bcaumont collec1ions. Sec stton tJCTJos.""Fo1e""Ofd" 
by ka)' Bradbury. "Af!erword .. by Richard Macheson. 

• Bn1 of Beaumont (Fiction collection). Ne,,· York: 
Bantam Boob, December 1982. Original paperback 
(#22760-2). 2l! pp 

Comains 22 stories, ooe of "hich is printed here 
for the firsl time, See suO�T flCTIOS. "Beaumont 
Remembered." an introduction by Ray Bradbury. 
"Afterword" by Christopher lkaumom. 

SHO�I flCTION (A: in maga,.ines) 
Arrongedbymug<1ltnt. Collttcted usnotl:d. 

�: �::.z�nger <1nd Other Storks 

NR • Niglrt Ride and Othtr Journeys 
MM • Tlre M<1gwMan 
BB� Bes1of/Jeoumont 

Am1Jzmg S10r1n 
"ThcDcvil,You Say?" January l951 

Bor:ltelor 
• �Miss Gcntilbelle" No,·embeJ J9S8 (H. MM) 

Collitr"s 
"The Lona Way Home" tcollaboraliOfl "i,h Eu'la� 

Cockrell and pdn!ed under Coclrell"s byline) 
January 4, 1957 

£squire 
• "TheMurderers" Fcbruar)· [955 (H, MM) 

0.m= 
" "Mourni11.11Song- lssue l 196J 
"Somcthit1.11 it>theEarlh" lssuc2 1961 
"A.uto-Suggestioo" S.,ptember 1965 

If.· Worlds of Sciel1Cf'Fktion 
"TheBcautiful Peoplc" S.ptember l952 (Y, BBJ 
"Tl>eJunglc .. December l954 (Y. BB) 
.. Last Rites" October t9,5 (Y. MM. BB) 

Imagination 
�Elegy" February 1953 
"The Man Who Made Himself" (a.k.a. "In His lma.gei 

February l957 (Y) 

Infinity 
"Tr1umerci� February 1956 (Y) 
�The Guests of Chan«:" (collaboration wi1h Chad Oh,·er 

underbo1h by!in.cs) ls.sue) 1956 (NRJ 

TIit M/Jt/JW!t of F1Jnlasy 1Jnd ScWnct F,cllon 
• "TllcLas1Caper" March l954 (Y, MM) 
'11leQuadrioplicon" Augus! l954 (Y) 



"Tt.. Lasl Word" (collaboration with Chad Oh,·er under 
bo1h bylines) April l9S5 

"FrecDirt" May 19S5 (11, BB) 
"TheNewSound" June l955 (Y) 
"The Vanishing Amerkan" Augus1 19SS {H, MM) 
"l , Claudc" (collaboration with Chad Otiver underbolh 

bylines) Fcbruary l9¾ 
:,;on:: "G<,ntk:men, Be Scated"wa.s reprinted aspart of 

a special "BeaumontSection"along "ith a tribute to CB, 
"llcaumom: The Magic Man" by William F. Nolan (Jur>e 
]967) 

Manhunt 
• .. I'll Do Anything" (a.k.a. "Point of Honor .. ) 

Novcmbcr l955 (H) 
• "Theface ofa Ki!k:r" l)ecember l956 

Mys1try D1ges1 
• "TheTrigger" January L959 (NR, RB) 

Nuue1 
• "Sin Tower" (a.k.a. "La.st Night lhe Ra;n") as by 

"Michac!Phillips" Octobcr l9¾ (H) 
• "The Baron's Secret" (a.k.a. "Three Thirds of a 

Ghos!") u by "Phillips" Augusl l 960 (l:IB) 

Orbi1 Se,en« Pictfon 
"fritzchen" lssue l 19SJ (Y, BB) 
"Placeof Mecting" lssue2 1954 (Y, BB) 
"llairof thc Dog" Issue) 1954 (Y, lll:I) 

Playboy 
"Black Country" September 1954 (H, MM) 
• '"rt.. Hunger" April 1955 (H, MM) 
"The Crooked Man" August 1955 (II, MM, BB) 
"AClassi<.:Alfair" Dea:mber l9S5 (NR, MM, BB) 
"Mons1erShow" May l956 (Y, MM) 
"You Can't HaveTt..mAJI" Augus1 1956 (Y, BB) 
• "The Dark Musk" December 1956 (�L MM) 
• "Night Ride" March 1957 {NR) 
"Tt.. [kadly Will To Win" (a.k.a. "A Death in the 

Counlryj November 1957 (NII., MM) 
"Perchanec to Dream" October l9S8 (NR, MM, BB) 
"Th.cMusicofthc Yellow Brass" January 1959 (NR) 
"Sorecrer's Moon" July 19S9 (BB) 
"BloodBrothcr" Apri1 !961 (Bl:!) 

Nood& TrlXk 
"TIie Grand Pri� of Los An11eles" D«ember 1958 
"lkyondthefire" January l959 

Rogue 
"The LOY( Master" as by "S. M. Tenneshaw" February 

1957 (NR, MM, BB) 
"Mainwaring'• Fair Dinkum" as by "Michael Philtips" 

Aprill9S7 
"Charity Baza.ar" (collabora1ion with W. F. No!an as by 

"Phillips; Dea:mber l9S7 
"Man to Bcal'' as by"Phillips"January l958 
• "The New People" as by "Philips" August 1958 

(NR, MM, BB) 
"The Howling Man" as by "C. B .  Lo'l(hill" November 

1959 (NRJ 
"Genevieve, My Geneviev·c" as by "Lovchill" December 

19�9 
"Gentlemen, BcSeatcd"as by"Lovehill" April 1960 
• "Dead, You Know"a.sby "Lovehill" De<,:ember1960 

TheSa11,rduy £V(ningPost 
"WhatEveryGirlSh0tildKnow" March l7, 1956 

" 

ScienceFic1ion Quar1erly 
"MassforMixcdVoices" May J9S,4 

Sports Car Journal 
"Farewcll to the Yo.Yos" De<,:ember l9S7 

TerrorOerectil'l'S/Ory Magazme 
• "Laugh Till You Die"(a.k.a. "Down the Long Night") 

(coUaboration "·ith W. F. Nolanas "Frank Anmar") 
April l9S7 

Uni�=/ /n1erna1ionul New$ 
"ChristrnasEncOtlnter" Dea:mber l952 

VentuN'Scirnn f'iction 
"Oh, Father of Mine" (a.k.a. "Father, Dear Father") 

January l957 (NR, BB) 

Non: Three other shorl stories were sold by Beaumont 
earlyin his carttr, but wercneverprintcd: 

• "T
;�i:!nd Lady" to Malcolm� Mystery Maga;:,inr 

• "The Bri,cton Horror" for a projected niagazine on 
Shcrlock Holmcs,datcunkno"·n 

"Thc
u��:�cy of Brutus [)ut,oi," 10 Sturdu5/, date 

s1101<T f1Ct10N (1:1: flrstprimed in book formal) 

Time To Come (anthology) edited by August l)crkth 
Farrar,Straus andYoung, 1954 

"Keeper of the Dream" 

The 1/unger and Olher Sl&res (collection-s« IIOOKS), 
[957 

• "OpenHoui;e" (MM) 
"TheCustorners" (BB) 

t Key Books 
2 Wes1 MontgomeryStree1 
Bal!imor&, Maryland 2 1 230 

(30 1 ) 539-5020 

American Hardboiled 

8ib1iomysteri.es 

Catalogues _,.,, 

Detective Thrillem 

English """""" 



• "The Infernal Bouillabaisse" (BB) 
• "NurscryRhyme" 
"Fairlady" (MM) 

Y�:;r!,c;;,
l�eclion - sc-e BOOK$), l958 

"Mother'sDay" (BB) 
"A World of Differents" 

N1gh1 R,de and Other Journey$ (oolleclion-see BOOKS), '"" 
"The Magic Man" (MM) 
"The Neighbor," 
"Buck Fn·er" 
"SonK fora lady" 

/k$t of Beau mom (collection-SCI' BOOKS), 1 982 
"lnsomniaVobiscum" 

No a11cmp1 will be, made 10 list Beaumont's many antho­
logy appcarances, bul it should bcc no1ed that his ,.ork has 
appeared in such books as (in no particular order); The 
fledside Playboy, Best from Playboy, The Permonenl Play. 
hoy, Pl11yhoy Ann1111I. The l'loyboy Book of Cr,me ond 
Suspense, The Playboy /look of Horror and the Super. 
nuturul, The Pluyhoy Book of FunlU5Y and Scien« Fiction, 
Thel-'irsl World of If, The Second World of If, Stories/or 
the Dead of Nigh 1. TM Grosqard Rl'ader, foboo, Ttrror 
m the Modern Vein, Shock, fnvisit,/e Men. Acts of 
Violence, T""1sure of Jau, Best Fanlasy Sturics, In the 
Dead of NJghl, Best from Famasy and Science Fiction, 
llorror 7, The llollyWQOd Night11111re, T..-emy Yl'ars of 
1-0musy and Sc,,.n,;e Fk11on, Evil Earths, Las1 Troin to 
Limbo, Mash. Above the Human Landscape, Sociu/ 
f'rot>lems Through St'ien,;e hction, The City 10(}() A.D.,  
c!C . , elc. 

Hcaumont's first book appearance was in f'r1;:_e ScitnM 
f'iction edited by Donald Wollheim {McBride, 1 953), which 
contained "The lleautiful Woman" (originally prinled in // 
as"Tt-,elleauliful Pcople") 

Six of his uncollected magazine slories were antholo­
gjwias follows: 

"The, Last Word" (collaboration with Chad Oli\'er) in The 
&st From Fumu.sy ond Science Fk11on, Vol. 5 edited by 
Anthonyfloucher(l)o.ublcday, 1 956) 

"Mourning Song" in 9th Annual: Tire Yl'ar's Best SF 
edited by Judi1h Merril (Simon and So;huster, 1964) 
(lkaumom·s las! srnry before illness forced him to 
abandonlk1ion"ri1ing.) 

"Ma.1-'1 for Mixed Voices" in Man Ago11u1 Tomorrow 
edited by William F. Nolan (A,·on, 1 96S) 

"Elegy" in A &a of Spoce ediled by William F. Nolan 
(Banlam. 1 970). 

"Hcyond the Fire" in Storoes of Rood & Track edited 
by James T. Crow (Bond. 1 970) 

"Laugh Till You Die" (as "Down the Long Night") in 
Men & Mo/ice edited by llcan Dickinshttt ([)oubleday. 
1 97)). (This oollaboralion with Nolan is printed here 
undcrNolan'ssolobylinc.) 

NONFICTION (A: in m�nes) 
Arronged by magozine. Collected 0$ nO/ed m Remembccr1 
Remcmber� (RR) 

Autosport 
"SN: It Dry, SN: It Wet" February J S ,  1 957. Road­

racereport 

Cor1eB/anche 
"The Lively Corpse" Wimer 1960 Essay on Holly­

wood 
"Spectacles" Spri113 196l Fi!mreviews 

Fortnight 
sor�: Beaumont worked for this publicalion as an un· 

official freelance editor, rewriting man� articles and 
providing non.bylined malcrial as well as thc bylincd 
work here listed 

"TheHi·FiBug" February 16, l9SS Article 
"The Comic World" May 1 9SS Article on his cxperi. 

cnces in writing comic book stories for the Disney 
magazmes 

"A Sporting Proposilion" May l9S6 Article on sports 

"Kaffcekla1sch for Hi·Fifans" i\pri\ 1 9S7 Report 

The Magazine of f';mtusy ond .kU'n<'f' f'i<"tion 
NOTE: Beaumont con1ributed a film column from late 

19SS through 1 957. One of these columns. on Bela 
Lugo;i.wa.s collc<:tNl in RR as "TheUndead." 

"The &ien� Screen" (film column) Scp1ember J9SS, 
Dccembccr 1 955 , March 1 956, June 1 956. Scptembcct 
19S6, December 1956. March l 9S7, June ! 957, 
Septembccr l 9S7, Dccembccr l9S7 

"The Seeing J" (TV column) Decembccr 19S9 son 
lkaumont did not continue this column beyond 1he 
firstone 

f'la}·b-Oy 
"Redlkansand Ricdy Yours" l'ebruary l9SS Person· 

alityprofilc 
• "The Horror of H All" (collabora1ion wi1h Hollis 

Alpert under their double b}· line) February 1959 
Essay on fright films. Coll«led in RR a, "Good 
Lord. lt'sAli,·e!" 

"Chaplin" March 1960 Personality profile (collected 
in R R as "Thelittle Fcllow") 

"Requiem for Radio" May 1960 Essa)' on radio 
drama(oollecle'd in R R a.s "Tune in Yestcrday") 

"The Comics" March 196! Essay on newspaper 
comics(coll«tcd in RR as"Who'sGotthe funnics?") 

"TheGrandPrixde Monaoo" June 196l Racercport/ -�, 
"The Golden Age of Slapstick Comcdy" (oollaboralion 

with OCtt Ritch under fkaumon\ byline) D«cmbccr 
1961 Essay(oollected in R R as "i\ Million laughs') 

• "The Bloody Pulps" (coUabora!io,1 wi1h OCtt Ritch 
under lkaumont byline) Seplembccr 1962 Essay on 
pulpmagazincs(colle<:1ed in RR) 

"Requiem for Hohdays" (oollaboration "ith Jerry Sohl 
underHcaumontbylinc) June l 96J Essay(collected 
in RR as "HolidaySong") 

"Lament for lhe High Iron" (collaboration wilh Jerry 
Sohl under lleaumont byline) Octobc,r 1963 8say 
(collected in RR) Non: Almost all of this piece was 
wriuenbySohl 

"The Heavies" (ghostwriuen under Beaumont b}· linc) 
February 1 96S Essay 

"fun for the Road" (ghoslwrinen under Beaumont by· 
linc by John Tomerlin) July 1 96S r�y 



Rogue 
"Rogue of Distinction: Robc:rt Mitchum" (first in a non­

bylinedsc:rks) February l9S6 PcrsonaHtyprofilo 
'"Roguo of tJistinction; AlyKhan" Junc 19S6 Porson­

alityprofik 
"Rogue of Distin,,1ion; Frank Sinatra" August 1956 

Personality profile 
NOTE: This monthly series cominued into l9S9, but 

Beaumom did not wri10 any of tho othu profiles. Ho 
did super,isc: theworkofotherwrilcrsinthe series. 
"The Hi-Oc1anc Approach"" (collaboration with W. F 

Nolan as ""Michael Phillip;'') May l9S7 Humor 
sketch 

"Sports Car of the Month: Por.cho"" August 1959 
Report 

Sltow 8usiness lllusm11ro 
"Don't Miss tho Next Thrilling Chapter!" (ghost,.ritten 

undu Beaumont byline by OCcc Ritch) March 1962 
Essayonmo,i<: serials(collCCled in RR) 

SportsCars/1/ustraled 
"The Shon. Unhappy Life of 1hc Monzeua·· NoHmbc:r 

1959 Articlc based on his c,pcricnces in racing 
(anthologized in lleaumonl's W/sen t.:ngints Roor) 

NONFJCnnN (8: firstprintrtl inbook format) 

OmnibusofSpero (anthology-se<:BOOu), 1958 
"ln1roduc1ion"(wilhNolan) Also prefaces 

The Fiend in You (anthology-,;« BOOKS), 1962 
"Jn1roduction" Alsoprefac... 

Th:;::.:.���Jno,·cl - ,;tt  BOOKS). 1962 (Dell edition) 

Remtmber?Remember? (colltttion-s« BOOKS). 1963 
"AndaGlasso[ Water. Plcasc" 
"'There's Nothing To Be Afraid Of, My Child"' 
"WhoCloscdthc Castlcs?" 

WhenEngines Roor(anthology-s« BOOKS). 1 964 
"ln!roduction"(withNolan) Also prefaces 

Masques (amhology) Edited by J_  N. Williamson. Balti­
more:Maday& A1sociatcs, 1984 

"My Grandmother's Japonicas"· tan auto-biographkal 
accounl ofhis boyhood) 

1<0TE:Thisbook alsocontains a new tributc 10 Bcaumom 
by Ray Russell and reprints William F. Nolan·s !ri· 
buto"'lkaumonc : The MagicMan " 

NOTE: Bcaumonl writetwo screenpla)'1 in l 9S6-57 dcsigned 
for low-budget production- Coef=ions of a Teen-Ager 
and /nwJde,s from 7(()() A.D. - but neither script was 
produced. Jn 1959. forO!to Preminger, he wrote a script 
for IJunny Lake Is Missmg, but when the film was released 

�: t��Ji!'.
s script wu not used and he rttei,·ed no credit 

Beaumont received credit on the following ni!le feature 
fi!rn,;; 

QueM of Ou/er Space Allied Artists (1958) Solo 
screenplay 

The Jntrudu Patht-American (1962) Solo screenplay. 
based on his novcl(hc:wasalsoanacto,inthisfilm) 

The Wonderful World of the Brothers Grimm MGM 
(1962) Screenplay credit shared with David P 
�Jarmon and William Robc:ns. based on the Grimm 
fairy tales 

• Burn. Wirch, Burn American-International release 
of a British film (]962) Screenplay with Ri<:hard 
Mathcson, bascd on the novel Conjure W,fe by Frilz 
Ldbc:r 

• The Premarure Burial Amcri<:an-lntcrna1ional (1962 
Screenplay withRay Russcll,bascd on the Poestor)· 

• The Haunted Palace American-International (1%3 
Soloscreenplay.bascd on ll. P. Lo,·ecraft's"ThcCase 
ofCharlcs DexterWa,d"" 

TM St'ven Fixes of Dr. LIJQ MGM · (1%4) Solo 
screenplay. based on the novel TheCi= ofDr. LIJQ 
byJack Finnoy 

Masque of the Red Dearh American-International 
(1964) Scr«nplay credit shared ,.;1h R. Wrighl 
Campbell. although Campbell "rote the entire script. 
bascd on the Pocstory. 

Mister Moses United ArtisU (]96�) Screenplay "edit 
shared with Monja Danischc,.·sky. based on 1hc no,·cl 
by Max Catto 

I .  Scrip!sandStoriesfor The Twil,ghlZone 

Non: Beaumont is best kno"n today for his work on 
Rod Serlirq!"s anthology show. Following S.:rling. who 
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wrote 92 ep;sodes, lkaumom "'a5 the most prolific Twi/igh1 
loftl'writcr, invol,·ed in 22 of the show's l S6 cpisodcs. 

"Perchance 10 Dream" Tclcpl.ay by flcaumont, based 
on his published short story Telecast NO','embcr 
27, 1 9'59 

"Elegy" Tclcplay by Bcaumont, based on his published 
shorlstory Telecastfebruary J9, 1960 

"Long Live Waller Jameson" Original teleplay by 
Beaumont Telecast March 18, 1960 

"A Nice Place 10 Visil'' Original tclcplay by Beaurnom 
TelecasiApril l S , 1960 

"The Howling Man" Teleplay by Beaumont, based on 
hispublishedshortornry Tclecast Novcmber4, 1960 

.. Long Di.11ance Call" Teleplay by lkaumom and 
William ldelron, based on an unpublished story by 
ldelronTelccast March J, 1961 

"'Static" Tcleplay by Beaumont. based on an unpub· 
lisl>cd storybyOCeeRitch Tclecast March l0, 1961 

"The Prime Mo.·er" Te!eplay by lkaumom, based on 
an unpublished story by George Oayton John,on 
TdecastMarch 24, l96l 

"'Shadow Pl.ay" Original tclccast by Bcaumon1 Tele· 
castMay 5, 1961 

"The Jungle" Teleplay by lkaumonl, based on his 
publishedshortstory Tclccast0tt.:mbcr l , L961 

"l)cad Man's Shoes" Original tcleplay by Beaumont 
and OCtt Ritch (solo crcdil to lkaumont) Telecast 
January l9, l962 

"The Fugitive" Original tcleplay by Beaumont Tele· 
castMarch9, 1962 

"Perron or Persons Unkno"n" Original tcleplay by 
Beaumont Tclccast March 2J, 1962 

"Jn His Image" Tcleplay by Beaumont, based on his 
published short srnry -rhc Man Who Made Him· 
self" Telecas1January J, l 963 

"Valley of lhe Shadow" Original 1elcplay by Bcaumonl 
Telccasthnuary l7, L96J 

"Miniature" Original !elcplay by Beaumont Telecast 
Fcbruary 2 l , J963 

"Primer's Devil" Tcleplay by lkaumont, bascd on his 
published shorts1ory"Thc Dc,·il, You Say?" Telecast 
Fcbruary 28. J963 

"The New Exhibit" Tclcplay by Jerry Sohl (although 
crcdited lo lkaumont), based on an unpublishedstory 
bySohland lkaumonl Telecast April 4, 196) 

"Passage on the Lady Ann" Tcleplay by Btaumont 
based on his publishw short story "Song for a Lady" 
Td=i,;t May9, 1963 

"LivingDoU" Teleplay byJerrySohl (al1houghcredited 
10 Beaumont). based on an unpublished scory by 
Soh\and lkaumont Telecas1November l , 196J 

"Number Twelve Looks Just Like You" Telcplay by 
John Tomerlin (although Beaumont also rccci,·ed 
credit). based on Beaumont's published short story 
"ThcBcautiful People" Telecast January 24, J964 

"Quttn of the Nile" Teleplay by Jerry Sohl (although 
credited to Bcaumom), based on an unpublishedstory 

bySohland lkaumonl Tclecas! March6, 1964 

ll. Scripts andStoricsforOtherTVShows 

son: lkaumont's first tcleplay was "Masquerade," 
written in 1954 for Four Siar Playho�- bu\ he did not be· 
come an active TV writcrumil l9S7. In all, he was involved 
in some: two dozen shows beyond Tht Twilight lont, 
mainlyin collahoracion "ithsevcnothcr wriccrs. (He oflcn 
recc,ived solocredi1 on thesc:shows.) No auempl has been 

46 

madc here to list individualepisodictitlcs, but it is cstima­
cedch.achewas invoh·cd insomc:fortylo fiflyscripls. 

With George Cla)10n Johnson· 
Teleplayfor Wanted: DeadorA/fre 

With Richard Matheson 
Telep lays for Haw Gun, Will Trawl, Nema, The 0.A. 's 

Mun, Phil,µ Murlowt, Buckskin, Markham and 
Wan led: Oeod or Alfre (not all were produced) 

WilhWilliamF. Nolan: 
l'cleplays for Oft/' Sltp Beyond and Naked Oty 

With Leonard Pruyn: 
TeleplayforFourS/ar Playhoust 

WithOCttRitch· 
Tclcplaysfor Chanmng (unproduced)and Thriller 

With Jerry Sohl: 
Telcplays for The Ou1/aws (unproduccd), Roult 66. 

NakNJCily, and Alfrt'd Hitrhro<'k Presents 

With John Tomerlin 

!:�:
Y

�h�:.:,n::,-1,[;;�nit'Z'.rh�:;;��ia�::.eR:u�; 
66,aud Bulldog Drummond(not all were produced) 

NOYE: Beaumom al,o contribmed work 10 at least five 
othersltows. but no detailsare available. Theshows: Sttw 
Canyon, Su.spen.se, Clil11tlX, lftinl Playhouse, and A/coa 
GoodyrurTlrtaler. 

I .  £arl}· WorkFrom the l 940s 

From Chicago, at age I\Hlve in 194 1 ,  Beaumont began con, 
tributing heavily 10 1he letters columns of ,·arious sc,cncc­
fic1ion magazines as "Charles McNull." (H,s real name, at 
thattime,wasstill Chadcs Lcroy Nuu. and hc did not havc 
it legally changed to lkaumont until he had moved to 
California frornEveren,Washington.) 

Within a year, his letters h.ad ap�ared in more than 
twemy SF pub[;caiions. By 1943. he was also involved in 
an. Using the name "E. l'. llcaumont." he sold cartoons to 
se-eralmagazincs. 

In California, he wrote, directed and acted in radio 
shows during 1944-45, and .. orked in the animation 
dcpartment of MGM in l 946 

At cigh1cen, in l 947, he pubhshed hisown fanrnagazine, 
Utopia. for which he func1ioned as edi1or, "Titer, and 
anist. ln 1948. as McNull, he illuslrated an A. E. van Vogt 
collection, Out of tht Unknown, for Fantasy Publishing 
Company. 

By 1950, the year of his first maga>,nc sale, he had 
abandoned an forwri1ing. 

II. Comic Book Work 

lkaumont sold thirty scripts to Whitman Publications' Dell 
Cornics line in the mid·l950s-ten ofthescin collaboration 
with William F. Nolan. Non.bylined. they appeared in 
Mickey Mouse Comics, Dorrald Duck Comics, Wall 
Disney's Comic.I, Twnty and Sylvesier Comics, and 
Woody Woodpec4w Comics. 

He ,..as alro an assistant editor at Dell Comics during 
1954. 

son: Harold L« Prosser is now completing a study of 
Beaumont's fictionfor BorgoPrcss. Thebook will bctitled 
Clwrles Btaumont D 
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What Happened to 

Edwin Drood? 
The Clues are 

in 
Shakespeares 

Macbeth 
By 8everll")'Anne Miller 

Fairisfou/, andfoulisfair. 
Hover1hrough 1hefogandfi/1hyair. This couplet. chanted by the three witches at the end of 1hebrieffirstscenc ofMacbe1h, establishesthe theme and atmosphere of the entire play. An atmosphere of dark, gloomy evil is created by the words"foul," �fogtand "filthy"; theaudience is told clearly that in this play the norm of goodness will be 
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inverted to evil, for these are creatures who believe that goodness is "foul" and that evil is "fair," A more recent story, The Mystery of Edwin Drood, is also a narrative in which darkness and evil prevail. In this novel, a young man named Edwin Drood disappears at midnight on Christmas Eve. Since its publication, the major question raised concerning it has been, "What happened to Edwin Drood?" The clues to !he answer are to bc found in the numerousparallelsthat exist bctwec11 Dickens's talc of Edwin Drood and Shakespeare'sMucbeth. 
''What happened to 

Edwin Drood?" The dues 

to the answer are to be found in 

the numerous parallels that exist 

between Dickens' tale of Edwin 

Drood and Shakespeare's 

-beth. ln the lauer,aScouishnobleman namcdMacbeth slays his cousin, King Duncan. in order to gain the 1hrone for himself. This ambition stems from jealousy of Du11ca11's pasition and power, which Macbethcovetsforhimsclf, since he has beentheone victorious i11 the battle to save Scotland from civil war, while Dunca11 has remained far from the battlefield at Forres. The audience knows that Macbeth wishes the assassination can be accom­plishcdquickly, forhe says in a soliloquy: l f it wercdorie, when'1is do11e, 1hen '1werewell l t weredonequickly. ( l : 7 : l-2) He is, howcver,plagucd by an uneasyconscicnce which presents solid reasons why he should not kill Duncan: lle', hereindoubletrust; First, a.s l am his kinsman, andhis subject, Strongbothagainstthe deed; then,as hishost, Whoshouldagainsthis rnurderer shut the door, Not bcar1heknifc rnysclf. (1:7:12-16) In spite of these warnings of his conscience, Mac­beth's"vaulting ambition" (l:7:27) wins out, and he murders his cousin and king that night shortly after midnight, withinhisown castle at l nverness. This situation parallels that of John Jasper. The prizehere is notthe crown but a beautiful younglady named Miss Rosebud, who is engaged 10 Jasper's charge, Edwi11 Drood. Jasper, like Macbeth, is dissatisfied with his boring lot in life-as choirmaster in Cloisterham. He envies Drood's prospects or a beautiful wife and a lucrative engineering profession 
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in Egypt. Perhaps, by murdtcring his ncphcw, he can claim two pri1,es: Miss Rosebud and the financial indepcndcnccwhich a marriage to hcr wouldprovide The same arguments against the deed hold true here: first, Edwin is the nephew of fosper; second, Jasper, too, owes a certain legal duty to Edwin, since he is his guardian; and last, since Edwin is visiting him for theChristmasseason, Jaspershould protttt hisguest, not kill him. Thus,fromthcvery bcginni11g, the situation parallels that of Macbeth, The one major di!fere11ce is that i11 Macberh thc audiencc is ccrtai11 Macbeth kills Duncan, while in The Mystl!'ry o/ Edwin Drood the reader must deduce ·the identity of the murderer, if, in fact, murder has been ,:ommined. Since so many similarities exist between the two stories, the evidence points to a murder committed by an uncle, guardian, and host, John Jaspcr, on an unsuspecting nephew andguest, Edwin Drood. As rnentioncd in the introduction, the witchesopen Mucbeth on an evil, eerie note. They soon reappear in Act l to delivcrprophecies toMacbeth whichname him thane of Glamis, thane of Cawdor, and king hereafter. The recipient of these prophecies is both fascinated and puuled by the proclamations. His cagcrness to hear more is shown whenhc says, "Stay, you imperfect creatures, tell me more" { l:3:70). His confusion, however, is alsoevidcm: BySinel'sdeath, l know l am lhaneofGlami1, But ho"'· ofCawdor? !he than.c ofCawdor lives, A prosperousgentleman; and to bc king Stands notwithinthe pr<>spect ofbclicf. ( l :3 :71-74) 
ln contrasttoMacbeth'sapparcntcuriosity, Banquo, hiscompanion, wonders ifthe twohave "eaten on the insancroot,thattakesthercasonprisoner"(l:3:S-4-85). The reason that Banquo suspects thc clarity of his IQJic is found in thtc atrnospherc of the environment and in the appearance of the witches.Macbethrcfers to the fact that MSo foul and fair a day I have not seen" (1:3:38), which indicates the turbulence of weather and battle-they are on a deserted heath, accosted by thunder and lightning, havi11g just survived a bloody batik. The witches themselves are described i11Scene 3 as "wither'd, and so wild in 1heir attire" {line 40), with "skinny tips" (line 45), and "beards" {line 46). Their unusual and frightening appearance leads Banquo to assume they are "i11struments of darkness" (line l24). The first chapter of Dickens's novel duplicates many of these clements of Act I. Here, too, are three unusual creatures: a Chinaman, a Lascar. and a haggard woman. All are observed carefully by a main character, John Jaspcr, and all havc partaken of the "i11sane root, that takes the reasonprisoner,"namely 
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opium. Ju s t  a s  the wi tches perform a chantin g 
ceremony to increast the p0tency of their prophcde5 
for Macbeth, so, too. docs the ha g gar d woman blow 
carefully at her opium pipe to kindle it, while she 
spcak s of havin g "the tme secret of mixing i1." She 
bestows an almost supernatural quality on her 
movements. which i s  reminiscent of the witches. 
Though Jasper looks at Iler an d the o ther two with 
repugnance. he is still very curious, a s evi dence d 
when he asks ,  "What visions can she have?" This 
intern! in his companions' thoughts ls Further seen 
when he ben ds down to hear the Chinaman's 
muuerin gs an d "listen s to the incohcrcnt jargon with 
an attentive frown." The unintelligibility of their 
rcmark s i s in dicatcdin the followin g: 

Thc:re has been chancrin& and danering enough 
between them. but to no pur�. When any distinct 
word h.as been Hu113 into the air, ic has no sense or 

Thus, like Macbeth, Jasper i s  fascinated, puuled, 
and rcpelle d by these unusual creature s. Clearly,too, 
a s evi dence dby the inooherentmutterin gs , the opium 
has take11 reason prisoner in iu victims. The norm of 
dear thinking has bec11 inverte d to something dark 
a11 d si11isterhere, just a s it i s i11theplay. 
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Theatmosphere exu de s a combinationof darkncS.1. 
gloom, an d underlying evil, as it d� in Macbe1h. 
Thi s i s first create dby the setting: 

llo is in 1he meannest and closest ofsmall rooms. Through 
thc: ragged ,.indo,.·curtain the tight of earlyday steals in 
from a miserable courl. He lies, dr�. acrcw a large 
unseemly bed 

An a d dition to the eeriness of the scnin g is the 
sinister elfect create d by Jasper's hallucination s. in 
which he sees a spike inten de d  for impalin g Turkish 
roblxrs an d scimi1ars flashin g in the sunlight. The 
unplea san t mental effects of the opium are matche d 
by the physical reactions, seen in the spasmo dic 
shoo"t s an d darts that break out of the woman·s face 

One of the main 

factors in producing the 

eerie, evil effect is the presence of 

characters such as the witches and 

the haggard woman, who perform 

mysterious rituals. 

an d limbs. The Lascar, too, glares with his eyes, 
lashes about with his arms, an d draws a phantom 
k11ifc. These violent actions are also obsef'e d in 
Jasper, who Mp0u11ces on the Chinaman, an d, seizin g 
him by the throat. turns him violently on the bed." 
This combination of eeri11e s s an d  violence duplicates 
the weirdness of the witches an d the violence of the 
ballk scenes in Act J of Macbeth. Moreover, 
Chapter l closes wi1h Jasperre turnin g to Cloisterham 
an d sin gin g ,.When the WidcdMan" withthe choir; 
he is the wicke d man who must hi de his secret liaisons 
with the opium "' Oman an d his secret plans for 
E dwin Drood. Macbeth. similarly, has somethin g to 
hi de at the en d of Act I an d •�pre sses it as follows: 
"False face must hi de what the false heart doth 
kno"'" (l:7 :83). 

In both Macbeth an d The Mystery of Ed..-in 
Drood, the tone of the story i s  establishe d at the 
be ginning, an d one of the main factors in producing 
thettrie,evil etfect is thcpre scnce of characters such 
as the wi tches and  the ha g gar d woman, who perform 
mysterious rituals. In each case, the continuing 
presence of these women i s  importan t  in the action. 
On Chri s tmas Eve, the ni gh t E dwin disappears, he 
encoumers the ol d woman a t  Jasper's ga te: 

By thc light ofa lampnear i1 hc sccs 1hatthc "oman i sofa  
hagardappoarance. aodtha1 hcr"cazon chin is restingon 
her II.ands, and that her eyes arc starin1-with an 
unwinking, blindsor1of s1cadfasmcss-beforchcr 



Ouring thi s .second appearance of the old ,..oman in 
the novel, she i s suc.i warnings withou t realizing they 
periain to the lis tcner,EdwinOrOO<I: 

"You be thanHul that your name ain'1 Ned . . . . lkcausc it's 
a bad name to have just now . . . .  A 1hrutened name. A 
dangerous name,," 

These words unseule Edwin, who no tes mentally the 
fact tha t only John Jasper calls him by this name. 
Thus, the old crone unintentionally points to the 
murder, and Edwin. in turn, unintentionally points 
to the murderer. 

The parallel to MQcbeth is hinted at by the very 
1i1le of the chap tcr in which thi s meeting occurs­
�whcn Shall These Three Mee t A gain� -which i s  a 
parody of the line "When shall we three mee t a gain" 
( 1 : 1 : l ) . Anaddi tiona! parallcl i s evident in the .second 
major appearance of the witch<'$ in Macbeth, when 
they i s sue warnings 10 Macbeth. They foretell hi s  
downfall, bu t he faib to rea!ize thi s fac t because the 
language used is full of hidden meanings which will 
cventually comecrue: 

Ma.beth! Macbeth! Ma.beth! Beware Macduff 
(IV: 1 :7 1)  

. . none of woman born 
Shall harm Macbeth (80--81) 

Macbcth shallncvcr vanqu1shcd beumil 
GrcatBirnharnwood 1ohigh Dunsinanehill 

mean the downfall of John Jasper, and, therefore, 
ano ther conneciion i s made bet,..een the behavior of 
the wi tches and the behavior of the old crone in 
Dickens'novel. 

Besidcs this major similari ty of the wi tches and the 
ha g gard woman, there arc a series of smaller 
similari ties which point the reader in the direction of 
a likecrirne.These smaller comparisons arclink s ina 
larger chainofcircums tancc.i tha t focus suspicionon 
John Jasper. One such likenC$S i s  the use of the 
pa thetic fallacy to dcscribe the horrible deed. On thc 
Chri s tmas Eve of Edwin's disappearance, the wind 
grow s into a vicious galc: 

No such power of ,..md has blo"n for many a "inter nigh1. 
Chirnne)'S topple in the strccu, and people hold 10 J)()SIS 
ar>d oorners. and tO OM another. to keep lhemscl,·cs upon 
their feet. 

Macbeth after the 

murder of Duncan, and 

John Jasper after the disappearance 

of Edwin Drood, act out an 

identical pattern 

Shallcomcagainsihim. (92-94) Compare thi s to Lcnnox's description of the ni gh t 
duringwhich Duncanis murdcred: 

Macbeth ii killed, in the end. by Macduff. who was 
born prematurely by a Caesarian .sec tion; Macduff 
camoufla ges his army with tree branches from 
Birnam wood, marches up the hill, captures the 
cas tlc, and slay§Macbe th. Thus, thewi tchespurposcly 
build up Macbeth's confidence in his safety, only to 
plunge him to his des truc tion. In The Myslery of 
Ed..-i11 Drovd, the ha g gard woman points ""ith her 
prophecies to Ned's des truc tion, bu t she does no t 
plan the harm which occurs. She docs, however, 
return to Clois terham la ter in the s tory, and this time 
she i s  apparently following John Jasper wi th the 
intentionof plo t ting s.omcharm: 
"My genllcman from Cloistei-ham. I'll be there before ye, 
andbidcyour com,ng. l'vesworc my oath that l"ll nol miss 
yt,!wke!"' 

Thi s s ta tement, and her earlier conversa tion wi th 
JohnJasperwhile he i s inhalingopium, indicate tha t 
he has divulged his malevolent plans for Ned while 
under the influence of the dru g, and she intends to 
use this knowledgc to her financial advanta ge. Thus, 
she i s  in Clois terham to e s tablish his  social and 
economic posi tion so tha t she can blackmail him. For 
what? For the murder of Edwin DrOO<I! Thi s could 
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Then1gh1hasbe.:nunruly:where"elay 
Ourchimneyswereblo,.ndown (l l :J :S4-55) 

In bo th cases, the deslructive, gale-force winds play 
1he samerole: jus1 a s anunusual evem occur s in the 
na tural world. so, 100, docs an unuwal. violent 
des tructionof lifeoccurinthe humanworld. 

Superna tural voices arc also used by bo th Dickens 
and Shakespeare to convcy a sense of cvil in thcair. 
In his  speech, Lennox continuc.i: 

and, u cheysay, 
Lamc:ntingsheard i' the air, strange screams ofdealh. 
And prophesying, withacc,,nts lerrible, 
Ofdirccombustion.and oonfus"devents. 
New hatch'd tothe ,.·oef11l 1imc:. ( 1 1 :3 :55 . 59) 

ln a manner similar to Lennox reporting these 
"lamenting s ,""screamsofdcath," and"prophesying," 
Durdles tells Jaspcr ofh i s expericnce la s t  Chris tmas 

Eve, whenhe fcll a sleep in the cryp1 of 1heCa thedraL: 

"And what ,.-okc me? The ghost of a cry. The ghost of oM 
cerrif>c shriek, "hich shrkk wu followed by the ghosl of 
thc howl of a dog-a long dismal "'ocful howl. such as a 
dog gives ,.-hen a person's dead. That wu my last Chrislmas 
fa·e.� 



The -shriek- and 1he "how1- are .. ghosts," according to Ourdlcs, which gives them a supernatural con­n01ation similar 10 Lcnno)l's "lamentings- proph�'S)"· ing a period of "·oc for the people of Scotland. Since the shrieks occurred on the previous Christmas Eve, t�y foreshadow another unusual cvem this Christ­mas Eve. ln addition lothe pathetic fallacyand supernatural voices, Shakespeare uses bird imagery to indicate doom. Again. in Lennox's speech it is mentioned that "the obscure bird clamour'd the li,·elong night" { l l : 1:59..(:,()J, and ewn LadyMacbeth rcfers tobirds while Macbeth i.s in Duncan's chamber killing him J1 v,asthcov,ltha1 shriekcd, the fatal bcllman, \\1.'ichgi,·<$ lhc 1Ctern'stgood-night (ll:2:3-4) Both references are to the owl, a bird of ill-omen. The strongotbird image, however, is found in l.ady Macbeth's soliloquy, when she announces her dccision 1ha1 Duncan's cntry into her cas1le w1II bc a fatalonc:: The ra,·en h,mselfis hoarst ThatcroohthefatalemranceofDuncan Undermy b,aulemems ( l :� :38..JO) Such a drcadful deed is planned thateventhe raven, abird ofill-omen,is shockedimo hoarseness. To cry the evil deeds in Cloisterham, Dickens sclttls a bird which appears at various times during the story. This bird is the rook, a black, hoarse­voiccdbird of the crow tribc. lt is a suitable parallel to the raven. The supernatural importancc anached to these birds is indicated by the aurhor's statemcm that when they poise and linger in Hight it is as thO\lgh thcy convcy .. to mcre mcn the fanc)' that it is of some occult importance to the bod)' politic." Their con1ribution 10 1he ecrie a1mosphere continues "hcn IJurdles and Jasper climb the winding, dusty, dark staircase of the Cathedral tower. They hear the rooks: �The chirp of some startled jackdaw or frightened rook precedes the heavy beating of \\ings in a conlincdspace.H Finally, on the nightof Edwin's disappearance, �The darkness is augmented and confuscdb)' . , . fl)'ing dustfrom thc earth, dry twigs from 1he 1ree5, and great ragged fragments fromthe rooks' ncsts up in !he tower." Thus, thesc rcfcrcnees toblackbirds supplement the scnsation of cvil and further point to the conclusion that a murder has been commiued. Why else would Dickens choose the rook, a hoarsc-voicedbird, so reminiscent of Shakc­spcare'sravcn? A fourth likcness inthis scriesof minor similaritics invoh·es time, While Durdles is in the crypt with Jasper, he is awakened from his intoxicated slumber as the bell striko two o'clock. On Christmas fae, 
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Edwin disappears shortly after l"-clve o'clock, In Alocl>elh, the murder occurs shortlyafter midnigh1. Fleancc speaks to his fa1her, Banquo, dtcr the banquct,jus1beforethe murder: FLBANCH: The moon is down: l ha•� nOI heard the theclock. B,.1"QIIO: /\nd�hcgoesdowna1 1wch·c. 
( 1 1 : 1 :2-l) Soon af1er this, Lady Macbeth rings a bell signaling her husband lo approach the murder chamber Macbeth hears itand says: l go andit is done:1hebellim·i1"m.­Hear it no1. Duncan. for i 1 i s a k1>ell Tha1,un1monsthceto hca,·en,or1o hcll. (l l :2:62�1) The audiencc later learns the exact timc ofthl' erimc during Lady Macbeth's hallucinations while SIC'CJ)­walking. ln rc!iving thl'murder, shesays, "'Onl': l"o: why then '1is lime 10 do't" (V:1:35-36). This com• bination ofbcl! sounds and thl' hour of two o'clock arc repeated in The Mystery of J::d..-ln /Jrood, lhus further pointing 10 an intended comparison of the t"·ostoncs. The most outstanding of the incidental likencues in the two stories involves minor characters: in 



Macbeth, the Porter, and in The Mystery of Edwin 
Drood, Durdks. The Porter is responsible for ad­
mi t ting gue s t s  in to the cas tle a t  Inverness, bu t, when 
the audience see5 him af ter the murder of Duncan, he 
i s  intoxicated and imagines he i s  the ga tekeeper of 
hell, admi t ting criminals to the underworld. He 
announce s hi s occupa1ion in the following terms: 
Hnc's a knocking indeed! U a man were a porter of 
hcllpte, he shou l d  have ol d turning the key. Knock. 
knock,knock!Whosc thcre i' thc nameof Bclzcbub1 {1l :3 :  
1-4) 

The irony here is tha t, in a sense, he really is the 
ga tekeeper of hell, since murder has ju s t  been 
commilted wi1hin the cas tle. 

Durdles, too, i s a ga tekecper of sor t s, since he has 
the key s lo thecryp t where the deadare buriedunder 
the Ca thedral. He works among "1he ear thy damps 
1herc,and thc dead brea th of the old 'uns." Durdles, 
then, i s in the underworld wilh the dead, jus t a s  the 

Porter imagines he is in the underworld wi1h the dead 
souls. The gatekecper image i s s trengthened when he 
escor t s Jasper through 1hecryp1: 

Dur dlcs, hoklina 1hc door open for his companion to 
follow. as i f fromthc grave,fumblcs amona hispeckcts for 
a kcyeonfide dto him tha t wiUOpenan irongate. 

Shor tly af ter this,Durdle s fall s in to a dazcdsleep a s a  
resul t o f  in toitication, a further similarity t o  the 
Porter. When he awakens, he chuckles "as though 
remon s tran t wi th himself on hi s drinking powers" 
and "rolls to the door and unlocks i t." This is again a 
reminder of the Porter, who "rolls" to the ga te of the 
cas tle to admi t Lennox and Macduff. The implication 
l s  tha t, ju s t a s  the cas1le held the dead body of 
Duncan, so, too, migh t the cryp t be the in tended 
hiding place for the body of Edwin Drood. This 
impression i s hcigh tencd whcnone consider s the care 
taken by Jasper to ensure tha t no one knows of his  
midnight visi t there wi th Durdles. He purposely 
avoids meeting Neville and Crisparkle earlier in the 
evening and is furious when the Depu ty see s him 
emerging from the cryp t wi th Durdles. These two 
inciden t s hin t a t some suspiciou s plan in the mind of 
John Jasper. 

This charac ter,John Ja sper,provide s t� finallink 
between the two s tories. It i s  the behavior of the 
suspec tod criminal afler the crime tha t cement.s the 
parallels. Macbe th af ter t� murder of Duncan, and 
John Jasper a f ter the disappearance of  Edwin 
Drood, ac t ou t an identical pa t tern: exaggerated 
shock al the news of cach disas ter,flowery hypocrisy 
to conceal guil t, increasing isola tion, and a growing 
tendency to spy on o thel"$. 

On Chri s tmas morning, Jasper hurries to Cris, 
parkle's,announce s tha t hi s nephew has no t re turned 
from a midnigh t walk 10 the river wi th Neville, and 
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screeche s to be le t in. He i s described a s Mwhite, half· 
dressed, paming,and clinging to !he rail beforeMr. 
Crisparkle's house.� Macbe th, too, appears in hi s 
nightgown the morning a f ter the murder. He 
announces tha t he has killed the two grooms as a 
resul t of the horrib!e shockof Ouncan's murder: 

0,yet l dorcp,:nt mc: of my fury, 
That J did kill them. ( l l :3 107-8) 

Jn eaeh example, the suspected criminal behave s in a  
mannerconveying shockandalarm to his lis teners. 

Immediately following the above speech, Macduff 
ask s  Macbe th, "Wherefore did you so?" ([ l : J : 1 08). 

Just as an unusual 

event occurs in the 

natural world, so, too, does an 

unusual, violent destruction of life 

occur in the human world. 

This leads to Macbe th's realization tha t he mus t 
conceal his guil t from those around him. He explains 
in glowingly hypocritical 1erms the mo tiva tion 
behind the spon tancous slaying of thegrooms: 

Who can be wise, amaz'd, tempera le an d furious, 
Loyal an d neutral, in a momcn1? No man: 
Theexpe dition ofmyviokm love 
Ou1ranthc pauser,rcason. ( I J :3 :109-12) 

He continues wi th an eloquen t description of the 
dead Duncan, "his silver skin lac'd wi th his golden 
blood" (11:3 : 1 1 3), and repea t s  the refrain of love a s  
!he motiva tion behind the killing of the grooms. The 
language is too elaborate and theatrical to be the 
expression of true grief, revealing the criminal for 
wha t he really i s-a  cold-blooded murderer. 

John Jasper i s  also in danger of inadver ten tly 
revealing his guiil to the observan t Grcwgious. Af ter 
the lawyer announces tha t Edwin and Rosebud 
cancelled their engagemen t jus t prior to Edwin's 
disappearance,Jasper experience s whaiamoum s to a 
scizure,u t tering a " terrifying shriek"and falling in "a 
heap of torn and miry clothes upon the floor.� Le s t  
Grewgious suspec t this in tensc reaction a s an indica­
tion of guil t, Jasper delivers an elabora te speech in 
which he claims the fit wa s caused by his  relief in 
knowing Edwin is probably s till alive, having taken 
fligh t to avoid hurting Jasper wi th the news of the 
broken cngagemenl. Some ofhis pro te s t s appearvery 
theatrical and calculated. The following i s  one such 
example: 



"When I had, and could have, no su1picion," puflucd Jai;per, ea1crly followina 1he n,ew 1rack, "that thcdcarlost boy had withheld anythin1 from me-mosi of all s11'h a Leadilljj mal\er as lhis-whal gleam or lighl was !here for mc in thcwhole bleaksky'r Thus, both Macbeth and Jasper revert to eloquent theatricali1y 1ohide thcirguilt.Unfortunately, just as the fit alerts Grewgious to Jasper's guilt, as Sttn in the "hard kind of imperturbably polite protest all over him,"so, too, docs Macbeth alert Macduff to his guilt, which leads toMacduff's refosal to auend the coronation "lest our old robes sit easier than our new!" (11:4:38) In addition, when Macbeth sees Ba.nquo's ghost atthe banquet, in a type of hallucina­tion or fit, the final proof of Macbeth's suilt is presented to thelordsof Scotland. The third s1a1e in the pauern is isolation. The followina description portrays Jasper in the period after that fatal Christmas Eve: The dctcrmi� �ti= or Jasper, howc..er, wa.1 nOI to be so approaebed. lmpa.1Sivc, moody, solitary, resolu1e, so concentratcd on one idea, and on its attendan1 1ixcd purpose, that he would share it with no fellow crutu�, he livcd apanrromhuman lire. Macbeth likewise removes himself from everyone, induding hiswife, after themurderof King Duncan. This solitude is questioned by Lady Macbeth; How now, my lord, why do you kttp alone. OfSO!Tiestfancies yourcompanionsmaking. (111:2:8-9) Both gentlemen retreat further and further into themselvcs asthe action progrcsses. Finally, this isolation so removes them from others 1ha1eachisdriven101he fourth stage inthe pattern­spying onthosehe dislikcsor distrusts.ForMacbeth, this includes everyone: Thc�'s not a one of them but in his hoUK l keep a ser,,ant ftt'd. ( l l l :5 : 131-32) ln Jasper's case, thespying focuses onNeville,whom he apparently has always disliked. Grewgious spots him across thewayfrom his office, watching theattic where Neville resides. He points thbout to Crisparkle: "If you wiU kindly step here behind me, in the gloom of the room. and will rat your eye at the sc,;ond floor landin, windowin yon,krhOU5C, l thinkyouwill hardly fail to scc a 5Linking individual in whom l rccognizeom localfricnd.-In Macbeth's case, the audience is certain of his intentions-further killing, in particular Macduff's family. Jasper's intentions, on the other hand, are more obscure, because thereader is neverexposed to his inner thoughts-another convention indicating 

the guilty party. Previous events, however, point to malevolent intentions. Just after Crisparkle tells Jasper that Neville was enamored of Miss Rosebud, Edwin's watch and shirt-pin are discovered, leading again to Neville's detainment. The fact that Jasper's face turns paler at the announcement of Neville's romantic interest is the due to his subsequent behavior. The reader of eachstory is impressed with the realization that crime begets crime, and evil begets evil. Macbeth kills Duncan, the two grooms, Banquo, and Macdulf's family and servants. Like­wise, Jasperappears to be plotting harm"to Neville by the time The Myslery of Edwin Drood comes to a stop. In each case, the same pattern occurs once the initial crime is committed. Thus, these various pieces of evidence gradually accumulate and point to the conclusion that the answer to the question "What happened to Edwin Drood?" is to be found in Shakespeare's Macbeth. if 
The Mystery of Edwin Drood contained only one or two parallels to Macbeth, this theory would lack validity; but the fact that Dickens, an author renowned for specific detail, incorporated so many parallels to Macbeth in his own tale of suspense, leads the reader to the conviction that the mysterious disappearance of Edwin Drood was really the murder of Edwin Drood by bis uncle, host, and guardian, John Jasper. D .... ,., .......•.. , 

Thc cover price of The Armchair /)f,/ective willincreasetoS6.00 beginnina with Vol. 18, No. 3 , Summer l9gs_ 

The cost of back issues will also increase to $6.00. Order your back issues befo� August /, /9/JJ while they still cost only$5.00 each. 
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Dorothy L. Sayers at Thirty-one 
Joe R. Chrisu,pher 

0 mea n,/pa! Whal folly I have done! 
My liberty inLon don,a sa dmi stakc: 

for l havebroughtuponmyselfthis achc, 
bcn din g bclief s to lies; so onemanwon, 
quilceasi!y,my hcart- a bit of fun 

forhim,who wame d somethin g le s s to takc. 
O foolishheart! pierce dby the ficry stakc, 

for l havcbroughtupon mysclf this son. 

John Anthony, your mothcr's bttn a fool, 
butwork's thccurcfor mincan dothcrfolly: 

an d so l'llwritea secon dnovcl now ­
a pcncil i s my onlycraftsman'stool; 

no verse, no French, till I support u s  fully, 
which payment may the Carpenter allow. 

THE DROOO REVIEW presen!J 
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Mystery 
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Dorothy L. Sayers at Thirty-six 
Joe R. Chrisu,pher 

Domine, refugium. Dust to dust. 
Bc,yon dthree score an dtcn, butnotfour scorc, 
myfatherlast year,fille dwith hOJX an dtrust; 
mymotherthis,withquiet lm·e in store. 

l shallnot rai.se a tombstonc,to givetheirlore, 
for Christians go to Go d who ju dges worth; 
it is not meant for men 10 kttp that chore­
but fall upon them gemly, gentle earth. 

Howlittleinlate year s [ gavethemmirth, 
what with my marriage to a divorce d man -
but l shallhonor thosewho gaveme birth 
inmytrue way: a detective tale ['U plan. 

Set in thefens . my father a s the priest, 
praising,heneath someothernames,the decea se d. 

Poetic Justice 
A.D. Accampo 

A movie director name d Hitchcock 
Gaveviewer s scratch & itch shock 
Viewers grew tense 

The second 11nnu11I Bmton Mystery r ... 1inl will be a wttkend 
oftalks, readin gs. gamei,liJms an d diKussion. h',scheduledfor 
Much 29-31, 1935 at the Hyau Re gency Camht-idge. Amon g the 
program', features will be II celebration of 1he New En gl;md 

;n:,;:r :i71
d
o:: ;;���fr:, ��si'::1::�;�/�: .,;���7�.:�: 

Wrappe d in suspense. 
For hi s en din g s wereunpre diccable. 

�rafted & publi,hed, .ind will encourage II h i gh level of 
,merac•ion be1wttn r"Sisirants and guest writers. GueslS will 
inctude N1th11n Aldyne, Und11 larnes, Rkk Boyer, Jeremiah 
Healy, Jane Langton, ChairloHe M11eleod, Rkhud Rosen and 
Willi11mT1pply; ?thers will be announced shortly. 

Re gistration w,l l be limited. The ftt for t� wttkend is S25. 
The hotel'sspeci;olconvention room rates will be S75/sln gleand 
$115/double; 11 reservation card will be sent when we receive 
your ,e gimation 

THE DROOD REVIEW, 80� san. 8051on. MA 02114 

Filmerick 
Louis Phillips 

Thepocmthat layby his si dc 
gavcaclue tothcway he ha d died. 
For his wor ds didnot rhymc, 
a most terrible crime, 
whkh drove himtoversc suici dc. 



�assie C:orncr 
Rare r:l_ales from the Archives 

By Willi11m E. S. hies 

Most of the storks in this curious link volume 
arccriminous in nalurc, with talcs of opium, thcft, 
murder, rcVCf\iC, and 01hcr elements of my5lcry 
1k1ion p�n1 in mon1dosagc. 

Publishl"d in f*w York by S1rtt1 and Sm1th in 
1902, and in London by Hcndcnon in Che same 
year, Bt/s of Brok,m Cl11nu h11s an intcrcstin&, iF 
brief, introduction which addres#$ itiielf 10 a 

quo1ion 1tuu s«ms a link bcforc ,rs rnnc. At thc 
1urn of 1hc ccn1ury, talcsof Oricmalmastcrvilla.ins 
and ChintS< cunning abounded. Thomas Burke it 
oftcngi,·cn credi1 forbcin1among 1hcfirst to poin1 
oul lhal lhcsc stcrrotypn had lilllc or oo valid,1y. 
Yet here. in 1902, fouriecn years before the 
publication of the monumental llmehoust! Nights, 
is Faks's introduction; -Ouo PcniltT 

!1'ITRODUCTION 

THE STORIES in this little volume arc based upon divers occurrences in the district of New 
York known as Chinatown, and the characters have been sketched from iu cifriens. 

Though the events chronicled may seem somewhat strange from an Occidemal point 
of view, yet in che actors will be found the same good old human nature that marks all 
children ofcivi!i.:ation 

The grotesque pictures of Western writers which represem the Chinese as monsten; of 
iniquity and marvels of Machiavellian craft are about a s  true to fact as the concept of the 
little Chinese girl in Chao-chao,fu who asked an American consul: "Won't you please spit 
fire at my naughty cat /"  

While Mongolian ideals are different from our  own, rhe  differences are  in degree and 
not in kind. They have developed upon much longer lines, and perhaps may represent in a 
shadowy way the outcome of conditions to which our civili.:ation i s  moving. 

When it comes ro the las, analy sis, rhc mandarin i s  indisringuishablc from the 
university man, the Camon merchant from his New York confrere and the good fellow of 
the Celestial Empire from his colleague of the great republic. 

Compensation rules the race. If human life is le s s  sacred to a Chinaman than to an 
American, spiritual life is more immanent and actual. While he has le s s  love of coumry 
and of liberty, he has a greater love for parents and children and for law and order. If his 
aims and ambitions are fewer, his enjoyment of what he has is greater. !f he docs I)()( worry 
o�·er the welfare of his neighbor, he accords to the laner 1he royal privilege of doing as he 
pleases. We may be able to teach him much, bu, have we nothing to learn/ 

WrtUAM E. S. FALES 
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WHEN Mike Ge-rritty, opium fiend and ward politician, was smol.ing the seductive dmg in 
the dilapidated joint at No. 9 Pel! Street, his reflections "'ere not so roseate as usual. He 
had incurred many debts of late, his credit was below par-in fact, exhausted-and his 
salary as inspec10r of services was sold in advance for five months ro come, the buyer being 
1he captain of his district. His daily expenses were never less than five dollars in amount, 
and of this two dollars were consumed upon the ever-burning altar fire of morphine. 

On this particular day he had experienced grut trouble in raising enough to buy the 
five shells of Li-yuen gung-yen, which were his daily allowance at the joint. Midnight came 
and went without bringing the pleasant drowsin= so dear to the opium fiend. 

Nearly all the other smokers were asleep, and as their tiny lamps were extinguished, 
the place grew darker and darker. In pondering over the problem of how to raise money on 
1he morrow, he forgot his own lamp, and, after a few spasmodic flickers, it went out. 

He reached mechanically for the matchbox on the smoking tray, and, opening it, felt 
for a match, but found none. The few that were there in the beginning of the evening had 
been used by him in lighting cigarettes. Wi1h a muttered curse he threw the box to the 
floor and resumed his meditations. 

A faint gleam of light fell upon his face from a hole in the partition which separated 
1he joint from the rooms ,of Sing Wah, a shopkeeper, which were on the same floor, in the 
rear of 1he building. Ordinarily, this would not have aroused any interesi on his part, but 
tonigh1 he was nervous, and something prompted him to sec where the light came from. 

He raised himself from the headrest, and, leaning on his elbow, looked into the 
adjoining apanmem. There at a table sat Sing Wah, apparcn1ly dosing his busina.s 

" 



accounts. Before him lay a Chine$<: account book, whose yellow pag,:,s were covered with Mongolian characters, and-what was more fascinating !O Mike's eyes-a pile of bills of various denominations. The sight ofche money caused his heart io beat faster, and his mind 10 form plans for its acquisition. Sing Wah worked for half-an-hour, and then dosing his account books he took the money, placed it in a small box and concealed the latter in a small cupboard ingeniously constructed in the headboard of an old-fashioned wooden bedstead. During all this time, Gerritty's eyes were riveted on the aperture in the partition. He found the hiding-place of his "Chinky neighbor," as he contemprnously termed Sing Wah, and already he had evolved a half-doien schemes for rifling the little hoard. The light went out in Sing Wah's room, and, shortly afterward, the opium fiend left the j-Oint and walked to the tenement where his parents resided. He stopped on the corner of Pell Street and the &wery, where he chatted a moment with Officer Kehoe, who was on duty, and then, entering the saloon, took a drink with Pat Sullivan, the bartender. With some ostentation he declared that he was tired out and was going home for a square night's sleep He reached his residence, and, for half-an-hour, he was busy in the closet he called his room. To a spectator his actions would have seemed curious. They consisted in bringing from a table drawer a lot of keys of various sizes, all of them so filed and cut away as to seem skeletons in brass and steel. He also wrapped a piece of lead pipe two feet in length with a newspaper and then brown paper, until it looked like a sausage which a German brings 
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home from the de!icates&en store. At six in the morning, Sing Wah rose, made his toilet and was soon on his way to the store, No. 16 Mott Street, where he was a second partner. As he swung around the comer from Pell Street into Mott, Gerritty emerged from the dark doorway of No. 12, on the other side ofPel! Street, cross.edthat thoroughfare and emered No. 9. Mercury, the god of thieve5, seemed to favor him, because the second key which he tried opened the door and allowed him to enter Sing Wah's room. The moment he had entered, he locked the door from the inside, removed the key and advanced to the bed. It took him some time to find and open the hiding-place and to extrncl the strong OOx. For a moment he paused, uncertain whether to force the box or m take it away. It occurred m him 1hm there might be people in the street when he came out and that the sight of an American carrying a Chinese box would arouse suspicion. Acting on the thought, he looked about for a screwdriver or other instrumem with which to force the lock of the box. He se<:ured a pair of heavy sci$$0rS, and with these he managed to pry apart the hinges and break 1he stout brass catch which held down the from of the !id. There lay the money-ones, twos, fives, tens and even twenties. !n the joy of possession he counted the bills and found that they amounted to over five hundred dollars. He placed them in his inside pocket and stepped to the door to leave the place. Just then he heard footsteps on the stair. They came nearer, stopped in front of the door , and then came thc sound ofa key beinginserted in the lock. A grim look of rage came over Gerritty's face, mingled with one of cruelty which marked him in his frequent brawls. He stepped back a foot or two, and, raising the brown· paperpackage, waited in silence. As the door opened, Sing Wah advanced a step into the apartment. His face was half. turned, and he did not see the intruder. The next moment the lead pipe fell, and without a groan the Chinaman sank to the floor. Gerriny stepped out, closed and locked the door and returned to his home. Here, he concealed nearly all of his plunder and went out to celebrate what he regarded as a signal vic1ory over thc heathen. He was drinking in Callahan's saloon in Chatham Square when some one came in and spoke of a murder having been committed in Pell Street that morning. Shortly afterward, a newsboy entered the place with an extra giving foll details ofrhc terrible murder. Gerriny bought a copy and read the story aloud to his boon companions. He smiled to himself when he saw that a Chinese Highbindcr was suspected, and then, throwing the paper on the floor, resumed carousing. That afternoon he was arrested on suspicion and thrown into jail. Four days afterward there was a hearing before a magistrate. The police had no positive evidence agains1 him, and for the defense a dozen witnesses proved an unimpeachable alibi. Gcrritty was dis· char�d, and became the hero of Chatham Square. On the day after the murder, the Long Gee Tong, of the Canton Masonic Lodge, tele­graphed the news to Sing Gong, an elder brother of the murdered man, who had a large business in Denver. Three days afterward, Gong was in New York, and was an interested spectator at the hearing bcfore the magistrate. He made no outcry when the prisoner was discharged, but returned to the boarding­house in Doyer Street, where he was staying during his visit to the city. Here in one corner of the room was a mousetrap, and in it the body of a dead mouse. Sing Gong removed the little rodent to the table, and then anointed i( wi(h the white 
l8 



of an egg and with some green oil, which he took from a small vial from a pocket beneath 
his blouse. From another pocket he took two large, brass pins of Eastern make and ins.erted 
them in the body of the mouse. With a small string, he attached the latter to the chandelier, 
and, standing before it, he uttered what might have been a prayer, an imprecation or an 
incantation. 

For the next five days Sing Gong seemed to do nothing but watch the mous.e 
Decomposition set in, and a strange mold formed upon the velvety brown fur. h was gray 
at first, and then came grttn spots, which widened and merged imo one another. After a 
time red lines broke out on the green surface until they formed what looked like a scarlet 
network over the little body. 

Then with great care Sing Gong removed the pins and holding them by the head, 
fanned them until the ooze upon the surface had dried into a green gla,e. Wrapping them 
in the finest white tissue-paper, he placed them in a small box and hid this within his 
garments. 

In the meantime Gerriuy had resumed his former way ofliving, and passed his mghts 
in whole or in pan at the joint. H,:- did not notice that there was a new attendant in the 
place, nor did he recall that the laner had been an interested attendant m the court 
proceedings. 

Oneevening, in payingfor a ohellofopium, he gavethe attendant a five-<lollar-bi!l. 
The latter scrutinized it so dose)y that Gem tty, good-natured from opium and 

akohol, said, with a laugh: 
"This isn't queer, and, ifit is, I got it from one of your own breed " 
The eye, of the attendant were not looking for evidences of the counterfeiter's an, but 

at two characters in ink in one corner of the bill, so small as to be almost microscopic. 
They were Chinese for Sing Wah. 

He bowed to Gerriuy, politely saying: 
"No likee rhis bill; have got anothcr!" 
Gerritty took the bill back, and gave the attendant a s&ond. On this was the same tell­

tale character. Change was brought, and the deadly recreation went on 
At three in the morning the opium smoker, saturated with his favorite drug, fdl into a 

deep sleep. His deep breathing told his condition more eloquently than words. Sing Gong 
approached him and drew from his blouse a box, from which he took two braS5 pins that, 
in the half-darkness, seemed made of some precious stone. He inserted one in each wrist of 
the unconscious sleeper, who merely muttered and became quiet again. 

In the morning, Gerritty noticed a strange red mark on each wrist, and in one was a 
brass pin. He looked at it with the remark, "I muot have been very dopy last night," and 
gave the matter no more thought. 

A week afterward, Chatham Square and Chinatown were all agog over the strange 
news that Gerritty had been taken to Bellevue, suffering from a strange kind of blood 
poisoning, which the doctors could not understand, nor cure; that he had become 
delirious, and, in his delirium, had confessed the murder and told where the proceeds had 
been hidden, and, finally, after suffering unspeakable agony, had died in horrible 
convulsions. 

In the boarding-house on Doyer Street, on the night of his death, Sing Gong knelt 
before a little altar which he had erected on the table in his room, and prayed and wept. In 
from of the altar on a porcelain dish lay the remnants of the body of the mouse, a lock of 
hair from Sing Wah's head, and a bronze bowl, in which nine burning joS5 sticks told the 
story of vengeance and gratitude to the gods. D 
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COLLECTING 
MYSTEJRY FICTION 

THOMAS BURKE 

By Otto P�nzler 

Mys1ery ficlion. more than any l)'l)< or aen1eof fiction, i,no1edfori1< p,olifen1ion of .. ri« ch.aracten-1hose monum<nlal lite1ary cn,ation, who lUe on li, .. of thrir own, towerill$ obo-. any of the tales rccounlin&thcirad•entures An odd varialion on 1hio cor,oq,t ., ... crutod by Tbom,u Burke, who employ"'1 no brilliant detcc<ive apin and apin, nor a 
;��.:'.:Oi:-n:i%\.':::'�.;:.:. 

jmmen .. For Thonla, Bu,k<,tho rq,ttl«dprn.:ncc ii 11(11 a perwr,, but a pla<;c. ln hi, mort me,nonble "'Ofk, Burke e-.ol<cd 1he ovc,. 
"°:t':.1.:':.:::t oflimchou., h i$ i>carly impos,ible to utttr tht word without a 1hrill of rcwani1ion and 1he anti· cipatiooofsinis!tf ad•enturc. C...1ain.ly 8urke'1 vcat<St book i, hh fir,1, LimehoM,. Ni1lm, ,.hkh e<>nlain, 1he famous, tcndcr shon i!o,y "'Tht Chinkand the Child,� filmed lwioe. bul npecially remtmbttcd In ia lint vcnion, D. W Griffith', 1919 ,ilent, Broken Hl=ms, with Richard Banhelmcss as 1 Chinese youlhand Lillian GW. as 1he dau1hter of a sadi<tic pri,cfialller Pnlu.1» Bw-ko"$ 611Qt and mos1 ellduri11J pi= c,f fiction i• "The Hands c,f Mr. Ouermc,le." a shc,rt ,tory wntained in TM P/ros,,�/r/,es c,fOldQu""l- Thi<ch.illi"ll.ak, bakd c,n Lhe Ja<k•l'*Ripp,:r theme, WU >d«t«1 u -.he bcsl dcte<ti•• •hort stc,ry of all lime" in a �ndmark Slltv<')" by Ellny Queenandele-.nothncrilios. $d Vi;:"�"!:f ;!�1,"'�:t::��;,/� :i�::n::i���1!1::�.t1: !;;,' d:·�: foe. muled pslamps, proslitules, thugs, 1011.Jh $allor,rrom 1heworld'sseaports.and thepO(lr Chincse who laborcd on the docb. Burkewtsamon1 thefirstto portrayCh.inesc: charactns $)'mpa1Mlica!ly. not as sini,,..-, i<>da'..��' �;';��>l�eot�oa's Eu\ End slum. Durke li•ed for many yean on 1he fri(lJes of Limehouse, 11.auntinJilsalkysand dark wr,...,.. and absoft,in1 the atrno,,phore which p<m><ates hi< >Ometimes .;c,kn1 and 
�:�·:r.��;� t&�� ��.;1::1:�:: and,iJl,1Jalldmysu•riousdoingsofthe dock dimic1. wllere "onthe ftood.1ide. Ooau from ��:�'"' lhe biue..sweet alhuin1 ,meu 

Durke ( l886---l945)was orplu.ntdearl)· &nd spent hi< early y,ar, with hi, unde in the LOOOon 1heuo un1il he was taken into an orphanaie.whichhe loalhed, tie bepn,..ork as a clnk in a busine<S offior a1 1he a,c or fourtttn. bu1 at ciJhleen,.·en1 towork u an a.,i,wu 1o a se«>nd·hand bookseller. ta, .. beco<ni11J a reader for a publishin1company and a Htera,y ag<,nl. Ile was m.arri«l lO Winih«l Well$, an author who used the ps,udonym ClareCameron;shewrote R..sllt o/Spnni Durk<"'1 booh, ,.·hilek1' p0pular1han1hoy once wa. (ll'lcy had b«:fl "'lra,·apntly praised by H. G. Welb. Holbrook" Jack,on. Clnncn\ Shorter. and most of the serious critb of his day). 11ill retain muc:h intercsl, �::�7fy_ imo se,·e,al areas of coll.,,linJ l/�oo� Nighrs. the key book of h;, opora. i <a Quttn�Q,,=m titleandi<oneof 1hefrw 1i!l<$al$0 1<elecred r01 1he Haycr1ft­Quoen Cornor,ton.o Libnry list. llolh theK li<uof landm.ark book,are acth'elycol�«l Most of 8urke'1 myslery flction is in 1he shor1form . > 0 i< colleeted bytl1<*"hoenjoy ,hort.stc,ry collections. A $ipilica,u ,ub. ,..,,. or my>1ery colle<1in1 involv .. book1 aboul OJientals. whether a1 demon1cvillain, or as ... e de1«1ivos. A wmpltteBurke rollttticm would nOlbc very lor1e, althoqh, u wilh ,eeminl,ly all :7;:re:�•df��i::· l� .:::blebcina c�::!! coodili.on. A!:c i1 1 si,anilic.ant f0<l0J l'lcre, since lhe firSl bo<>k appear«l in l916 and findin1 a copy in a du.i w,apper is 0>0 Cllsy task. Several oflhelaterbo<>k,.ho"·ever.are surprisinJly rommonin n.iccdust ,.·,appors­,avcd1hrouJ1,1he yean, p<Tllap;<. be<au,e of �;�:��ally aUracti•• illu,trati<ms 1h01 Quona L<C. incidentally. who appears in l/m,,hOUfl!Nitht<and is lhetilularcban<1n �::Mo�:;;iall:�.�:/,:;:;;b';.�.: shopb\11wH tvenluallyimpri>Onodfor bcin1 
��':i,:1:: ·:i::��::.::i�t�O:!; 1helto LI--Nlt)tts Fim Edition: London, Gnun Richards, 1ray·bl.,.duotwrapper.p,int«l indarkbl"". 1916.  D,own drub. front cove,, and ,pine F/rs/Amniar11Edillol!: NewYork, Rob<rt ltttef«l in dark b,o-..n. with dark lnown M. M<Brid<, 19 17 .  Or•llJ"-�llow clC>th, or1>1ment al>O p1intcd 001 1pine; rear=er f1<>nl """"1" and ,pino let1ere<l in black; rear blank. Bottom atses unlrimm«l. l$We,d in a c,,,...., blank. J"u«l in a frqile. pale yellow 
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dus, •rapper, leuered inl>lack 
Nofl: There arc two different bindiOJ 

dolhson1htfim edi1i0<1,alrnos1prccisely1ht 
,ame color 1><11 of •cry d;.,.;mi�r doth> 
Bindin1 •orianl A (so clesi11'11led for odtnti­
llcalion purpose:s oo1y, no1 1o suacst any 
priori1y) i< a trifle lW!ter in 1ho<k ond l>as a 
1mOO<il<r lextur< lhan bindiOJ variant B. 
Biixlina vari&n1 B llas a ara,1es e-,nncs, of 
eolor and is ,li&h1ly more fOUV[!y 1 .. 1ured. 
Establi.>h.in1priority,a,nu imr,o»ibk, as 1ht 
eopyin><:ribed byBurkeand p1<$rn!ed to hi.> 

publishtr(sorcty• an early ropy) is bound ffl 
the"A" el01h. Tllt aulhot's own o0py (&bo, 
surely, an early copy) is boui>d in 1ht "B" 
cloth. Th<« ;, r,o appr,dable difference in 
,cardty orvalut. 

EstirnalM 
mai/wilw: 
fintEdition 

Good S 250.00 
Fine 750.00 
Very6ne 1,000.00 

F�1 AmcricanEdi1i0<1 
Good $ 50.00 
Fine Z00.00 
Veryftne 300.00 

fintAmericanEdllion 

Good SIS.00 
fine 50.00 
Veryftnc 7S.00 
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$ 25.00 
7'.00 

100.00 

s ,.oo ' "' 
10.00 

Fi,-,,/ Edition: New York, Oeorae H 
Doran,(1926).Red cioth,frontCOY<Tprinted 
in black, "11h illu1tralion and leuerlnJ 
droppilJll ou!; spine primed in black, with 
i!lusnaliondr<>ppinaou1,blacklrnesi-..,ea, 
"""1" blank, lss<>ed in a pictorial duu 
wraPJ><'f 

flrr, £nr1Uli Edotion: London, ca .. ,n. 
(1928).0,..,. cloth,lptnestampcd with1old 
lettoriq and rulcs; front and rear c<»er, 
blank. lwued i n a pktori.ald11st wrapper 

N°": ll>t6nl U.S. edition pr«:cdcs tht 

fir11 U.K. ed.itiott by twoytan. Whtn E!lcry 
Queen compiled hi, bibHoJraphy, Tlir 
::-:;:�"'.'S'""'Slory, in l942,htdidnotliot  



F"tr,1Edi1ion Good S20.00 fine 4S.00 fi,::z,�::-h EditKln Good 20.00 Fine 0.00 Vny6ne 6S.00 Th<Rlooffl>b�ryWond,r Fi,s1 Ed!1101t: LAndon. Tl>< Mai>drake r, ... , 1929. Black and ydlow decorati>< -�. black ololh •pine ,.·i1h whi1t lal>el. 1e1,..,ed in black. l<.<D<d in • whi1t duO! ,.. ,:.::.·-r:�a���•kP, ... editKl<l ii the oruy .. para1c publication or1his sliorl story. ,..hichwas la1rr oollccted in DarkMshts(Oft ,,,_, F.,"ma<nl "'"''""'�.­"'"" fine V,ry6ne 
-..ithdlw ...,/hOIJtdlw SI0.00 S4.00 20.00 6.50 25.00 7.50 n,P.,....•trlHolOklQ,r0tt1 (U.S.t�lc,: A TN-Slr(;p11t li-1am,sr) f1rst Editidn: London. con .. ablt. tl9lll Oru1< cloth. ,pine prin1ed with blue 1t11trin1ai>d wavyline5;front1nd rcarrovrrs blank. l<.<u«l in a pic!orialdu" "nw<r. f1,st Amnk1m Editio,r: llo<lon, LlCU<. Brown, 19l l . Ma1enta cloch.lrontrovnand 'l)ir,e ltuered in dark blueand d«o,ated in yellow; ,u, cover blank. !Hued in 1 �::��tl��u•;;;:�:,;iht> Lht inuoductKl<l on the ConlonlJ pa1J<, e-l .. ,l>r: �i�:.".'"'are identical . � fo, 1l>r:diff<fent 

Nic�l-l'l<ftt Fi,st£d<1,,,,.: London. Co11>Lable. (l9lS) a1,... . ., .. n cloth, 'l)ir,e primed "'nh ru,t brown le<letina and two ,.·a•y n,lt:5; Iron! and rcar ""'1<r1 blank. Top � 01ained bur1undy.l$Sued in 1 J)i<todald,ut wr1wer Finl Amuica� t:d/Uo1t: New Vo,k. Applt!on, 19:16. Sil•n-Jray doch. len«ed in blueon fron< oovu1nd spin,0 wi1h a sltoc1 rulclllO p,inted on opine,rcar oo..·er blank Pak blue end-pa1><rs. 1.,uro in • pio«>rial du,twrawer. .:i::·�:!'"bea7i��d�Fir� P��lis� 1935." On th< tu, P"I< or tat in tl>r: u.s editk>n. the nu"""'I " L"  mu,t appear in parenth<sel, l f thenumber is"2"ormor<.the •olumc ii r>OC a 6m edition. u Applt!on 1!�::!, .. ishtd its prin1ina lti"ory in !hi, 
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1r1a1/w,I-.­FirstEdi1ion 
� s�::: Fir:::Z.'.:.""ri<anEditKl<IM.OO Good Sl5.00 �;.,. v«yBne M .. •lk• •• tlstree 

S 6.00 · � 10.00 

Fl,.1 Edilio�: London. Lon1111aru. o,.,.n . }�l:'!.�;:!'·:i:i:. i;::�ii: �� piotorial dustwrapp,r 
,hi�;:' fi��;t;.:�1�.:i'�:;:�� �::: ::,�,':.::,; va, .. robber,. Burkeand Ha« NoAmericaneditKl<lwu publi,hed 



£.,11martd 
�,.;1...iw """ "" V«y fi"< 

witlrdlw 
1 1.SO 

15.00 
U.00 

,.oo 

Fir,1 £d'1ion: London, Hnl>«1 Jenkins, (19)9). 0r•naedoth. front«>ver len..,ed in black; spine prinled with black lell<1in1, rules, and publi1h<r", <1tvi"": rur co•<1 prin1ed withbla<k pubLi,h<r's<ltvioe. J"ued in �:'.-°'
_...
;..;,!'.'�' ;�:r;',nchoux NoAmtricanedition wu published. Th<w<><ds"Fint Prinli11f; l9)'7 "1'fl<"ar On tlle eopyril,ht -. h wu thc pu,tt"" of HerbenJmkins 1o print thc yarof thc firs1 printina on tlle eopyrict,t paae of its fit$t printinp. 

£.Jlima/M 
m•ilw,/w: """ "" Voryfi"" 
Dart.Nl&hli 

willrdlw 
110.00 

25.00 
J5.00 

wUlrould/w 
$ 5.00 '·"' 10.00 

Fir,/ &J;1ion: Londoa. Horbert Jmkins. (194<1). 0r•naedoth, rron,ro,..- lett<red in bla,ck; 1p,ncprintedwithblacl; letterin&,tult$ ai>d publbller"s <ltvico; rur �r printed wi!h bla<k publiohus <ltvico. I.sued in a �� !u";;�:=-or ,t.or, .,"""> sn in 
UmohouK. NoAmtrican«litioa ..,.. publisl>ed. Th<COP)'ril,htpap,oftllefit$l<ditiodmU$1. boar the words: .. Fim Printin1." An e:umini,tk,,, of tlle COP)' """ned by 8urko"1 biblK>lfaphcr, John Ga...,wotth. �Ls tltal 
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A 
Gaggle of \Vallaces: 

By John CN.1,-don 

LONDON, 193 1 .  E dgar Walla� wa s a journalist, 
no,·dist, an d playwright of distinction. His books 
prolifcrated,an d l rea d them all. As l later learned, 
hecoul dwrite a novelover a weekend. Hi s plays,not 
always a dapte d from his books, were immensely 
entertainin g an d successful. 

Whcn l joine d thc ftlm in dustry in l9Jl,it thrilled 
mc 1hat my firs1 a s si gnmen1, a s  location accountant, 
wa s to work on one of hi s  best, both a s  a novel and a 
play, The Ringer. 

The film wa s to be produced at the British Lion 
studio at Beaoonslicl d, at that timc a small country 
town in the Buckinghamshire countrysi de:, an d now 
the home of the National Film School. The director 
was to be Waller Forde, a former stylistic comic in 
silent films. His wife Culley was his constant 
companion, alon g wilh the arand piano with which 
hc enteriained,when on the set,not onlyhimselfbut 
tile entire crew with hi s  repertoire of popular an d 
classic pieces. 

He ha d alrea dy directe d a number of films for 
Michael Balcon at Gainsborough Studios in Poole 

Strect,lslin&ton,un der the lo go of the Gainsborouah 
La dy, who bowed to her au diences with arace and 
elc gam;e from bcr roccoco-style frame. The buil dina 
was a di suse d power station with space enouah to 
a dapteasity1o filmmakin1. 
Mkhael Balcon's participation in The Rir,ger an d 

other E dgar Wallace subjects came about as a result 
of a partnership with Sam Smith of British Lion. who 

ha d wisely taken an option for filmmakin g on all of 
Wallace' s "·ork.Theyjoinedtheir financialresources, 
the films to be produced al Beaconsfield, an d 1hat 
was how my film career stane d 54 years a go. I was 24 
an d my in duction laste d about a month before I wa s 
precipitate dimo the hurly-burly offilmmaking. 

In 1931, there were few unions an d the wor d 
M demarkationn was not yet in the vocabulary, My 
work depen de d  on which hea d of department 
srabbe d me as I came in throuah the studio door. I 
mi&ht spend a day with the camera department 
wiel din g thc clapper board, a woo den slate with a 
hinge d bar on top, banae d toaether smartly to create 
a si gnal on the soun dtrack to synchronize with che 
picturc an d showin g both slate an d 5ec:ne numberfor 
easyreferencebythee ditor. [ mi ght stecrasoun dboom, 
the apparatus from which hun g the microphone. 
I mi ght carry film cans for the e ditor to his cuuing 
room, where he worked with his Moviola, a small 
projector upon which picture an d soun dcoul dbc run 
synchronously, Occasionally J was pulle d into the art 
department where my limite d knowle dge of drafls­
manship "·oul d be employe d makina set layouts. 

Askin g why this? what's that? I gained a smatter-
in& of knowledge of the profCS5ion I wa s already 
declarin g woul dbccome mylifc's work. 

Then came the day when l settled 10 my own task. 
The studio manager gave me the script of The 
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Ringer, wri t te11 by Bria11 E dgar Wallace, the au\hor's 
son, an d Rober t S tevemon, who later became a 
Hollywood direc tor of distinc tion. The scrip t was 
accompanie d wi th ins tructions to prepare a bu dge t 
11o t e1<cce ding£20,000. 

Fortuna tely, the package inclu ded two specimen 
bu dge t s  from o ther films, so 1he mean of both 
forme d1he basis of my bu dge t, though l di d add an 
e1<1ra USO for goo d measure. I ha d alrea dy learned 
no t to presen t an e s timate at precisely the amount 
expec ted, bu t always a li t tle higher so the top man 
could make his Mcu t.M 

When I was finished, the s t u dio manager took me 
to Michael Balcon. He took three minu tes to look 
over the fiaures, peere d up an d pronou11eed, MA goo d 
bu dge tt an d passe d it back. Not even the £2SO 
contingency was ques tioned. 

On behalf of Gainsborough, I became responsible 
for the cash ou1lay an d a wa tch dog on Bri tish Lion 
billi11gs. The film took three weeks to shoot, meaning 
2 l consecu1ive days inclu ding Sundays. I rapi dly 
became a workaholic, so en thralling was the ex­
periencc, a s much fun as work. 

The ca s t  of The Ringer was fascinating. I me t in 
the flesh such ac tors as Gor don Harker, Franklin 
Oyall. John Longden. Esmon d Knight. an d my very 
fir s t  pin-up ao d dc:ss, Carol Goo dner-American, 
lovely, andnice. 

About twice during the shooting, E dgar Wallace 
himself visi te d the se t. Na turally, a s  the junior l 

" 

never ha d the oppor tuni1y to speak wi1h him, bu t his 
well-known flamboyance was eumplifie d by his 
S te t son ha t, craval, ridingjacke t an d jo dphurs, an d 
his long, black cigare t te holder. Even at a distance, 
he conveye d hi s dynamic personality. His flair for 
horse-racing an d gambling was conveye d in every 
move he ma de - lifelive d to the foll,lucky man. 

He die d in Hollywood in 1932, leaving an entire 
library of wor d-acclaime d writing. 

Fortunately, I was no t fired aFter completion of 
The Ringer. There were three more Wallace films for 
which 10 care- The Frightened UJdy, The Calendur, 
an d White Face, all dirccce d by T. Hayes Hunter, an 
enormous, whi te-haire d, craggy-face d American. 

MO!i t ...,-em in fear of him. He domina te d his ac tors 
ru thlessly an d woul d tolerate no nonsense from his 
technicians. At fir s t  I ha d li t tle to do wi th him, un til 
one infamous Sunday during shooting of The 
Calendar. 

One of my \asks was to pay ou t crowds- one 
pound an d one shilling per person per day plus 
overtime. I also checked them imo re d London 
double.deck buses in the ce11 ter of Piccadilly at 6:00 
.-..1>1. A smar tcr ye t more bleary-eye dgroup of people 
un der escor t to Beaconsfield coul d scarcely be 
imagined. 

The drivc las tcdapproxima tely onehour, a11 d they 
were due on se t, ready to shoot, al 8:30 A .M .  11 wai; a 
ballroom scque11ce tha t ha d to be linishe d in one day. 
Shooting wen t on all day an d well i11 to the night, a 



contingency for which no one had prepared. Over­time had been incurred, and there was no cash to meet it! The only rccourse was to undertake that the additional money w6uld be paid through their Association on Monday. The promise was not ,,,ell rcccivcd,but it was impossiblc atthat timeof nightto borrow. Not even the pubs were open! In the midst of the hassle, I was summoned to the set, leaving someiratepeoplcstill awaitinatheirpaymem. Onthesct, HayesHunter sallike Buddha in a targe wing chair under the dim studio house lights, the debris of thc day-streamers, burstand srill-inHated balloons-stirring in the night drafts. He listened to a small, upright person-obviously a retired military man-alleging tha1 J was "welching" on the wretched crowd. Tired and harassed as I was, I blew my top in a manna which surprised even me. Hayes listened. and l could scnsehis growing impa1ience.Suddenly, he rose to his terrifying height and let ny a How or invective such as was rarely heard on a parade ground, mostly in my favor. £JI-military he may have becn,but the little manlkd fastcr than he must cver havc done in tllcfaceof the enemy's guns.The scene ,.asfunny,butfromthat moment on l had neverany 1rouble of any sort with Hayes Hunter. In fact, I camctolikeand rcspecthim. De$pite beina Edgar Wallace mysteries, there were fcw murders in the stories, and those that took place were never gory. Maybe, in those days, without color, blood in black-and-white did not have the 
66 

same impact as now. Well, not quite. When I made 
Fie11d without a Fat:e in black-and-,.hite ,,,ith Richard Gordon, 1hc "fiends" died ,·ery gory dea1h:;;. So much so that the British censor, e,·en in 1960, made us cut some frames from every death. Ad­miuedly the gore was spread prolifically. but e,·en Each of the Edgar Wallace films at Beaconsfield had its moments of special interest for me as the "new boy." On the The Frightened lody, I met Belle Chryst all, who had starred successfully in an earlier project, 
Hindle Wokes, a very different kind of story than those which Edgar Wallace wrote. There were other meetings, with Finlay Currie, D. A. Clarke Smith­that wonderful interpreter of melodrama whom we all called MClarkie" �and of course Emlyn Williams. When traveling to Bcaconsfield on the first morning train from London, Emlyn-when on call-was always there but would never sit with us. Perhaps appearing in a West End show, or preoccupied wi1h writing one of his many successful plays, he al,,,,ays chose an empty compartment in order 10 catch up on an hour's sleep before assuming his role in The 
Frightened lody as 1hc mad murderer. 

The Co/endor provided a technical curiosity-the Mmanufacture" of a dissolve in the camera. We were almos1, if no1quite, still in thcdaysof D.W. Griffilh. A diswlve was especially difficult if t"'o sets were involved. 



A t the appropriate moment, in thi s case a s an actor 
flickcd a cigarette bu tt towards bo t tom ri gh t on the 
screen, the opera!Or activated the fade-out mech­
anism while rnking careful no te of the numbers on 
tile, footage coumer. He would then "wind on" IO 
allow for the succeedin g scene before a second take. 
He coold evenuse a new magazine for take two. and 
so on. The ma gatine or magazines would be storcd 
until the set was ready upon which the succeeding 
scene ,,,ould be shot. lt, or they, would be back­
wound to Lhc be ginnin g of thc ori ginal fadeou t alld 
tllc, camera would be re-s tarted with a fade-in, thus 
ereating tllc, dis solvcfrom onc sccne to ano thcr. Woe 
betide any actor who for go t his lines for the second 
half of the dissolve. 

The whole would be viewcd at next day's rushcs­
an overni ght print of 1t1c, previous day's work. lnthis 
case, one take was in perfect synchroniza tion, the 
cigarene end flashin g across screen as an "intro­
duction" 10 the following scene. As the cameraman 
alld Hayes Hunter we� heard to !lily, "How lucky 
canyou get7" 

NOi so lucky 11,•as an ac!Or who fluffed his lines .  
Herber t Marshall and his then-wife Edna Be s t  were 
the s tars of The Calendar. Marshall, in the s tory, 11,·as 
accuscd of "pulling" his horse during the runnin g of 
the Asco t race meeting. He had been called before 
the steward s -one of whom was played by S. J. 
Warmington, a great friend of Alfred Hitchcock-10 
e�plain. 

Warmin gton's lines included tile, phrase "Ascot 
S take s." I! came out fine in rellc,arsal, and also in 
Take I - which, however, was rejectcd by Humer. 
From then on, for a further fifteen takes, i t  came ou1 
"Ascot Ska tes"! No ma t ter what encoura gemen t he 
reccivcd from his fellow actors, the s1rain of the 
approach of the drcadcd phrasc showcd plainly inhis  
e>·e s and becamcworscthelon gcr wchad 1o go. 

He Lricd many gestures to help himself, claspin g 
his hands on Lhe mblc, 1hrusting 1hem dcep imo his 
trousers pocke t s ,  moppin g  his sweaty brow 11,ith a 
handkerchief, bu t no-"Ascot Skatcs" it always was. 
The entire unit was in a sweat, wishing him luck, and 
when in Take 1 7  it came out "Ascol Stakes" we did 
no t know whether to laugh, cry, or merely cheer. I 
e�pected S. J. Warmington to collapse, bu t no. All 
he did was grin sheepishly and apologizc for wha t he 
called"my smpidity." l wa s surprised he didn' t call it 
"my sputidity"! 

The la s t  of my four Wallace films, While F(IC't, was 
a disru;ter. Adap1ed from a Wallace play, Persons 
Unknown, it had a convoluted plo1 impossible af1er 
all these years to recollec t. Production followed 
immediately on completion of The Calendar. Aflcr 
ten days, which would mean tha t there had been 
thirty days of continuous  shootin g, the entire unit 
went down with "flu� -well, no t quite the entire unic. 
I jus1 flaked out ,  went home, and slepl for 24 hours. 

I don't think Hayes Hunter thought much of the 
film 3li its shootin g progressed, except for one 



sequence-a fight between two characters played by Richard Bird and Leslie Perrins. As I remember ii, it tookplace on a derelict buildingsite,astudioset. No doubles were used, and it took all day to shoot. Hayes Hunter would not allow the actors, either by simulation or in reality, to "pull" !heir punches. It was a trail in Hunter's character that I did not like. On the rare occasion that he took a dislike to an actor, in this case Richard Bird, he would hammer away at a scene of violence to an almost sadistic degree. After an hour or so, both actors came to hate the sight of each other. Neither was very robust, and from time to time both needed all of Hunter's ruthlessdrive topush themon. At theend of theday, each was exhausted and in considerable pain. Budgets in those da)'1 allowed no room for cars to transport injured actors to their homes. They were on their own. Both were on call the nCJ1t morning. Richard Bird needed make-up to cover a black eye and a small cut on the bridge of his nose. Leslie Perrins complained of a strained shoulder and a cracked rib.When he showed me the strapping, l had no doubtthat it was a correcldiagnosis. l was surpriscd thateithermadean appearance, but it was in the acting tradition that Mtheshow mustgo on." Meanwhile, I had my own work to do. What with one task and another, J found l was writing up my accounting books after shooting was finished. It made no difference that t had to report for duty at 8:30 thenext morning. Theaccountingwas not really heavy but, the main task being 10 take care not to exceed budget, had to be kept on a daily basis. Wherever possible, bills were settled in cash, especially on crowd days such as that infamous Sunday on The Calendar. There were daily payments andpeuycashfor smallpartactorsand miscellaneous expenses. The studio was never keen on my sending billsforpaymentby check. Checking Beaconsfietd's bills was never simple. I had to learn the price of timber, paint, wallpaper, nails, and screws and to keep records of the use of every consumable item. I soon found it possible to es1imatc most of the CJ1pcascs,and,at theend of the first week,greatly daring,raised a list ofqueries with the rhea studio manager, a nice man named A. W. Osborne. Winning a few minor reductions did give somecredibility to my position. Reading the electricity meters was my downfall. I had ao idea what those dials meant or how to read them. At home, in 193 1, we had not yet beea wired for electricity. Our lighting was still by gas,and our cooking by a coal.fired range. The chieF engineer, however, took me on a tour of the meters every morning. As he readthc figuresaloud,[entcredthcm in my notebook, suggesting now and again that a figure might be a little high. To my amazement, he 68 

would sometimes agree, at other times express indignation 1ha1 I should dare to dispute his accuracy. I began to think I was earning my plaee in the world of films. At the end of The Ringer, I learned another lesson-never take an account for gospel. Ii was alway, surprising to me, when my studio manager met his opposite number, by how much the total could be reduced by no other means than force of argument.When lquestioncdthe process,wondcring where !aythe value of my services,it was flattering to hear that they supplied the ammunition by which reductions could be made. Assignments for two other films at Beaconsfield followed. They were nothing 10 do with Edgar Wallace bu1 still in partnership with British Lion­
King of the Ritz, directed by aa Italian, Carmine Gallone, who always mistook me for someone else, embracing me llalian fashion every time I appeared on the set, and There Goes the Bride, directed by Albert dcCourvillc of stagc fameand starring-for the firs! time for Michael Balcon-Jessie Matthews. Linle did I realize 1ha1 it was the prelude to 
Ei-ergreen and that host of other musicals made at the Gaumont-British Studios at Shepherds Bush in sueeeedingyears. lt also provided a welcomereunion with Carol Goodner, now that I was no longer the shy, new boy. That film completed the Beaconsfield s1int for Gainsborough. l had learned a great dea!. no1 Jeast the ability to form judgments and stand on my own two feet with considcrably morcconfidencethanever before. D 

DUNN'S MYSTERIES 
OF CHOICE 

Connecticut's only full-time Mystery and Detective Fiction dealer starts his ninth year. Bi-monthly catalogs list more than 8,000 titles each year. Open by appointment with 10,000 mysteries in stock. Midway between New York and Boston. 
For a free list write to: DUNN'S MYSTERIES OF CHOICE 251 Baldwin A venue Meriden, CT 06450 
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A Dinner with Robert B. Parker 

By Rosemary Htl'Mn 

Ever since he was the fcature d guest at the opcning 
party for Kate's Mystery Books/Mur der Under 
Cover, Robert B. Parker ha s been a special person­
ality around the Cambridge, Massachusetts book­
store. He has done everything from si gning auto­
graph!i 10 installing shelves, and, although he says 
he doesn't Mquitc understand the mystery fan mcn­
tality,� he ha s a K� of humorand abKncc of pre­
tention that cause those who love his books to irow 
fondcr ofthe author a s wdl. 

When Kate Mattes was working up plans for her 
store's one-year anniversary, she use d the occasion 
not only to markthe date but to honor a writerwho 
h.as put thc Boston arca back on thc map for many 

mystery rea ders. "The First Spenser Supper" 
cdcbrate d Robert B. Parkcr andhis slcuth. Spcnser a s  
mud1 a s  the succc:ss of t he  book Hore. Hel d May 20 at 
the Pleasant Stock Restaurant in Cambridge, ctlt 
event was inspire d from hors d ·oeuvres to desscrt by 
Parker's writings and Manes·s flair for fun. The meal 
was base d on descriptions of foo d found in Parker's 
novels. A Spenser maxim, "When in doubt, cook 
something and eat it,ft hea de d  the menu, and all 
dishes were i dentifie d by citations from the Parker 

oeuvre thatreveale dnot only wme ofParker's tastcs 
but his characteristic humor. For instance, this 
"Appetizer and Aperitif" quote, from Promisffi 
Land: "Susan [Silverman] looked at the oysters. 



'Trying to make a comeback?' 'No,' I sai d, 'planning 
ahea d.' M Parker's "recipe" for the pa5 ta dish also 
appeare d in Promised Land: �My sauce was s tar ting 
to bubble gently an d I took enough spaghe t ti for two 
an d tosse d i t in to my boiling ke t tle. 'Plenty of wa ter,' 

l sai d,'makes i t les.s s ticky,an d i t comesrigh t back to 
a boil so i t  s tar ts cooking righ t away. Sec that? I am a 
spaghe t ti superstar.' I twirled ou t a s tran d of 
spaghe t ti an d trie d i t. 'AI Den te,' I said. 'His brother 
Sam us«! to play for the Re d Sox.' The spaghe t ti 
sauce was bubbling. 'Di d you make the SJ)atlhe t ti 
sauce?' she sai d. 'Yeah. A secre t recipe I go t off the 
back of a tomato pas te can.' She shook her head. 
'Fighter, lover, 1ourme t cool,;? Amazing.'" Withou t 
recourse to recipes found on tomato pas te cans, 

Peasant Stock chefs Tom Bucklty, Gerry Pierce, an d 
John Rapinchuk crea te d an d prepared the dishes. 

For souvenirs,gues ts wcre given numbere dan d au to­
graphedcopies of themenu. 

While Bos1on-area me dia personali ties were 
noticeable in the crowd, WCBV-TV's (Channel 5, 
Boston) Arnol d Reisman ma de a special contribution 
10 the par ty by providing a videotape ent i tle d 
"Spenser's Bos ton," which shows Parker a t  his si de­
spli t ting bes t, delivering terse one-liners an d typing a t  
his keyboar d 1 0  the accompanimen t o f  gunsho t 
soun d effects. Reisman pro duce d the videotape for 
his s ta tion's evening program Chronicle. Reisman 
also took the prize, an inscribe d copy of Vaftdicrion, 
by answering the mos t questions correctly in a quiz 
drawn up by Bob Pillock, presi den t of "The Ju das 
Goau;," a fan club name d after the ti tle of a Parker 
novel. 

One me dia personali ty who coul d no t be on the 



scene sent her bcs1 wishe s in the form of a celebrity� 
stylc glossy photograph, lavishly auto graphed. It 
SC'tms Spenser likes to watch Diane Sawyer, while 
Sawyer i s fondof Parker'snovcls. 

Another hi ghlightof the evenin g wa s the presenta­
tion to all guesu or baseball hats with the MJudas 
Goauw lo go on them. Baseball fan Parker has often 
said that he decided to become a writer when, as a 
boy, he di scovered he oouldn't hit a curve ball. 

Theevenin g wa s topped offwhenParker=iveda 
gift with a story behind it. Back in February, when 
Mattes was ponderin g what to give Parker at the 
dinner, she lcarnedthat theauthor hadno copy of his 
own novel God So� the Child. This being an early 
work arid i s sued in a shortprintrun,the first edition 
i s  the hardest of Parker's noveb to find. Unable to 
locate a copy through her usual sources, Mattes 
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asked an avid collector of Parker's works, Brewster 
Ames, Jr., if he had a copy to sell to her. After some 
thought, Ames delivered a copy at no cost. MHe 
said,w Mattes recalls,M'l a grcc that an author should 
have a copy of his own book. ' "  Coincidentally, when 
Kate ran a drawing for free tickets to "The First 
Spenser Supper," Brewster Ames, Jr. was the first 
name drawn. Poetic-or whodunit -justice! 0 

Rosemary Her�rt isa Boston area "'riter whosp«ializes in 
artkla flboul 1M book world. Her work hJJS appeared i� 
nm CHRISTIAN 5Cll!NCti >IONlTOR, TIU! IIOSTON -.�v,�w. and 
TIIE IIOSTQN (;!A)IIE >UGUINE. She a/so letK/re:s rou= in 
::::,7,,!.clion "' TM Cflmbridge Cemer for Adult 
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T4U at the MOVI�§ 
l wa., 1&naui>hina 1r,,•11><l ll1c: 1ypc:writtr 

1bollt mid·A.,.u.c .,.Mfl tht laltst issi;c: of 
TAD ftll throu,h !ht mail slol. 1 "'·as 
.. P<C1ina to rtt 1bt rtvitw of A1•i11SI AII 
Odds, whi<h l wrott!h.e ,..cct i1 opened � 
in llollywood, finally maklnc it into p<int. 
Nopo. tnotoad i1 was 1 column l thoucJ,t J'd 

wriunyarsllO, 
Good God. I thou.iu. 11 my memory 

...,n,,,. ,o .,, ,1iat r ... 1 t �k<d tht 
�. No • .clU under fony, thouaf, jllSI 
ti.rely. 

Oh, well, L - 111i1 mnn, 1h.e A14'111S1 Jlli 
Odds llot-out-of-1ilc-thcalel' «>lumn <Omc:S 
out nv.1 i$tl>t, wiltn ..-t of tht "•'* "m 

=--
bly

�. 
i
;;:',�

i

;. ;�-:.� .. ;� ,?,;; 
p<ot,obly be 1ppn,ri.,. �1humou1ly. I con 
... tilt Issue now beina clcliwr<d to my 

=-
hildrt11 01 tlltif w1Jious ,elirrmtnt 

Anyway. kids, hn<'s •II.al I pu! in lhis 
particullrtimtcop!ult: 

• • • Tlrlf4t• M•• (l\llol) Jc:,-«>n Knabbt, 
R<nt<Sou1<"11dijk, l11om Hoff'man (D: Paul 
VtrkO<Vtfl) 

A D1Uoh wet, of my.cny 1pun from 1ht 
filam<ntS of Sp,,/lbo<,NI, Do,,� Look Now, 
and s1,No/lM Ni,h1. TIit dn!an is ,...., bu! 
lilt �I i, muoh lik• R� and J•M �. 

A slfill&J. dissolul<, hom-.u1l wriltr 
(K1>11>N)INl•ts hi< lnditftttflllova1nd ,ot:1 
10 1 otaslclt raort 1osi�a !alk bef0<t 1locol 
li1c:,-1rysocidy. Afla1iltm<e1ina, h.ei1 lur<d 

back to tilt hom< of tilt sroup's fc:rnalc 
lrtuurt1jSoul<"lldijk), 1 fr"'lyblonde wi1h 1 
Gioconda lfflilc whooemuicular )'Oll,,.boy· 
fritnd (Holl'mau,) turno out to be lOffl<lhinc 
htpur1u<d in1 1rlinstationth.e doybeforc 

H< � to 1U1y on and wri1<a n<>ve!, all 
th.e while schtm� to � th.e ,to,d back from 
htl }ob in Cl<nnany, JlUl a, htl plln, ar, 
taki.,. oll', ht&Dd1ou11hat tlltyou.,,.,.idow 

��....,
m

ar��
..,

.S:� :� :';�";: 
founh7 0r •·iU � be hunky Hnman, now th< 
objtc! of his bi,1rrt c:ro1ico.roH1lou, 
f1ntuirs? Tllt 1tlolql,1 th1ow1 111t u1111able :��::-=� �7= .. � putS him on 

Vc:rko .. tn'o work i1 foll of <1uirky 
,ymboliun 1nd lla,hy fant .. y oequ<ncts 
dcsicn<d 1o heiaf,ltfl tht1,uPtfllCofllltfilm 
So...wo,k rt1ru11k1bly weU,01lltnart °"tf· 
pla)WO< O\'tf•uscd. Tbe lffldtr «>nflWOn i, 
p!aycd almoot fo,laucJ,s, u tt>ou,l, Kna�·, 

By Thomas Godf�y 
:'!:,;:;:•,:.;:�: 

j:�:::..
sookcd-OUI 

Knal>N,thooit, ,aoura:ful &nd tlltf&tlk, 
... ,... ju51 too sla,y &nd rc:pulsi•t 1 <tfllra! 
oharaeta. V<rkO<Wrn a;,·c:s us linlc: of 
Sou1endijk's ,pider lady o<lltt than those 
unilts &nd &lanoa. W< «ally � •o k11o,w 
what th11 woman ii all about, and th, film 
d0<1n't 1«m curious <nouah 10 1<U. 

�::;-�1:
d

::C?t!';
' r:=�":·i:r::.: 

l11t tr>din1, too. l<u down, s;,·ina u, 1 
"fllcd ,.lipOUs ....._ inotoad ofa cotharti< 
raolu1ion 10 1ht bwy 1riaq)<. Yt1 thtl i, 111 
in1ri1ui,,.,lfflUl11<lym)"l<riom &lm.Twoo, 
1hrtt ttq.......,. wm �.,... in your mind fo, 
"'"1<llm<lfL<rKrin11�

-N01 f0< tll< � 0< -ly oll"<nd<d, 
IKlf fot th<>M who �kr !llri< m}'II.,.... ., 11<1t 
li111tpuulrs. 

Sn.• Con"")' 1111 J.- Bond l11 Nt1'tr 
Say /'\'nwA1ain 

* *  Nr,r, Sly Nr,..- Api� (19111) Sean 
Conntr')'. Barbara Carrera. Kious Maril 
Brand&uc:r(D: l"'inKis>II,,.,.) 

To ll>oo< Borldophileo still yearni,,. fo, 
tht llrt e,i1pnus of lh< early S.an 
Conntr')'-J1n>ts 8ond6l,....tll< pr<>1ptct of 
h11 <mc:r,entt fromrt111......,t to do thio film 
may ha•t sound<d lih tll< promi .. of a 
vin,..., harvtso. N..., mind thal h.e look<d 
paunchy and bor<d in his lut outin1. 
Di,,mond., A,.- f'_.,.,. (1971), Tbe ,.IN,,c:s 
1u1,anl«d I film 1hat would u.kc: into :'':::��:lie �m,.or,;mc .,ithoo• �;.,. 

No,uohluok 
Wha<tllltl'tn io a '°"",prt,l<d ,..... the 

ronlinui!y of .,·hK'.h ow,·« mor< IOtll< <ditor 
!han 111< 0<r«nwriltt. TI>ouv, 111< ,.t,1 
c«!ur« arttmploy<d. alllht lleul $ttll'll tO 
hav<IOfl< OUl of 1heprojffl.,&nd Kl hu <ll< 
11n1and1u .. 111.t.! mi&M h.t.•r mad< 1htl st1r­
retur�in1-10-tllt•rolr-lhat·mad<·him-f1mous 

·· ·--· ,o .., .,.,,,..... ol....,.. bitS 
at th< b<&i11ni111 of 111t &lm &nd 1 11l1-&nd­
pepper1oupoc 1ha1sit1onC"""""J"111t&d�b 
1 &i,1nt bird droppin1. l11t thrilllu, .,uk, 
fromtllt mal1h1forw1rd d<!i•tl)' oflints10 ��·=�� !:!n:;.::'i:

1
f�":.; 

pqc:s of AC1ion Com,cs. Jo:im e...,.,...·1 
Domino maybe 111tmoot f0<1<1tabltladi"' 
lady Bond's<Vtr hld. Ttflminu!<Saf1ttlllt 
fi\m"sovor,yO\l bartly«m<mber .iit ,.... in lo. 

Hut1M'n th.ero's8randalltl". brinp,l m0<0 
<O tht "ock villl,n Lus<> thao an)'Oll< had 
any ri1ht to e,p,c1. H< turn, thi, moplo­
maniK into a h.il,l»piri1cd prank1ttf "'·llo 
<>c<Mlonally s<U Cl!ficd l-ywith th.e fun. 
lle', so mueh mor<eh.anni,,. and ali>Tthan 
tlltcompt1ont bu< 1ubdu<dCon....,,,ha1you. 

';:!:;::.
•
.,i:.-::.::-,�i,;,r.miharroin 

(Ed,.,.rdFo,a1"M."Alo,; M<Cowm a,"Q," 

:� �;:: �� :.:
1

_
0

��� �7:.� 
: .. ::

• 
o!":"� :..�·�·s ���o ::-•:: 

1htttj>1$! isnl mu<h <Ol\$ ... <rlcy lO il. And 

you1t mlu Jolln 111 .. n no,o.famihar Bond 
music, whioh was una..,lllbk b<,cau� of 
con1,ao1ual11rana.,.,.n11.Thi1ftlm .,·a,dofl< 

:::!:1.�um'.
h< llroo<oli-own<d Bond 

H'• lld tO JIY, bu! ir, j ... 1 a d1J1ppom,. 
mcnt 1lloround.Any8ond �lm in .,·hioh111t 
•
�

1in
t

i • . ":°"' _
in1c:rc:s1i

'::.
th.t.n tllt main 

'* • TIie S••• Cllaa,be< (191J) �heh.at! 
Doualas. Hal Holbroot, Yaphtl Kouo (D 
Jor,Hyams) 

Contri•<d, h.ea•y·hand<d driw<I, mini,,. 
tho �,A l+'i..<�-•i1i11n1< ju'1i« lod< 
Ooqlo, ploys "" idfflistic JIOU"I iu'4< 
rtcrun<d lnto lllt ranb of ni110 juri.cs 
workm1ou<Pd< th.e llw to -.tc1 it1 short­
eominp. Wh<n th.e &rOUP mistalnly mark, 
1n innooen< buL rtp,-eMfl1ibk m111 for 
.,.ecu,ion, DouaJao brnk, ,1nkl and fe1rt 
for his own lifo. Tll< scrttnwrittf1 1< t1Lis 
point, pnh.ape try,na 1o protKO tllrir riJhl­
mindtfl, ri1ht-1Ninina in<1i.,..,ioon, W<k!fflly 
1umtlltorllerjod..,i111oa .,..rl,,,.&roupof 



heavies who b<havc lih thq'>e all,uddrnly 
con1racted rab1<S. Meanwhile. the sto,-y 
con(nues on °1$ me<han',ed ,y. th " .1 
,..-bal bon,es th< way of th< peripbcnl 
chuacto" b<inJ murdered. rapcl, or 
le<rori,ed 1o m,,..., 1h<plotalon1 

Thio is a d,sh011e>1 piec, or �lmmakin1, 
on.e tha1 ,eoms forewr 1o h< looki11,1 out 1l 
1h< audience ror a ehance 1osell out. Evcry-
1h1n1 is u� ror l'•bl in thi, human .-. 
room. Jn the md, there i1n1 any1hi1t,1 lh<y 
won1 _,ilk, 10 punch u p a 5C'flle  

DouJla,; lonks undcrSlandably bred and 
un1nvol,ed. Hollnonk is abou1 u pltooy u 
J'n ever ,eon him. The ,.·hok production • 
.... • r ... li.lhti11,1 se1-up0, is d<HM<I of 
any!hin1 youmi&h1mis11kcfor arti;try 11an. 
The conoep< just looks like somethinJ 
dreamed up l,y a <:0uplc of law S1udcn1S on 
No-Dozbeforclhel,;Jexam. 

Sorry, bcb. butyouftunk 

• • O.•op• .. y ( l93J) R�r Moorc. Louis 
Jourdan. MaullcAdamo(D; Jo!,n Glen) 

Pl'c-pock11ed 1ourmct 1oodies for 1hooc 
"homu<1 ha,·c1heirllofld-fc .. , once 1 yea,. 
Lilcoomanyothersof Moorc",Boncl filrns.it 
i,n, rcally bad, bul it i;n1 vcry sa1isfyin1 
either. Whit we set is cookbool< formula 
work 1hal f0Uow:s 1he .. mc well-pracli«d 
basic r«ipo fealure at"tcr fcalurc. One limc 
1hey stan with ,·eal. another lime a Creole 

::r ::�
l all comes OU( 1a"ill,I tile it a,mc 

T11e pl01 in 1h,s on.e is sorr>c1hi11,1aboutan 
inlcrna1ional ,i11,1 rountC'l'fd1i11,1 wrnc«own 
jc-..·els and •ault treo,u,cs ar>d,p1riun1 1he 
ral or,cs off to a drop in Af1hani,llll . Dut 
..,...e, mincl-half the ,equences in it <:0uld �� = from any of the lu1 Moorc-

Moorc. u usual, is rompclenl but a triftc 
bllnd. Thc 11<1ion scq1>C11Ca are pat ar>d 
compu1eri,ed, the doublc cn1<ndrcs for� 
ar-.d ,H,t,tly >1ale. Joordan"s ,il!ain dO<Sn� 
male m""h of •n impres,ion. Nor does 
,.,_dam"s OclopuHy, a siren with u 
unh<licvablcptUCar-.d • lud>eroosprcsent 

Titc chancy mu,tard..,.nd-prlic ftavor of 
1h.c early films tw been ahno>1 <1nircly 
replaccd withVcl,...,a.ll"sbettcrthanN<­
S..,.Ne-AJll•n, butwho a,rcsT Thcaddku 
WOfl1 notkc, and the rcst wi!l proba.bly 
squjrmthrou,t,both. 

ll's timc to ti>e l.lond o sabbatal. if nor 
ootri.1htrct110ment. Thctold watch,plcu,I 

•• St. 1,., (1976) Charles Dron,on. 
Jacquchne ai,....,Jol,nH°""'man (D, J . Lec 
T

�g;� Bronson had ever decided to 
pan1cipa1< in a TV private � serics. 1he pilor 
m11h1wcllha,·c comc ou1 lookin& likc1his. 
CC'l'tainlyLalo Schifrorr's ,nll-1<>-wall l,;11,10-
borl&<> scorc •uucsts lhat I Tidy Bo..·I 

��.,:::), =�!.,�:'."u!:,;;:i\i:�,\: I!) I!] 

�E��fu:,�r£;:��S:�2:�r .... h h���s!:: 
�""a�:,!:��!°�:!:,�.t�'!.�: 11It's good but . . .  I can't 
is nor to i1' ad.,.n,.,... Nrilhe-r is 11-arry 888 taking it Qfi" 
Jkd..-man's ><tt<nplay (f,omOli•cr Bleeck"• _ Viljard Books �� ,7:;..�"': Cltr<>nk�.) Dcspcro1ion 

"Humorous fiction lx,s always 
l l ;,.  left ,osorn< 1r.c1,ywcil,h1 ac1i11,1 ialen,. been my recipe for small, 

�2���;;�2i�1 ::i:=:.3:0� if JOU know �=e;!� 
.,..,,...hel,. and John Houseman simply 

:;:�
":.,_ ;., ,:,'�.!',;;_ri11ion on John 

B,on,,,. at thi, S1qc in his car..., i; no 
spark ri"l dtlr.cr. Hi, 11<Cin1 tw become 
monoronorrs and lifclcss. Hi, faor, ,uu<Sts a 
ttall� pumpkin thal's bttn ,inina too 
lont into No,rnrb<T. For llr.c recor<l. hc'1 

�u:=�;:; ,:,�e�:;.-�,'i�: t:=.;:; 
,ornc ,iolcn lcd�sfor Horrscman, a Holly 
w«>d e,;c,ntri< wl1h a fonc!ncso for silent 
m<wics. Off the recor<l. hc'smi<tly Charl<S 
llron,oo a, he tw appoared in mo>1 of hio 
lai..-pklures 

Tha1 1li..,1, no doob1 lhe ••&rmcst, ... iesl 
EntJish..-onran si= Lily La11,11ry, maybe 
Nell Gwynn, founders in a .cry confused. 
poorly ron.ei•ed rolc0 indi<a1cs oomcbody 
llucomplc!elymi,scd1he boa1on1hi;ono. 

Wjlh Harry Guardino. Elisha Conk. and 
O,,n;.,! J .  Trannti "' I car-make, with a 
wa,pedsenscofhum<><. 

•>1' Mr, Won1. Detttli•• {19)8) Boris 
Karloff. Grant W1tbe,s, Jol,n Hamillon (O· 
WilliamNi1h) 

s,�';'�
e·,o"::!"

'
:n 

•
:

m

� �1:''T:.: 
bonan,• at Twentieth Cen1ury-fo,. 
Allhou,t,adopted fronr a series ofllori<Sby 
Huth Wylie whi<h appcared in th< St,1urd<!y 
t;"wn,n1 Posl, ll°O"I ,our,do more like ,omc. 
thin1 thro-.n l"IC'her- OVC1" • <hop >uey 
dinneratthe >H>d1oromm1soary 

The plot had bttn done many timcs, but 
that .,ouldo"t otop Mono1um from 
Hollande,i,in, it u Vocb o/St,n l-"r,,� 
-..;1h Roland Wintcrs ( l 946) "1r.cn it t>ouaht 
theChlnserics6,·e ycanl11e,. 

Karlol'rh1s •uthority in the 1i1lerolc.bul 
the wro11,1 kind, suue:,tin1 John Maynard 
Kcyncs at 1 <0>tumcparty. Grant Wilhcrs's 
ln,pcctor Strttl is the prorotypk,.I dumb 
cop,bullin1hisw1y1hrou,t,5C'fllelf1e,sanc 
wi1h all the subtlct y o f a rhinoa-roopusi11,1 1 
k1dneyst011C 

The ,est of the a<1111,1 look, under 
rct,,..,.,cd and,H,t,tly confuscd. Whi<h i1 no 
doubt wu. It ma,tcd the betinn1n1 of an 
u.ndistin1ui,hcd series whi<h Ka,lol'r musi 
ha-. done ,olely for the moocy. E-.n he 
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Reflections 
on Westlakes 

"The 
Hardboiled 
Dicks": 

The Role of the 

By Robtrl A. Baker and Mkhnl T. Niebd 
Donald A. Westlake's tribute to the "hardboiled dicks" is a succinct and insightful account of the private eye novel from its nineteenth-century be11inning up 10 the work of the Donalds-Ross Mac, John D. Mac, and Hamilton. By Westlake's own admission, however, he pleadsunfamiliarity with the Plwritersin post-Vietnamtimes: P051wartimesseem1o gcnerate ncwprivate eycwaves,and l und�stand thcrt:'s onc goi113on now, but l admit l don't know much about it. Westlake, one of the mos1 successful and all-round entertaining writers in modern fiction, undoubtedly knows more about the modern Pl novelists than he cares to admil. Yet in a very plaintive and nostalgic conclusion to his article, he questions the relevance 
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of the Pl novel in its modernsettina, argues that �the vitality of novelty" lsgone, asserts that"the reflcction of an underlying truth is gone," and then declares, 
Ml'm not really sure what's kft." Though he agrees that the Pl novel is Mcertainly not dcad," hc secms to bclicve that all that is lcft is a Mhermctically sealcd story" reflecting no reality of any sort and dis.con. nected from everything of social or psychological importance. It has become, in his eyes, a Mspaghctti private eye story" no different from Sergio Leone's "spaghctti"Westerns. Certainly there is truth in thcsc charges whcn they arc applied to the type of Pl we sec weekly on television. As Westlake notes, "The real world never never never impinges on the entertainment side of ttlcvision," and most of our video Pis arc, indeed, 



Modern PI 

Writer 

�cardboard figures in trcnchcoats.� But this is only 
parrofthc total picture,only onc facct of thc litcrary 
jewel. The present state of the Pl art, we will argue, is 
rooted in the real world, d<>e5 rcHcct topics of social 
and psychological import, doa deal with themes of 
univer sal and philosophic conccrn,and is-in many 
of the best examples of the genre at least-a s  well 
written as any of the widely hailed classics by the 
prototypic writers: Hammett, Chandler, and Ross 

Macdonald. 
No ORC can turn back the clock. No modern 

would-be writer in his right mind would try to 
emulate Shakespeare. But this does not mean that 
would-be dramati s1s should never write plays, nor 
tha1,if1hey do darcto writc a play, 1heir work mus1 
ever be compared with the best of the Bard of Avon, 
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Good literature is relevant to its time a11d place, and, 
in all fairne s s to thc modern writer, we should judge 
his effort s in terms ofhis artistie ability,i.e.,his sk:ill 
with the medium in which he work:s. For the writer of 
Pl novels, this would mean judging his efforts in 
tcrmsofthc following sortsof criteria: 

How skillful au his variations on the theme? 
How "e<liblc a«, the d1arac1ers of 1he hero or 1he 

heroine, the villain or villains? How lifeLikc is 1hcir 
behavior1 

Doesthc world the Pl inhabits restmble the &ame world 
in whichtM readershe? 

Are tlw, PJ's plea.surcs, pains, valUC$, monlls, thoughts, 
andb(liefs likethoseofotlleridentifiablehumanbcings? 

Dottitlw,plot unfold ina realistic, lifelike,and b(lievable 
nutnner? 



Are tl>e evem, and oc.:umnces makin11, up the deiails of the,1orylike thoscwe oursel,'C!l6pcrience and encounter in our dailylives? Docs lhe narration expand or enrich our vision of modern society and/or the hum.an beings making it up? Or, if 1he narrative moves in the other dirc<:tion, are we dis­gustedand angered bytl>e cruehyand inhumanity of man againstrnan? Docs the ,10ry sei1.e and maimain our anemion and ,merest? Does it en1er1ain? Or amuse? Does it strike an emotionallyresp0nsivechord? When we compare, and con1rast the author's efforts with those of other writers, do we fed that he bas made an original andworth)·contributiontothe genre? It is, admi!ledly, growing more difficutl to make a unique contribution to the hardboiled dick story. There is onlyso muchthatcanbe said and doneby a profcssional privateinvestigator, andthere areonly a limited number of ways in which crimes and murders can be committed and their perpetrators unmasked within the bounds of realism and credibility. Bui these facts are part of the challenge, and the writer who is capable of successfully surmounting such obstacles is deserving of our respect and admiration. A number of post-Vietnam, contemporary Pl wri1ers have overcome such hurdles, and. though working entirely within the restrictions and limita­tions ofthe Pl format, havemanaged to createmem­orable heroes in an exciting styleof expression, in a true and up-to.date social setting, in an accuratcly depicted geographical locale, with novel p!ol varia­tions on the classic theme of pursuit and capture, which deal sensibly with the eternal questions of existence, human weaknesses and strengths, justice and injustice, society's winners and losers, and the humandepthsoflove_and hace. Contemporary wnters who have accomplished this in one or more Pl novels, andwho have created vilal and credible Pl heroes, are Loren Estleman with Amos Walker, Joseph Hansen with David Brand­stetter, Stephen Greenleaf with John Marshal! Tanner, Robert Parker with Spenser, Bill Pronzini with Nameless (Pronz.ini himself), James Crumley with Thomas Sughrue, Timothy Harris with Thomas Kyd, Richard Hoy! with John Denson, Arthur Lyons wilh Jacob Asch, Lawrence Block with Matt Scudder, Michael Lewin with Albert Sampson, Jonathan Valin with Harry Stoner, Max Byrd with Mike Haller, Marcia Muller with Sharon McCone, Jack Lynch wi1h Peter Bragg, and Fred Zackel with Michael Brennan-to name a few. And as is the case with all such laundry lists, there are several more writers equally dcserving. We couldnot agree more with Wcstlake's appraisal of Joe Gore$"S Interface, which is. certainly, as near to a classic wur dejorce as one can come. Certainly the DK Agency stories ore alive and real, and if anyone can wrile the Pl equivalent of Shone it may wellbe Joe Gores. Or it 
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may well be one of the youngerwriters listed above. For our money, James Crumley's The Lo$/ Good Kill is, in the Pl genre, the equivalent of Jack Shafer's Shone. It is undoubtedly the most unappre­ciated "classic" in 1he history of this genre. If this appears to you an overstatement, read it and judge for yourself. While there is so much ofWesclake's articlewith which we agree, it may seem somewhat egregious to nitpick a rather minor point. Yet the point is a sore oncwich us primarilybecause thesamelackof under­Slanding of Chandler and Marlowe has occurred before.Westlake refcrs to "a smothered unadnow­ledged homosexuality. [in] particularly the 

i 
It is, admittedly, 

growing more difftcult 

to make a unique contribution to 

the hanll:.kk story. 

• 
novels," and later to "a homosexual coloring" particularly in the fir.st five chapters of The Long Goodbye, wherein Marlowe is closely invol'"ed wilh Terry Unnox.Westlake asks: "Jf this is not a homo. sexualrelationship, what oncarth is itr Theanswer to Wesclake'squcstion would be '"ery clear co anyone with an English schoolboy's education such as was had by Chandler. Neither Marlo"·e norChandler was a homosexual as anyone familiar with Chandler's upbringing would instantly recognize. Like many English private school graduates, Char1dler had difficulty relating co the opposite SClt, and these difficulties come through in the character of Marlowe (and in Chandler's life), in his rela1ionships with nearly all the female characters in the novels. Chandler was in endless pursuit of women, and before his marriage he pursued, un:;uccessfu!ly for the most part, nearly every women he knew-including che secretaries in his own oil company office. Both Marlowe and Chandler were incurable romantics. For •�ample, in Farewell My Lowly, Marlowe has an opportunity 10 bed Anne Riordan but \urns down her offer of an overnight accommodation and lacer tells Lt. Randall "She's a nice girl. Not my type. l like smooth 



shiny girls, har dboil!' d and loa de d with sin," While 
this coul d be interprete d as an attempt at macho 
camaraderie wilh the lieutenant, much more likely is 
Jerry Speir's interpretation, found in his biography 
of Chandler. It i s "a desire to keep his relationship 
with Rior dan on a distant. impersonal level. 
unsullie d by a oomemptible rcali1y-1o keepher ona 
pedestal in an enchante d vallcy.H Speir points 10 a 
s«ond and perhapS evcn more important reason for 
Marlowe's avoi dance of sexual entanglements ,  i.e . ,  
such romantic sub-plots woul d detracl si gnificantly 
rrom the singkmindednes s  or the main story-a 
litcrary1ra ditionfor mysterynovcli s1s. 

Moreover, in The Long Goodbye, when Lennox. 
attack s women for being deceptive, Marlowe 
responds, '"Take it easy . . . .  So they're human. 
What di d you expect- gol denbutterflic s hovering in 
a rosy mist?M It is clear that Marlowe is no woman­
hater and that he is also aware of the absur dity of 
e�pecting 11,·omcn to be other than human. 

Neverthele s s ,  in Playbacl<, Marlowe docs become 
romantically and sexually involve d with Bcuy 
Mayfield: 

I arabbcd hold of htr. Sht tried to fight me off but no 
fin1crnails. l kisstd thc lopof hcr hcad.Suddenlyshcdun,g 
tomcand turn«lhcr faceup. 

MAH right. KUS me, if it"1 any .sati,faction to you. I 
suppOSC you would ralhcr have this happen where there ,..,.. 
abtd." 

"l'mhuman." 
MDon'! lid your:;i:!f. You're a dirty low-down delccri,-c 

Kiss me." 
l kWftl hcr. Wi1h my moulh closc to her5 J 111id: "lle 

han&C(lhims.elf toni1l11." 

Thcn, a fcw pa gc s later,theheterosexual cncoumcr i s  
clear and unmistakable; 

"I'm tired. Do you mind if I lie down on yom btd?" 
"Notifyou takeyourdorhcsoff." 
MAil riJht-111 take my clothes off. Thal'$ ,.·hat you·,c 

b«n,.·orkin& upto, isn't it?" 

And apparently it is, because onthe following pagcs: 

l held her til,ht agai11$t me. "You can cry and cry and .sob 
and wb, lkny. Go ahead. I'm palienl. Jr [ -..·asn� that-
well, hell, if l wasn't that-" 

That ,..as as far as I got. She was pr� 1igh1 to me, 
1remblin1. Shc liftcd hcrfaccand drasg«l my hcadd°"'n 
until l 11o·a5 kUSing her. 

"lJ there wme other woman?" 5hc ""knl wfrly bct,.·ccn 
my1ec1h. 

MThcrcha,·cbccn." 
MButsomconevery 5pccial?" 
"ThCTe ,..as once. for a brief momcm. Bui lhal's a Ion& 

time ago now." 
"Tah mc. J'm your5-all ofme is yours. Take me." 

This ends Chapter 23, and Marlowe obviously "tookM 

her. At least it was Chandler's intent to persua de u� 
thishappene d,bccause,atthebc ginningofChapcer24: 

A ba.nJin1on thc door wokc mc. I opened mc eycs uupidly 
Shcw;,sdinging to meso tightlythat l couldhardly mo,·c. l 
moved her arms gently until I ,..,.. free. SM w;,s still wund 
ll<q>. 
lt turns out lhat it i s SergeantGreena1 thc door,and 
rhc goo d sar ge inquires: "You got a dame in chere7H 

Marlowe's reply is kni ghtly and chivalrous; 
'"Sergeant, questions like that are out of line. I'll be 
there." 

PWA 
Congratulates the Winners I 

On October 27, 198-4 the Third Annual PWA Shamus 
Awards were presented at Bouchercon XV. 
The winners are listed below: 

Best Hardcover P.I. Novel of 1983: 
TRUE DETECTIVE by Max Allan Colllns 

Best Paperback P.I. Novel of 1983: 
DEAD IN CENTERFIELD by Paul Engelman 

Best P.1. Short Story of 1983: 
"CAT'S PAW" by BIii Pronzlnl 
Lile Achievement Award 
Wllllem Cempbell Gault 

PWA also wishes luck to au of the contenders !or the 1984 Shamus Awards. 
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Then, when Green goes away, Marlowe dresses and pens Betty a note which he leaves on her pillow. Laier, whenhesccs Bettyagain: "Will )'OU lake me back lO the hOlcl? I want to speak 10 Clark." "Youlnlovf,.,•i1hhim?" "l thought l wa$in lo,,·c wi1hyou." "l 1 wacs a cryin 1he ni1h1," l :;aid. "Lct'snot try 10 makci1 morc ihan it was. There's morc coffcc oul in 1he kitchen." "No, 1hanks. N01 umil brcakfast. Haven't you ever been in love? I mean cnou&h to want to be with a woman c,,cry day.evcrymonlh.everyyca(?" "LeCsao." "How can wch a hard man be so 1en1Lcr she asked wonderinaJy. "lf l "llSll'thard. l wouldn't bealive. l f l couldn't ever be genlle, l wouldn'tdeservt: to be alivc." Marlowe must have considered "wanting 10 be with a woman" because in the final chapter he receives a phone call from Linda Loring in Paris. In Linda's words: "l"vc tried 1o forlfl you. l havcn't becn ablc lo. We made beautifullovc toacther." "That ... ·11$ a � and a half aso. And for one nil,h1. Wha1 am l sup� 10:;ayr After he confesses that he has not been faithful to her, Linda counters by proposing marriage and Marlowe accep1s with the following statement, hardly the words of an overt or even latent homo­SCJ1ual: 

"I'll come, darling. I'll come. Hold me in your arms. 1-lold me cJ05e in your arms. I don"t wam 10 own you. Nobody evcrwill. l j ustwantto lo,,·c you." Significantly, 1hc last line ofthe novcls1a1es: "Thcair was full of music." In the unfinished Marlowe novel, Tht Poodll' Spring$ Swry, Chandler has Linda and Marlowe married. Unfortunately, too many critics sec only the superficial aspects of Marlowe's behavior and read more into it than Chandkr intended. Readers inter­ested in"real" homoscxual behavior and an authcmic look al the world of a homose,rnal private operative should pick up copies of Joseph Hansen's novels featuring David Brandstetter. It is difficult for us 10 disagree with Westlake­someone whom we hold in high esteem -even on small points. We have read with great relish each and every onc of Westlake's(Richard Starl:) Parkcr and Alan Groficld series. Our admiration for his four Mitch Tobin Pl novels written undCT his pen name, Tucker Coe, is enormous. And, as everyone knows, his humorous novels The Fugili,'I' Pigl'On, The 8U!fy 
Body, Bank Shot, Col]$ ond R obbers, God Sol'f' thl' Murk, and Thi' Hot R ock arc modern classics. Westlakc's Kifling Time iscqual to, if not bctterthan, Hammett's R ed Hor�e!ft, and his Brothers Kttpl'rs is one of the funniest and most humane novels in a generation. Finally, even though there are a few moot points, Westlake's MHardboiled Dicks" tells it MJikc it was." D 
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C\JRRENTREVIEWS 
c,alldlrtto .. • by Edward Thoip,:. Ntw 
York,SI. Manin'sPrns, 1984. S ll.95 

C�o11dlt,iow11 ,. .. 6m published in 
Endand in l98J1nd 1hen dimibuted in Lhis 
c0<1n1ry in 191M by SI. Manin'I Prei$. l t is 
easy lo bec<>m<e1uhu<.iastic 1boul the b<>ok 
when one ....,. lhe "'*&flir.:.,n,colorpliotoof 
Holl}'l"OO<I Boul<vard on thedu'1j11<kC1.The 
book .. p<OfflioeSttt1U tOincn,uciflhe rcadcf 
Jook1 11 the pliotos, .. pocially 11>t 11unnio1 
full-p1&epkturo ofSuiut1Towcr 

Unfonun11ei)', lhep,omix flde:s with thc 
""· C"'111,ll,,rown is I liule bit ot .... ...,. 
thi.,.: a bri<f biopaphy in1t,sptn«1 .,ith 1  
littlc liter1ry critlcism, ..,.,... inae<,11ra1e 6lm 
hislory, llld a vff'/ Oup,rllcial �ical 
1nd hi>1orical,.say on L.A., yes1crday and 
1
�r• 1re 1 numbor of book11nd 1rtidcs 

which do 1 hetter job in thesearn.s, 111eh u 
F,ank MacSh,.r>t'• bk>sr•PhYCMNl/n;lhcr<, 
is Rkhord lampus.ki'1 /Ud(llll floifyow»d 
(l98l); Paul Bishop's utklc "Tht Lon&«! 
Goodby<, or The Surch for Chandltr'J 
L.A." which appeared in Mpt� in March/ 
April 198(1, ond Willi,,m Luhr's book-ltnalh 
11udy CloondlvondFilm (l98J). 

The problem, wilh C"'1ndltt/OWfl il'l<lude 
inaccurate captions, misl,adi.,. �ncrali­
tlltioru, and .._.,..,. in 61m hi>\Qry, Tht 
caption forllle Holly,vood Pnblic Librory ia 
ind«d 1 bon<-r. h roads, "Thebuildintotil 
,1.and,1oday,101111yunchanae<J." ln l982tbe 
Hollywood Public Ubrory butncd 10 tbe 

�""Z�:!"S:-!:�7:a;':c"� :: 
LaBrn. 

Thorp, makes aeneralillltioru which kw 
to misinformalk>n. There ,.ally is a moro 
ac1i,etlleatorcommuoity than be credito 10 
L.A. On<onlyhut<>k>okaitlle Mark Taper 
Fon.,m and tbe Westwood Playhoos,. In 
addition, there 1re loads of 1ummor thealct 
l,l"OOl'J which att tbe cquivllent of olf­
Broad,.ay. Similarly diSlurbinJ i1 his 
stalemrnl t�al Jood restauranto are a 
surprWIIJ rarity. l wQ 1mued 1ha1 !hero 
wuno refor� to no,- pktu1o ofMu,s01nd 
frank',. a resiauranl m""h freque,ned by 
Chandlor and•isitedby PltiUpMarlo�. 

:,:t:or':i.
1
���":i,h�c::..m::� 

���,
"

'; :��=ll�
i

t:' l�·:i:.": = � 
p1ctures of 1uch places 11 1be 8ryson 
Apartrnent1 1l 2701 Wil1hire, 1 set1in1 US<'d 
in T1or Ll,dy of tN Lat•. Similarly, tile 
apartmenl wher<! Joe Brody ,. .. killed in Tlor 

!�1=:io� 
1
�1

1.:�an:�": �.�'::.';":o:� 
FrlJlklin A .. nuc. And franklin Avenuo ii 
not ,pdled Frankl)'III And what about th< 
Mornecito. tbe apartmont at 66SO franklin 
A.,nuo which became tlle Chatau Berq, in 
TNU11i.S1.s1N/ Whffl thenovdwu �!med 
wilh Marlo...,. tlle settint wu tbe Hotel 

Alvarado al 606S West 6th Str<'CI. StiU 
IJlotller important buildiq in � litti. 
Sl.sttr wtstile Hoiel VOJ1 Nuyt at !OJ West 
•th Str<'CI. ""* k""*n ., the 8arday. 
finally, tlle Bank of Amorial buildint on 

Hollywood Bou-d became the Cahuep 
buildiq in TN Hi1� Windo-... "" well u 
Marl""c's oll'>ooin Tlw Bi, SJNp. 

Sadly, lh<r< i, abo inaoc11ral< 61m llistory 
in C/u,,r,J/h'rown. �Ir,! of all, the rdn=cn 
t0 Chandl«'J u� .. 1lle writn of the 
oriJ;imJ ..-,eenplay of n.. 81-Dllhliaare 
vny1impli,tic. Thc: ful!story ofhi1 p,oblcm, 
witb th<film aoe:s far bt)'Ond thefllCl lhatlle 
thou1h1 tllere ,...intcrferentebytbe dir«1or 
(rompare Jo!tn HouS<mlJ1"1 inttoth1c1ion to 
tho publi1hed Krttoplay). Tho,po mis­
interprets Chandle,'o feelinJs about 

Alfred Hitchcock; a fuller version or tbe 
relationohip i, described in MacShane·, 
bk>traphy. 

Finally. Tbotpe writn of two film,, TM 
Ladyllo lMIAAtandTlw Bras,,,,,_Dot,l>loon, 
u boi11.t 6lmed in l,_.7_ He hu .onfu,ed 
r ...... datn with productk>n datn. llolh 
61ms were in production in l946 and Tlor 
IAdy in llviAb ,.u releaS<d in January 
1947 (many lilm cal1Jo&ue, lul l946 .. lh< 
"'loa$< dat<). Tlw Bra.<Mr Dot,b/oon w"' 
r.i.a,ed a f"' monllll ahn TN L.aly inllv 
/.I,�<. Thorpc aboornit,lJly ref<rmt< 10111< 
fi.m fi.lm v<T,k,n of TN ffi,h l+'indow. ln 
1942. ii wu 00M .. • Mike Shayne myst<Ty. 
n111r10 KiJ/(T....,1iethCentury--fM). 

Pcople wllo k"°" Chandlc,, .. llo l"""' 

�d:�·.:1 �= �:.-:::i�::; 
inac,:urllcies, but poOplo .. l>o aro n<>< that 
k"""'led,eablo about tb<Kar ... can indm:l 
ha., a ,ory falsopietun: of Chandler and1be 
citythat botham�:::'�.

h
��no 

llal<> la B'- by John ba.._. Quill, 1934 
Sl.9'. llalo fo,SalH by John l!vano.QuilJ, 
198-1. $].9S 

A p�1y1oodar1umoot<DUJdbe 1<han<ed 
lhat!ile immediatepoot-war yca1" 0f l 9"16 1<> 
J949 repr ... nl«l tbe Golden Ag,: of tlle 
pri,ate eye n<>V<I in America. ln  that t,r;.r 
5panof1ime.we,awth<:puhlicauD<1ofWl<io 
Mill<T'1 DNdly W""""" and his fint lhrtt 
novd,1bou1 Ma,: Thu,sday; Henl")' Kane"s 
fimthrtt"°""l$(1nd11hortstoryrollection) 
abou1Pet.,. Chamben;MickeySpil.._,...,fi.,,i 
r,o.,l 1bou1Mike H1mmer; FredricBrown-. 
fi,.., 1hrtt novelsabout lld and Am Hunter; 
Frank Kane'1 fint 1wo novd,1bout Jo!tnny 
Llddc!l; Thomas 8. Dewey's fi.rst110Vd abou1 
Mac;Ro,u Ml<donald.,fir,t llO>'el aboullew 
Ar;hct; llart Spicer'1 firs1novdabou1 Carney 
Wildo; Raymond Chandler'• Thr littlr 
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hefirst thr .. Paul Pine no•·els by 

Thc: ftnt and s,rond of tlle E•aiu book,. 
l/a/0111B/oodand llaloforS,,ran, have"""' 
bttn reprinted in the admirable Quill 
Mr,toriou, Cltisit: s,ries under tlle edi1or, 
,hip of Otto Pm,l<T. John E .. n, ;, a 
p,eudonym of «lilor and >erttn,.·1i tu 
11.,.,1,d B,.,...·ne. and likc many or ,11< 
Golden Ag,: writor, mcntiooed al>o'< be 
abandoned hi• private el"' dUUactOf in tlle 

�9!°'ece:�i:.:i: 
t
:t::.

h<

;r:;;;;· h��:
it

��·� 
rrturn for Paul Pino. btrl for tlle prn<n! 
r,adcr, mull be CO<tl<Tlt with llleS< two 
bool<,. "'hile hopin& lhal pi,,.., ocher IWO 
,,.,,·d,willalsobe r...,rintedSDDo 

1/a/o in B/ood Dp<fll with Paul Pine 
h<wmina ernanl,led in a funeral proces,ion 
Al lhe C<metary II< ,... t,.·e1, .. clerl)·men. 

::':��� �;;�,!:!:��\r::l
h

�rr:,-�� 
ward, Pine is ltir«l by John Sandmark to 
pre,·ent the marri.aa< of hi, 11epdau1h1e-r 
Uooa 10 a my,.oriou, man ""med G<Tald 
Marlin. Chic•t<>politt and a p!IJSl<Tnamed 
D'Allemand fi,ure in tlle 1uboequonl action, 
aion. with ,e,·eral more killinp. a, 1lle1wo 
portioftl of tbe plot coovn�. Pine learn, 
that tbemanburied1t1h<odd funor1l mayor 
may t>Qt be 1he real fa1hor of Leona 
Sandmark. and he lur,u tlle reason why 

:;:-.:,�;�-:::-TW::r: 
h

�'� �
o 
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1n1pri1in1 re•·dalion, 1lon1 the way, 
1lthou1hexperie-r1ce<lmystcr1readnswill,.. 
;��t�::le ourpriS< romm1 S<ve,al chapters 

llalo for S,,tan con,inuos Pino', 
in,ol•emont with the duty when 1he 
Ca1holic !,;shop of Chicqo hires h,m to 
local< a manusc,ipl supp-oscd!y in lh< 
hand,.·riti11J; DfJnu, Chri>I. AJain 1hneare 
rnnrd<rs and pnpl<r5 and a beautiful prl 
"' ho canies a 1un. "" "'ell u a myslniou, 
1uper-<:rimi,..! named Jafar 8aijan. 8u1 1his 
hrnefaaiufoollus comple,ely. produciqan 
endin,J-..erememba<dsiro«fi111l rcadi11.tthe 
bool J6 ycan qo a, a 1ttl\q<l". lt rank,, 
alontwilh Wad<Millor'o D,;,dly W..,po,, . u  
ono of 1h< two mo,t 1urp,i,i.,.end,.., in 1ll 
ofp,ivateerelkt1on. 

1 1hink il i1 tlleseelomen1, of surpris,and 
Ille unexp,<Cled lhal make th< Paul Pint 
book1 so rcadablo 1oday.Cenainly1hey are 
-.cll wri!l<nandwellplott<d.but ll••n101Jeu 
tile read<,- somothint more. Somo modern 
writou<DUldloarnaJreat doalfromhim. 

Havi.,. '"id that . l mu,i of!'er a minor 
reservation. These boo�,. fim published in 
19"16 and 1943, ar< lruo to the privatc ey< 

:!::1: i k�k�,:1, i�o��
t

bl::��::;: 
head an unr<asonabl< nurnba of time$. 11 
,.·as not until tlle tew Ar.ller no•el, of Rou 
Macdo""kl 1hat hardboiled ,-·,iters learned 



tho11<1e<..-,i,·a didn, ,,....headsof,lttl.Bu, 
thu is 10m<thin1 cl>t modtrn rnder can 
o,·c,lool whik �;oyin1 10m< of the best 
p,iva,e � fi<1ion from 1ho best p,oriod in 
hardbo,)fdhl$1ory. 

s,,.,.1u...1•.11...i0ta1b1>7 Amal>WlCl'oss. 
NcwYOl'k : E . P . Duuon, !9M. $1J.9' 

Amanda Croos hasbuih l,e,rreputation on 
mystnic:s in ocadcmk scttinp, and, of l11e, 
p11rticularly since fN<lllt ;� Q T�nur� 
P<>,,roon, .......,...·s USun ha•e fi&ured more 
1nd more 1>t1,;1y in btt plou and t�tic 

:':';�:; s;::�::· �\�!:::· ��; 
c�. •he-re 1he late Pa11WX Umpl><lby 
us,dco ,each hl>lory,write prO\'ocati� and 
buuellin1 no>el,, and 101 on almoll 
C'Vff)'One's nnva. Kate once lwl a co,,.....,,. 
tion 1bolu Ood.,.ith P1trio<, in a f01·bou.nd 
a;,pon ln Scolland, 1nd Pa1rio< llad wriurn 
abou1 i1 in bttjou.r""l, and,1ftnhe-r dr1th­
presumrd >Uicidr. b)' drownin1-11ttofficial 
bi01r1phers. acadrmiciu, A,cher and 
Herbnt, ro,uac1 Kai< for <1r11i1,. A• tM 
�,apt,ns ,ifl th,ou.ah more an<I more 
malnlfol, lh<)' ftnd, <ltwite Patrice'• many 
referrncn to drath� f,mak ,.·rims 
such u Virpn,a Woolf and Ste•ic Smjth, 1hat 
it,.u hiJhlyunlilely1ha1 P11rkecommi11ed 
wkid<. Sot:..o1eis dupo1ched 101he sa:nr of 
1he crimr:, 0>1....it,ty to parbcipo1e oo 1 
commitltt oam1nin1 the po.,ibilily of 
insliluli111 J<n.kr 11udic:s at Clare, and 
k1..ally 1oinvflliptelhemurdet. 

Oue -.... practful. 11 ftm all-too­
peaceful. untilK11e b<Jiru turnir1J up 1 m,II­
ti1udr of fflo0Ci•es. 10m< more lilely lhan 
01hers,forP1trio<1olwtvebttn murdered. M 
Ber1i< Ju.,inr, roli&ion prof....,,, r=als, 
"mOot of 1ho hU1ory dep.arunrn1 and 1he 
en11,e dep.aftmrnto or dauia and EIIJ!bh" 
clespi!N Pauice. A, Oft< Profe..or Fiorelli 
e�pl&rnt to K1t<, "l don,1hink,.omenwho 
wan1 to ,tudy - /itt mtn:tlley,.antlo 
1u,n -h 01hn on iruttad, lwt, ha," and 
Patrioe wuone•·ho,like Ka1e, beli.,.ed that 
tll< ffflllk u,,..,.i<na wu worth JCrutiny. ln 
f0<t, Patrioe wu,1ttl>tlim<of her death,&t 
,.Ofk on a ,.... proj«l on womffl in middl• 
.,., ,,.ritina -What miJh, .,.en haw bttn a 
sort ofPm»zaof la!<middle aJ<," l>'ld•he 
ltad bq:un 1o sa: that "manywomrn'sli•es 
particularly _.... li•<d bJ' anolher paltnn 
bqinnin,: apin j11St •·hm i1 .. as all 1upposed 
to bt: �." for thesr reason,, it b«omes 
&pporent loK&tethat Patriot didnot commit 
ouicidrand •·u, in fl<1, murdn<d: ,he was 
p,orhalll "on< of ,i.o.< r,eopkwl>o b<como a 
sor•ofdi,.;nrd.udrwhon r«alled aflerlh<ir 
dea1h, bu1•homay l>< a bi1 hard 1o!i�wl1h 
on I dar-to-df.y t,am. Crea, jnten,ny and 
orisinalHy may bt: hard tO lfoke as a s1<ady 
di<1,""Sllc..a$n\ on< olc�people . . .  who 
,imply � mon:to wi<ha,e,"bu1 r1ther 
one wh,o chalknpd othen. wl>o oflen felt 
unoomfonablo 1bou.tthat clwtlkn1<. to arow 
intelltctu&!ly and -· -11y. One wou.ld 
chink, on u,,: 1urf-. tha1 challenat' and 

arowth would b< wdoomr in Ill acadomk 
H1tin1, bu1 Cr0$$ demon$1ra1e, once mo,e 
th&I 0011$<tvalilm 1nd 1 ,.........,. to chan� 

:��!'::.
IC�":.:.':"i...�,ona] cotietcs and 

Cr""'s cu1 of char1ot:tn, bOfh rdk<:11 and 
del\es the r<lot:lionary ""1ure of ocaderno, ,o 
1hat for .,.cry mi,osynilt daf.SI<> prof= 
1herc i1 an opcn, 1upponivo reli1ion 

::z:':" i:":: 1::;::::. °!1;! �:i"::·.� 
e,peronced d',e,·m·nat'or1, £tands ·n  
oppositiorr to the rnany -n al Clare 
Colkae wholwt� s«uuled to b< '""'°"'iud 
fo, tl>eir achievernrnts: Voronica Manfred, 
Pa1ricc'1 ocad<mk collabontor, •·ho once 
wed hn; MllddiM Huntley, Kate's old 
psychlfotrist acqu1UIIIJIO<, •·bo i<diJ..-,i111an 
irutitu1e at Claro tha1 "b ,upposod 1o d<al 
with lhe prol>lems of Jtlldents and facul1y a, 
womt1l"; llft1ie's .if< Lucy, who arves Kate 
insiJhts on Patriot'1<1tad h� and their 
marria,e ("lh<)' trulled """ -her. llad 
f1i1h in one an01her's judsmrn1and JCn><"), 
TI>en 1horo aro 1he m.ak >U1pccts and 
1uppor1,u-Cl'ots·, a«ural< pomai1 of 
acadrmt ,hOWJ lhal Ol>l>()iotes such u 1hesr 
can b<OCQiM)tllllly int.......,npbk-amon1 
them colleque Ted G<ddes and, or cou.rst. 
own tho •·luy Archu and Hert>nt thtm• 
stlves. Finally, thne is Patriot's dau,i>tn, 
Sarah, a doclor (1nd K1!< "did r10t like 
doctors of eithtr stx or any ,p<cialty at any 
tim<"), who r<vub lo K11<lhat her mother 
hadan unpubliciud bou.t with caro:et, h&d a 

::'1::'��ed � :.:: ':'�7 :::1':': 
Beint Patrice's dauaJ,tn was a mi,ed 
bl<SP,,.. "11 -n, ..,y . . .  1o lwt"' & moth<1 
like minr Hut rr,y m,ocher •·&1 >U<h 1 
pownful prnonalicy; •nhout � m<anirlJ 
to, 1he str""k you ifyou .... e htr daUJl,tn 
wilh lhe for0t ofa ple win<l . . . .  [Blraust l 
,... ,he lltstborn,tha1p,, 11er a _., O>'ef  
mo l hated her havir>&. Oh. ,he ,......, tool 
adv1111a,e of it, IIOI consciouity. &1 lhe 
didn, under1tand, l thinl, tho <fr«t ofjust 
horpr ... -.of htrlliJht ..... wd." 

Cros, skelches all of her major and minOI' 
charac1<11 ,,.,t1ily, urbandy, a!ld unerri!IIIJ, 
and one immedia1dy ......, the absotu1e 
,iJht,.... of 1he por1,ayal of Satalt, ....,ho, 
1<X<N'dins 1o lhe revoltir1J jarJOll of tl>t 
)'OllnJ, hadit all,"of ClareColkp:pr�ent 

=-�°:\.� ::':.....ai.:.: ��::=�� 
"hadn, fou.Jht for It," of Gladys Geddn, a 
faculty wif• who "likn 10 &rlJIK wilh 
acadcmk womrn" and "fotb faculty wives 
110 underestimated." in tho •W<I• of he-r 
husband, wlKl caps 1hat dclcription with a 
p,omp1 and polroftizillJ, *b dinnrr alm<>1l 
roady7"Jn ,11on.croos,ake,1ho st..-ypes. 
,1wtknthem thoroqhly, andromn up wi1h 
theonduri11J11nuh bdlind 1hedlc!IQl,andthe 
womt1l in tho •11iou.1 11..., of 1heir li,es, 
ICCOl'di111 to tho variou, ("hr);(fl 1hq ha"' 
made, arr dra-..n H 1<C01niubly .. d 
S<IWti•dy u are 1ho mcn. indudi111 Kate'1 
hu•band,Rffd, whois aoint t hrou&h a bitof 
1 <artt1 ,;rl,is of hu own, lea,.;n& th< N"' 
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de10<1i-. 1lctiort owt1 mudl ,o hor lC&Mlllic 
pr�.Doro,hy L. Saym(andCarolyn 
lieilbrun. "'"' h<r pseudonym Amanda 
Cl'ou. has •·,;ucn i�1fully on SayaJ's 
canon), rlOI only in ;,. blmd of penonali1y 
al\d dry humO< lnll also in the way tlwtt it 
un<:ompromisinaly lackles 1he rcriou1 is,ucs 
of ,e1a1ion1hir», l><llh of mo1i,·• and 
opp,ortunity 1ocrimeandofwome,t1ornen 

, • , , , -su .. n L. Clark 

Tor,rom>" I Dif bJ' Mickey Spillanr. New :t:.i;:, TIie My>1«iou.1 Pr� 198', :U. pp 

Mike Hammer lured mr: to N ... York. So 
did James llond and a ho>l of (llht, drad· 
oh01heroesand crimr fi&ht<f'l. but M1le1he 
Hamrnrr mon: than anyone d><. He made 
New York look 1nd 11>11nd in1nc:$tifl& and 
"cili111. Thi1 was tho ci1yhe poin1ed in � 
loMl1Ni1M, a Babylon whnepu-oltcamrto 
olrove andone 11ood on 1 raia-101kedbndac 
in 1he nilh1and wondered if1he tttuiat<•'U 
wonh aU the pain. And •·hor< Oft< lelrn.ed 
thatll u,ualtywas. 

Bul when l finally &<M lo Ntw York, 
Hamrr.erlwtd 1one. Soltadth< Manhau1nho 
!ived in, fou1ht in, and almo,,died in. H,1 
office on West Forty-fo,mh S1reet wu 
...,..,1, 1nd tll<Blue Ribbon res1aurant and 
bardown,tair, hadbttn turned Uno1 1ou.ri>1 
1rap. M1ke and Velda. bis efficient and .. ucy 
,ccr<1ary, had lefl the city and kf1 no 
for-c,ardi111 addres,. 

Why, wo1l probably .,...,- k_., Mick<y 
Spillanr, Hammtr'> croatOI', by tbnt had 
11oppcd writin11he,eries-in f1C1,...m«t to 
have simply ttopped writin1, In the 
'st•<nties, he turnrd out ....,. ,.... """'ls. 
but their hcron-aray. embm<red, ma. 
le•oknt i•U•""""" indi11in1ui1habk from 
1h, criminal, and ,pin on •·h,ch 1hey 
dkt bodily •lokna-lact<d 1he lur<. ,,..p, 
and mor.J � .. of the Hamrnrr lofflt1. No 
lon1er wu i• In isa"' of ript O< .,.,,,.,_; •he 
Spillanr plotllad dosenerated imo a rontest 
of ,..... ru1hlesinru. H,. chan<:1Cf"l lf'..,. 
ul,ller and pwditr in eadcno<e with Ti...., 
Sqwtre. Res1 in pca«o, Mike, l 1old 111y,clf 

:.::�:t
1� run a!ld wouktn, nke 1he 

But Hammn is back 1IOW' in I th,,,._paac 
JC«enplay called "Set...., T..,,• aftd it 
present1 in nua<t f0<m lho quinu,1,or11ial 
Hammer plot: a dead hood, a deadty bab<, 
andMik<, ,..ho'sl\&ured alltheaD&Jes. 

And the othe-r .,ories, in<ludin1 ,.,.o "°"'� 
Olles, to b< found in T- w / 0..- llKj\1$1 
u interesti111, if r101 moro so. They "°"" 
a peri!ld b<lw...., 19-11. when Spillane wa, 
wri1i111forpulps 1ndcomk boolts,and l91l. 
Iona aftn he had e,,ablo<bed h,mJClf u a 
no,·.ti". Most of tho >1orie, 1ppeared in 
mr:n'1 map:zinrs in the '1ifli<>. unckr e>lhor 
hi1own,..mr0<ap,tl>(lonym. 

Tbe1wo bal ttories ln this cot1tctiort 1ro 
sct in the Soutllern hiU cou.ntry and a 

�/i"�i' ::x•::-;, ':"'o;':" :.:::::. '� 



"Sland Up aOO Di<!" a car1o pilot (aOO a 
con"1nmrn1 of k>Mltn) hu t"1'n< tr<>ubl< 
aOO bails out into a mountain vall<y ll>< 
inhabiL>nt, Of ,.hi<h art u insularly uoo­
phobi< a, any lOOian ttibe in Bornco. 
Common objtc!I s.ach u radios, G<i&<r 
c<>unt<r>. 100 airplanes are rofc,rffl 10 by 
thorn ., ali<n "lhinp." Motch. th< pilot. 
••poc•td hOS<ility frnm 11>< rui1ks, but th< 
hatc he oo1:c1untcn is so pct"\la>il't onddetp-

;::-:o:.";"';,:
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adul11. lt"ssoon cl<ar thlt ththill folk doo, 
..-an1 him 1round, bul ine•plicably1101one of 
11i<m..-;11 1tll him tl>< ..-1y <>ut of tl><va.llcy. 

ln "E•orybod)'J Wa1chin1 Mc."Jor lloyl<, 
1 youn1 1111n .,bo works for 1 J<rap-rne1.0l 
haul<r, bccofnes cnmesh<din 1 rcudbetwten 

crooktdcops aOO rivalp""' in a ,omnolc,n 
port city. ltc n11>1 1n c,raOO aOO de!ivc,s a 
rnessqe to 1 pna chief, then bccofnes 1h< 
obj<e1 of1 .,.rch by1h< poli<eandth<pnp 
l>ocau1< h< i, th< o'1ly onewbo can iden11fy 
th< manwhopvehim th< notc. Thissiniotc, 
100unknown1111n, Vcttcr . ... ms 1o want10 
mo•c in on th< rockcts and"'kcovc, ""c,y· 
1hin1. Whil< ifs 1 6rot·•11< ou,p<11S< W1ry, 
Spillane ba• J.i•cn it a ,urpri>ina <D<lin11ba1 
i, d .. appointina aOO not a1 a!l con•i,,cina. 
!:1utit'sfun&<11in1to 

ln both otoria, Spillan< deftly ,kctcha 
portraii, of cul1ucal ot,.....JIC)"; tl>< ciW and 
th< mountain vall<y sbarc tl>< samt mt11tll 
squalor.Andhe,kctcbe<,.itbou1ruor1inato 
roams of od�livts and syoonyms; hio 
chlr1<1n>mo•e ondK1 1ndspeak. andone 

can practicallyfecllh< fe1idness in th< ot<""" 
and omc:11 th< muiliness of th< lobby of a 
sauin1. fo11nh-,01< hotcl. ,\\>ove all , his 
prota,onim are thinkers and movc,s, so 
1hnt 1<t1inp J.i•t Spillane ample J<op< to 

:�=:i:::.i=��::::.:� fruotra1in1 ii is 

Th< titl< otOl")' is >ct ..omnrl><« in ll>< 
Southwts1, in a ,,,.,·n ..-1><ro an <f'lipn11i< 
tran,ien1 i, mi,lakmfor11><may0< by a pna 
pr<parin1 to rob a bank .  lhch, the 

protaao,,is1. lcad, tl><c,iminals lolht lim;ts 

;,:i����7:!� :�
e�l:!,m«· lh<n lcto thorn 

Two of ll>< iloria are <lescribed by Ma• 
AllanCollino inlh< introdUC1iooa>havi..,,O. 
Hcnry•lile qualilies. This as.scumen! is 
uagerlled. bulit"1not Spilla...-, fauh.Th< 
only,toryabou1whichone couldM.y h i1 O. 
Ht�ut is "!"lie (J;rl BehiOO !ht H«:11<": 
,.·bat it lack> in 0. H<nry·, be,...olence ii 
more thin mobs up for in a Mndish, 
lypica.lly Spillane !wist in th< cnd. ll's an 
intriJ;uln1, dt«plivety 1mtl< 1&k of how a 
quict millionaire &<11mur<ltrouslyc•cn ,.·i1h 
1 rapociou1collea&ut. andit·1 1h<bcstor t1>< 
three 1hird·pc,son na11auve ,torid wlli<h 
appear inth< coll«tion 

Not all of ti>< otoria are of cqu.al gaft 
carber· ,ome arc not •••n m1<na"n"n1 
(thouit, they are, ,uch a, "Sn Is My 
VcnacODce," psyel>olop<:ally ..,_lliq). 
SpHlon< has •uthorcd oom< wonderflll 

•d,· <nluro novcls for chi\drcn. and a 
romidnabl<volumc: of hi,w,iu..,,ha, bten 
=htdin8ritainbtl1,....,...., "'""rican 

-' Cr,,n1,, i.:1 ... or i.:111<r by Jack Ea1ly. New 
York,FraoklinWaus, 198-1. 

ln T,\D 1 1 : l ,  Donald Wtsllakcsay1 thal 
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tbat "l don� r,;,,.,. �h .bout : .• 
Dnpi1< admiuina �anc<, h< none,heleu 
i<><i¥< � Pfi••te eye S1orits with 1uch 
pllta>a a> "1ht ,ilali1y of r,o•,clty is ,......" 
"1h< r<lkc1ioo of 11t undorlyin1 1nr1h is 
aone, " and(beoomiq .-aphoricalJ "J tryto 
inbale, atld[don, 1<nse lflyairhc,e." 

!n 1h< ....,,.,.i sen1<1lt.al pOp1>11fli1c,a1ure 

lfflff'l]ly trie,J fo,- ,..le, ,othc,than novelty, 
Wt>llako i, c,>rre.t tbat privatccye storits, 
likctht claw,; puzzl,r, of th< 19J0s. depctld 
oo formula>. Wba< ii noreworthy i, h°"' 
manye...rxllcntstOlia can M prndoctdwithrn 
thos< formulas ar>d ho-,,- cortain .,,;,..,_ 
�:�u::. JKl Early-can play with th< 

Ea,!y'J A Cm,TiW! li.iffd ofK,/1,c i, an 
oxc,llent firstn.ovcl, noto«lybecau1<iti.1 ..-,U 
,.·riuen and plotted but also becau1< ii has 
fun ""h most privotc tye palltrn,. Fortune 
Fantlli has be«)me a privatc dele.ti•<:1flrr 
an inh<ritanc, ha, freed him ftont brin, a 
eop. He has two tecna11edolnprina. bu1 hU 
... .,ifc rofu� to pay 1nention to 1hrn>. H< 
io 1 ttt1otall,1 -..·ho con,umts pllocu of 
Coca-Col&. H c doc,n1 want !o ,1tcp withhi, 
lady friendon theor6,i1 da1e. No..-, hl•in1 
rtad1111ny pi•a1<tye talts, youmay ossurne 
that i1 i1 1 .;Mq"""°"for iltuthina 1o be an 
inciplen1 or ac1ual akoholic, p0•erty· 
mi<kn. and wi!lina 1o btd 1nythin1 thl1 
ftlO\/U. l n short. you ,.ouldlabd Fortune 

F1nelli 1-.·imp 
You.,,ouldbewroo1.Fanelli is belie•1blt: 

bec&us, hei,not bardboiltd. Bya.llo"i"'him 
!0 hl•t, andto lo••. eholdron . Earlymaka 

8) 

him p;,nof h1S socicty-no roman1,cloner in 

th< ChaOOl,r ..,,,.. bu1 ,om«>neintima1ely 

��v;i.:-:;:'�:,,����;:,.";;,�""�..:; 
of a tttna11or ..-h0<t body wu put rn10 ,ho 
window of a boutique, he immediat<ly 
••><><ia, .. lh< lrqedy v•ith -.·ha, mi1hl 
happ<n tohi, o..-n chiklr<n. M Fanelliin•t>· 
tiptts. h< lose, ..,.,... of hlS preJudka 
"''""" hom""'xua!t aOO he tria 10 under· 
,tanda k1llc,,.l,o arra-... the corpoe, of hi, 
,i<1ims 1o rorm ·d,1dli•ina an." Early i, a  
oer,lt'•• wr"ter, h·o chlrKt«s a« 1onu,ne 

and his oe1tin1-Ncw l'ork"0 Sollo-i, 
carefully realized 

E•en if  you odmi< lha1 you "doo"< koow 
m""h" about 11>< current pri•·o,e eye .,ory. 
J.i .. Early'o novd a try. l1 ohouhl ctrl1inly 
b,t 1 major c1ndida1< for bcs, 6m n0\'el of 
tl><ycar. 

, , , .- �11,G.Greene 

i,;...., 11 Qal<1 by Krcbard ltull, Do>·er. l'Jlll 
(,eprint of l9l, pul>licati<>n). l91 pp. tl.'1$ 

K,cbard Hull abo.ndoned hi, K<,(11m11na 
career after r<adi11,1 Frar><U lid', Ma/,a, 
Afo,�1�0�1hr, 1hc first .. invu1cd"' 
p<y<hol<>J.ical my5l<,y. Hull', hm my,t<ry 
-.·uTN Murd"ofMy Aun1, -.·hich follo..-ed 
lhe in•erttd modd. Ktt!p II Q,,lfl WU hi, :i�...::�:i�- It prO•td ID b< ,ny p<>pular 

Sel in 1 London rn<n"s club. tl><ambi1r>« 
is1hlt l>f qu1ct 1oodbr«dina, 1a,tefulmcals. 
aOO drink, s,,-td in 1h< library. Th< 
Whil<hlll Ctub', almoop/ler< is prtdi<1ablc 
andord,nary-unlil o«e of ilO rnembcrs dits 
1hortly oflcr ea11n1 dtssen one d1y. n>e 
dub'1chef fears h< isa1 f1ul1.oir>« it "·ashi, 
prncriprion for perchloride of mc,cury tha1 
wasmist1kcnf0<vamlla.Th<dub's s«<eta,y 
wants only to "kecp ii quiet." ,\nd. with 111< 
,wim"1 doctor (wOO ;, 1lso a member of 
:�i::�:u';!����-

death is labeled a, one 

Th<na oocondmemberdits aher a fewsips 
of shc,ry, Shouldth< s,c,e11ry and<loctor 
kecpthi,one quie<, too? But, ,.·bat1bout11>< 
blackmail ktte,s. and 1hrcato, that th< 

�::'1':.r;i ::;:i�
n

,=.::!i Rriti>h 
my,icry that blond, 1ub1le humor with 
unner•ina p<y<hol<>aical '"'"" -.hi<h ,..ill 
p,lt.a1<mo<1 any mystc,yf1":°�i,..;,. Max,.·,ll 

,· • .;.,..,Oldwo...,• byLeo Rrue<. ,\ea<ltnly 
Chi<qo, l98l {r<print of l960 pul>lrcatioo) 
l9 1 pp. S4.9S 

Carolu, Dttnt l<l<l>n hr,IOl")' al • boyo' 
publi< scltool in Ena)and. He has a pri•ate 

incomo and also rnjoy, wlvina bo.ffl,na 
«imes.Ost1hi.1 occa>ion.Decnei, calltdin10 
1h<tmall•illqeof Gladhu1ot !odiscO\'er wOO 
murderffl Millicent GriJ:I,. Whal Decne 
disc<>l't<S is a •ill.,. full of "anary old 
..-orncn," any of whom hld1ood ro1son to 
di<likt Milliun1 in1<nsety rnou1h 1o mur<lrr 
h«. Thorcalsopro•c to be =e,al m<n ..-00 
are likely suspecu. "' Decne probn, I>< 



dilC<W<fS a 1rom,n.dou, rivalry btlwe<n Millie,nl (Low Church proponent) and Grazia Vaillant (Hi1h Church promot,r), with the J1«1or can�h1 belwe<n bolh womCfl 
and their money. Two morcbodie:swill com· plicate Dcene', im·esti,a1ion, as ,..ll as the pres1ur<hom his i.e.dma>1cr 1o tak< • more ac1i,..,,ok at 1<hool ("'hich ,,...ans cunai!ina 
hisdct«1ive1a.ks).Ch,aabound, and Elruce is no1hin, but fair ..-ilh lhe readcr in pro,· idin1 1ll the n......,ry racu to wlvc the my,1m. Th< solutioni,quite cle>er andcare. fully hidden ! A deligh1 fo, my,teryfans wilh a bent for 1he Elrilish. 
T•ln Air by Howard Elrown<, Carroll & Graf, 1983 (rer<int of l9Sl publica<ion) 209pp. Sl.2S Ames Coryell , succ .. ,fol adver1i,in1 e,;«uti,e, isbrinain.1 hiswif<Lcona and 11>cir lh,..,._y,ar•old daughla hom, from a peaa,. ful, happy ,ummer vacation . They .,-,i,e 

honre at l:OO A.1'. Ltona Op:ns the front doorand 1oc1in1otl>cirhome. ln the timeit 
takcs her husband 1o carrytheir d&111/uerup. >tain1nd oomcbackdown,1he d<>,lppcan­in1othinair. No>i&.ft$ o f a strupl<,pur,cltfl behind, and no 1ood·bye nott. Whu haw<r><d 10 LeonaT And why docs their 
::,�h=..::l�i� ::;;�· "Why dido� MO<l\my Ame:s 11tt10pU to local, L,ona hirru,lf, after f .. li"' fru,tr11ed by the aw,ircn, uDCOncern of the police. On the 01herhand, 
���i: ��:� �i�tron.a pocsibility 1h11 Wllefl 1woman r=b!ina l.eona is f0<rnd murder<d (discO\"ered by Arru,, no le11!), the 
ac,ion andinlri1uequicken n·, · a tautly w 'ttcn tale, w"th stronJ ch,macterizationand a «>mp:llin.1stylc. Tlt/n ::: io DOt likely 1<1 disappoint any mystcty 
n,,c;,.... s,oarby Su.r.an0< Ella0<. Carroll & Graf, 19S4 (rcprinl of 1961 publicadon) l82 pp. SHO "Perhaps i1 is noc prophecy at all but tne bclicf in prophtcy that fulfilb it . . .  " and d<$!ir,y lha1brin1> certain peopl< t05cther in 1 5ivcn plau, at a aiv<n time. For Mr. and Mrs. llanWIIJ, thei1dntiny ii to be murdcr<d ott a Mexican hif,hway by bo,r>diu. And for M,,. R1ndall',<m<rald rinatobe rcsp0nsible 
�:.,:i';:.;!:� f:...ndLu�tr:�th of J.,.it Jcssic l'rewin corncs to Mu.ico 1o llce1hc painful mernorics of her brokert marr •. 
���· :r:�.: ·::t�!����:t�:..��·;� "°""ibility bru,h !he tips of his fiil,ICrs when 1hc b,autifu! tm<rald come, into hi1 po,.,ewon. As quickly. policewspi<:ion •lso bruohcsapir>St Pfrc,, and he pas.$<$ !ll<lem on to Jcuie (with0<rt her knowl<d,-.) wheo the police come to question him. Ptroz inlertd< !o r«l&im lhe}ew<l later�n,Q matter wha1Wln�er o, f01c,rc,u!t, 

A,.prc,,ure l>u.Hds fo< lhc po� to fir>dth< 
emc:rakl an.d ,o.l>e thc llanWllls' murder, ,o docs the 1<r>Sion 1nd ,usp:= •urr0t.1ndin1 Nre1.' dc1<rmi1111tlott to repin the 1em, and J ... ie',un ... iuina1h.,·1t1inaof hi, aim. Told from th< omniscient sicwpoint, �:,:;:,.8�:·•al�.,':;l l�ea��io �:;;_ .iand thci, f1uma1ion,. anxieties. and pkuurcs. Lik< I 6n<ly tuned pitte of machin.-ry, all the pan, of thi, b<><>k ,.·ork togethor 'n un·,on. The ro,ull ' a: xqu· ·,. ")em" of a ,tory-se,minaly plain and simple, but fult of dcpth and co(or"hen held 1o the li1ht. Don1 ncsicct th��ia Mo•wc:II 

thepoulbility of innocence. Thi, fast-mo-,·in1 narrative combines with ,1rong characrttiza, 1ion 10 <qlll) I clls1ic ffl)'Sla'Y ftO<I\ lhe Goldrn AJ• ln 0,,,1ho/lli.,Unck, Warreni,contac,ed by an ac<jUainu,ne,, Dick Friday, Warre,r klKIWI Dick fr�m ,no;, day, al Oxfotd, yet docs no1 cottslder him • dose friend. Dick C1.<UaUy11k,War,ento bdp him di,c"'" 'llc wnereo.bouts of hi, unck, who has n(II returned from a my,tcrious holiday WarTCn intends only to help Oick korn whether hisuncleisstHl on holiday0111&smet with 1n unf0<tuna1< 1ccident (turnir1J the .,., .. ,,.t1 10 1he policc if lhe"llt1er). Try a1 hc ::;.,�;r•_,;,/ i..':i��-t�h::·=. t� poinl toward foul plly. Ev,n af1crovidcnc< poin" 10 1 bathif1ll accidcnt, he ii unable 10 Jtop makin1 deductions ind puuuina imcrvicws .,·ith po.,ible ..,.pom. Th• ill<>si· cality of I nu .. in.1 mackintooh, a """ or patent dre$$ $h0<$ and no dr.,. ,ui1, and a  : .. i�i:'1 :i:!·7;r pt!r!'"Z,7.,���� 
:;�;:;!�}�:��av:�; like my.i<rics 
TM Dirty OIICk by Marty Grimes. New York Lillle, Brown,198-4. Sl4.9S Tho fourlh Richard Jury mystery more tlutn ad<quately dcmonmatn that Marth• GrimcS has read ar>d difested her fill of Sayus, Marsh , and Allin1ham (01 her r,,icwc:rs will bece<tain to add Orri,tio, bnl �idc"""' •uucsts to me that Ch,i,iie i, a re,i..,or'1 r<d bcrrin.1, u she wu a pl0tter ftrst and chau,r:teri,or SKOnd. i fnot thitd or fou<th, and Grime1 ,till, lhankfully, is I chvac1<rand sct11na'"l"'t fi.,,J to producc anochcr in,tallment In 1n <>r>Joi01 >1<>ry tne r<>OIV<d dct«!ion scJfflCnts of wluch form a O...lh or My Amit by C. tt. B. Ki!chin rue, counl<rpoint to the unr<>OIV<d p:r-.on.ol Harp,r & Row, l 984(rqxinl o f l 929publica, Liv .. lhal Melrose Plan! and J"')' lead. In 1i0tt. ts9 pp.Sl.S0.0...1h ollllsU11elf by C shon, �rir>J out the killt1 in Grimcs's H. B. Kilchin. Harp<T & It-, l'IM (r<print mys,.,;.,, in the futal ualy,is, com<:s in of l9J9publication) . 229pp.$l.SO se<:on d to fothomin1 her he10<$'mOti•es, and Twcnty•six,ycar,o\d Malcolm Warrm lo a there is a decided impr.,.;on that Ju,y and Loodon stockbroker .  He i, sudduly Plant un11,e1 1 1anl,lc of orne.,• m01i•cs, ,ummoO<d 1o his ,.unt C1.th<ri0<'s hort1e for opporlu<Dtin,ar>d mt1hod,precisclybccau,e a w0<kcnd-os1<n,ibly lo adviS< her about their own arc $0 ur><kv<lop<d and, at lhe s<>m• inv.,lment .  ]n 1h• mid" of his Sime time, so co,r,oluted . A< 1 ,e:suh, by lhe diKlluiorr with his auot, she stam to chole, end of Tltt Dmy Duct, Jury is no close, to just afl<r takin1 a doK of "Le S.C-,et M Lady KC<1nincton, who drew him to 1hc Vcnus,� a uniquetonic murder ,itc, Stratfon:l-on·A•on, in the firs1 Thu, bqjns an in•C$liption into the plae<, no, is Melrose Plant to the briefly murder of rich Aunt Catherine, S.,·,ral mcnlioO<d Polly Pracd, th&n bcforo, •nd. if rolati,c, ,tand to inherit si..._bk fonuncs. anythin&, 1he ,,,.,..,. 1lcaO<d from the and Catherine'! 11,opnt IHumption of Str•<ford scrial mu,ders i, that onc can1 be "infinite wisdom" h.as ol'rcnd<d maoy of !oo caT<fu! about the SOft of family into them. M01i•e, howe>tr. sccms only a, whichone marrics impOrtant u OJ'f)Ortuni1y. And opportunity Ao:ordinaly, Grimes uscmblcs • poup of and mO!i•< ..,.m to point dir«tly a1 her victinuand m$pcct1, all or,.-bomarelookin3 sccond hu1band , llannibal for or lleci� from relationshipS: Sarasota, Tne invcstiplion unai•crs tho fact 1l>at Florid•l>cires1Gwc:n.d<>lynlktccJirdk,kilkd 1heir marriqe w .. anythin.1 but ideal and afltt a po:<1-playdrink at th< Slratford pub 1hat Catherin< was in lh<: prooes,; of forther called ,.Th• Diny Duck"; Harvey rc>i•ina h<r will and reducina; Hannib.tl'a Sch0<nber1,a oompul<r·!O!ir>J, Shakcspcarc, portion . Wilh lhc fiil,l<t" Of ju,ticc poinled a1 qu01ill$ Amc:rican who 0<rt•0,1tcs Planl with llannibal, only Warr<n.1«m, to a<XO<d him his theories about Christopher Marlowe'• 
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dcath; thc J1mes hrr-.!1yf1mily, corui11ina 
of Farrllday hi11U<Clf, bis ,o.,.ina-ered •·if< 
"mcli.o Blue, promiscuou, 11cp-d1u1ht« 
/loney ll<lle, ond .dop<odchild,.n J.C. 1t'ld 

:;��:-:;c::::r:;,.
v
:7·���:� � 

of his candy-mipc<1 ,J,ir1 don<in pencll·thin 
hr.cs of 1r,,t"ll 1t'ld r,,llow"; Cyclafll<n Dew, 
wMl"had1boulhcr!hat s11&m ... upe<nal, ...i f ­
<lq,,-«alin, airof or><.,l,o, no11>o<n1o u1n\. 
hood. llad ,on< out •o &e1 i1," 1nd wl>o 
ma,1yn hcri,lf for h<t cruOly, 1nci<n1 1unl 
Vi<>i,,;1nd ladykill<tGeorp Cholmondd<)' 
("W<>m<n l1h mr, that"1all"). A, wi1h all of 
Qimn'• """"b, 1l>n•'• • lol. &0in1 on in th< 
w1yof dr1nu,tkt;Orlftict, ><>that thc 1.-aderis 
pres<ntod w11h u arr1y of pla...;blem<><i•., 
1ndoppor1unu,.. 

Morco•<r, Grimn's charact<rs ploy 1hrir 
roles 111.,mt I backdrop of pas1 crimes; 
Scho<nb<r1's runn,n1 1pecul1•ion, 1boul 

�:'�':::' �·�;:,
11 

.: r:�� s;:�=:� 
=cnac1ra,tdi.on,, 1nd it'ldividual actions of 
cllarlc1<t1cvok<<Hl>n litrnory for..,..rs, ><> 
1hat,forc�omple,J.C:s hcadlonJftiahtfrom 
caplivity, 11l>< •lutc!Ko 1cat, rec1Uo 11lmll&r 
acapc ,n Wilkie Collins', TN Qw,n of 
lfttms. In rac,, J.C., one of Grimes', typi· 
callypm,ocious, md<,tril\,ll ehild fllut<S. hls 
t-• 11«,><d in 1hc vcry my,;tm/-.lwnlur< 
l<H-c tha1 hc 1C1u1lly lives af1.,- hc hls bttn 
kid,..w<d; his li1..-a,y mc•ton, os hc plans 
hi,ncap<, 1rc tl>< M1• i• 1l>< lronMW and 
SydneyCarton 

,,.nd, in the �nal analysis. it is this back· 
w1rd-lookin1 that informs T/w! Duty Dwt, 
><> that rcla1ively l><althy cha,acters loot 
back. no1 in a1>1<r. but to ,.,. ,.hat 1C111&1ly 
....,_ ,,., 1 ,<SUlt. Mchos, P1a•• rnpond1 to 
Schocnb<r&'s comment .-1 "'1tina •h< 
•lock back fou, hut'ldnd ya.rs by "-"lilla: 
"Sc11M clock back? No. lha•kyou. Back to 
1 day whtn ,aoldsml•hs ..-a• bankon 1t'ld 
barb<r,wenourp0111? Toa day wl><nftrtt11 
wor<l>O wido< than lana, so that only two 
erukin, ,..n, could p,,"; and lane, ....,.• os 
nam,w os publk fOOtp,,tho1 WMn thos, 
ovcrha....,01 uppor 11oria that "mcricam 
find ><> quaint w•re nmxd f0<b•ina.,_,,.1 
Wh<fl thc:r• ...,.< riou. ftra. rabbil warr.,. 
of ••n<m<• ... •nd •M lli, wu ><> f<tld witb 
p,stil<noo tha1 ono had 1o d11w curllliftl 
lfOUt'ldon<'s b<d to tlttp thr""fh thc: llipt 
•·ithoutse,tin111><�ue? • . •  Sn 1hcdod 
back? Don, bo on idiot," (TM•...,. E111lish 
inn that Grimou111ofi,ed in TlttMon Wit•• 
L"""1 <1/ M=•i.J ov•n comn in for 
=isionist icrutiny. and tl,c -....,ry h.oo.l" 
bm>mes "'so much moneylcnd..-. 111ll<t of 
country bumpkin1and youn, plla•1s. 11 hc: 
...., pub!icon."} On Grimos's 1CC01tnl. Ille 
crim1nal lool1 back for di1Jor•nl r....,... 
entirely. and TIit Dirty O,,,,t p1hcn 11> 
shapeftom •Mpuc i•jullices •hat ha••k<pt 
p,-...,,, ...... � f,on, lwalin,"'"'· 

TlttDr,tyDvd: is a thoro,,plyJOl)dr•.d. 
packcd wi1h tho litorary allu1ion, that 
GriJD<S. "1of...or ofEn&li1h1t Mor,tlO'ffl<>"Y 
Collqo in Tacoma Plfk. M•ryland. handlco 
with !hc .... born ol famili&ri•y, and st..,,.,:l 
in Ii>< half-my1hic, half,r<al E,,.iand 1hat 

Gnmoshas chartod 11 hc:r a<loptodcounlry 
-S..sanL. Clark 

l'ii&-Wi1da by Bill Pronrini. SI. Marton·, 
r, .... 191-1. S l l .91 

To put crim<back intothc ,tttt!1 and b< ��.=���=--..a:.� 
rit,hU, «:olDfY, "'"· R0&0 Macdonald ll1Iln:I 
,i,. tr<tld of np,,t'ldin, 111< J>ri••t< � <ode 
by ha.in, plot> whkh rnoll'cd IIO<lild 
problem, 1uch ., oil 1pi!ls and forcst ftrcs. 
Rob<-n Park..- tried to nu,ko tM � moro 
human by &ivin& us mor< of Spen,er', 
1><11on1I problem, 1han cluu to tho 
my,t•ry-il there •••n .,., 1 myS1ff)'. 
Pronlt•i'I Nameless<k1«1i•• (11 ob•ious • 
&immick .. H1mmo11·, nam<l<sa Op and 
Spemer', lackof1ftrs• name)fo1Jo,.,,ti.,.... 
1rldition. 1truqLin1 to bo pe<$<Hlally equal10 
h.io p!fri<r,d Ktny while championin, th< 
na)luof1hc ob$elMd 1il<IOl)pffS,>ed. 

Wha1hai>ornedtotl><IJOOdold days,.i,.n 
11>< {)p, ud .-.-en ArcM, ,..,, mor,ly 
ca11ly,11, �1in, f11Sn and omb<rs whkh 
h"'1 bo<n laid by 0thcnT Namelesa takcs so 
mueh abuff in M1h1sh'1dos that h•'II 
p,-obably need at leut a )'Cll tO r..,.,..., 
Mayb<h<1l 11Kthat 1imeto q,ru to a ,t1.a. 
•ionship withK<rtylha! wor,' i•l<tfn• wilh 
his nnt <a1,<. 0, mayb< Ktny witl .., $0l .. 
,11t .,.,. .,·h.ih! N&m<leso 1ito """"'l hil pulp 

�
r,csond broodJ <>vcr thc otato Of th, 

N'JIU""1dn'/ l'mnot ouctly ourowhatth< 
utle meat\l. Probably..,....hina to do wi1h 

•1>< -.hada" or &1>oots of 1n al"'°'' do.d 
''"'n north of San fr1nciS<O. l< ....-n1 that 
Nor1h<,rn Dcvelopcncnt "'""" to lurn th< 
plact into on amu...,,.,.,• park and ti>< 
hat'ldfu! <>f left.,..,. ,<Sid<nu w1nt 1o u•• 
thrir...,,yof lifc. Namelalil "11ed inwl><na 
1irokilb or>< ofth<<ln<lopon;•nd tl><monoy, 
eon.cious UIJltranco company dO<Snol w1n! 
1o p,,y on • doubloindomnityclau,.. Youcan 
ftllin1ht <k11ils. 

8l 

;-;::_
......,, by !Ml l'ron,1ni. SI. M1<!in·,. 

Onc of N1>11<'1n;'s 1hor1cr<i1"", il ,,...,.. 
tMless has Pronzini·, .,amp or, it: Jood 
•·ri11na (na�h), rn: .. 11<n1 � ond plotun,. 
•·i1h tl>< u11111 .. ,. of charaeton. p<roonal 
problern,. 1nd a htlluv,,d<dkation. 

Namol<saht.d, toM.,.k<!Cruk(form<rJy 
Rau«l·A" Gulch) 01 111t b<hc:sl of •• 
·n,ur1ne'< <Ompany 10 'nvuf1a1< •• 
accidrnt1l doathand1ot1 caut,ht 1J111Cl i• thc 
middle c,f • war b<t•·un ,.,...,.,peop1o 1,1<1 
land dov<lopen. ,,.lon1 the,..1y, hc 1nd hi, 
ladylov'<. K..-ry Wl<l<. ha•c a f...- p,-ol>kms 
or ,1-ott, '"'n. 10·hkh achtaRy hln1<1 on KNr1<: 
p,i•ato erisis of K..-,Ys. Rold l• and - if 
theyworki1ou1. 

N<H 11 1ood 11 Qt,�tsil,w. 1hc 1uthor", 
p,-.,·;o,,, Nameless n<W<l-1t'ld 11>< 11«1 i• 
><>m< lime-bu! a "Pronnni rold," which i1 
!ouyworth•

� ti':" �
t'ld.'h•

.� Randi,i 

Trott 1otd 41 Mii.. of llop,r by W1Iron 
Murphy. N ... L, 198-4 

Lui }'Ur's Trac:, ,hould hav'< "°" an 
Edp,. ond 11 ""'Y •·in a Shamuo-chcc� it 
out in O<tobor a< llouch<,reo<1 . Thi1 )"<ar·s 
Trac:,11<W<lou1h1 to..-inboth. h·, ,.,;,.•nin 
1ypical Murphy 11yl<: quick·fflO'lin1, filled 
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lif..,imc. and • lu,e dollop of lrr...n.nco 
1ow1n:l-,..•ll. you ,..mc i•. l rnJty 1hi11k1hat 
,,;i1h· 1h<S< books 1he pl<H i1 ...,onda,y 10 
Tra«. ail<l l0 Murphy'o wri1in1and ofl".1hc­
...,,u,.n,. ofhumor. (Cbeck out a ll<"')' P.I. 
named "II .  J .  Rob<m.� t ·m Jtarun1 
proettdi•P•••• .. .. •. uh, 1, you ,.1d 1nd l 
'"�"•-) 

Tl•• Sud<>" u.,. by Laura Furman. r,i.,. 
York:ThtVokin1 1'r..,. 19&2. 514.91 

The 11tle of 1r1mplan•<d Tuan Laura 
Furnu,n·, fi"' n"'d· TIit Sllodow Li�. 
..,..,.., ., on ;•«nlionalallusion not only 10 
Joscpi,Conrad (-Onc .- on. And tl><Hme. 
100. 10<1 on-liH one p<ri;rivc, ah.cad 1 
,had.,....1,,.. ,..,ni•11ha, tl><rqion of•arly 
you!h. too, multb< ldl b<ltlnd") butal,oto �=c.=1�i:;·�:�:;·:..:":'i: 
peopk ,.ho .,·alk it"). Furman dof11yfollows 
•his-.-... linc" .,.., 1pa« (li>< amorphous 
y<1 fr«w1y,bound<d l&ndscapc o r H ous,on) 
andtimo(tl><puc and pr-acnt of hc:roincLi, 
Gold. 1 N  .... York Ci1y writo, wt,o ,,_., ,., 
Taa,ail<l"""""""ianmo,usfor Sp;,uJ/m>p. 
I map.tine mod<l<-d af1n lfO..SIOff City, 
comploto •�h Sl•ff pur1cs). The throld lhat 
_,p1act 1011me in Tltt SIH,do -., L�pr<>ffl 
1o b< thc 1wcnty-yar-oldumol•<d Gal•eston 
West Bcaeh mut<ln of C1rolyn Sylvon and 
,..,ch.ild.a1 1irst mor<ly 1storyido1tha1 Lll's 
<d11or qn1> h<r to ,acan:h for 1M 111111· 
zinc•, "Bad Old Doy,;" f .. , .... Yet by ti>< 
novcl'sunc,pcc1<d concluUOl'l it be<omes ...,. 
or,ly • m1les1onoocnt in th< �•csof moni<d 
Houston famlJ,.. (1i><la1c W,lliam Osbo<nc 
and Gus Corrip• ., woll II the ,._ 
HolenD1ytonandVir1m110.bornc)butalso 
1 10l><hs1on< in Li.,•1 01,·• "°"'i"1 LO peaco 



"'"h t,,,ro,.n"l,adokldays"(the<kaoh ofhN 
draft ,.,.;uer husband Willy) and ,..;,h hN 
"et11e of adJu""'•" to her ...,. rell1ionsltip 
wilh ltou,tOII ouor,,.,.. David Mu ... Uri 
allempts to pon "°'"" the facu ,urroundi"­
bol h Carolyn's and W i lly's deao ho 
a,,.,o,-.:linl)y ])lra!l<l he1 forced com111J; IO 
term>""h an•t1a<hm<ntl0 Da,·id 1hat, with 
,;,,,., i, rapidly1urni11J; in1o a commitmtnt; 
,he lnrns 1hat h<r mi,e,abl< pa<1 in S,,«lrn 
wilh Willy 1nd h<1 lonelines, in New Y<><k 
can1i•< ...,.y 1o a happinfu1ur<llw includes 
an okJ qe ,.·ioh Da•od, ,.·hich W fim ,�, 

:.1:'�::k
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would hke to b< thN•." And Liz's ra.Jiz.auon 
of a1em1, h<r p•uonal cr""1,,. of C001a.d'1 
·,had0"'-linewarn1n1" to l<av, b<ltind "the 
reaion of e11ly you1h." io ca,1 1p1ns1 1he 
l>ackdtop of her m"'in1frnm N.., York 10 
Houston, li1nally 1 city in 1ransition, so 1ha1 
Li.lo 1"""i11J; up mirror,Houston's p0"'in1 
oul and romi,,. or ""'. At 1he ,arne tim<, 
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Chandl<,', "1hadow lint"; Q 1he ""'d's 
>1•rthn1Mr>Oum'l<nl<krno,u1rata,"y<Hacan 
""'n know too m""h about (1hoan)," and 
the)rromain as du,iV<as <he)r ar•fucinati,,.. 

As Sputd/m,p <ditorCa.! Daytoo, Liz's1ay 
fn<nd ,.ho <>r•:< work<d for � h/lqr 
r<>KY, .. plain>, Lit is to do 1 11ory oo the 
Apnll95') d.,11h ofCa,-olynSyh·ao,a former 
Panhandl<l,irl ,umored tO b< the muuessof 
William OsborM, ,.ho 11 111&1 time ,an • 
su=.ufulpublic relltionsfirm. O.bo<newas 
implicatcd, for ho foundCosolyn, 1h01 in the 
bKk,ond her lilll<tlirl, tun"'"er,but he wu 
""'" "i.cd for 1hrir dra1h,. F,ank llon<, 
mncdO.A. r,omGalvnton, n.otn ,.·henLi.L 
opproaches h1m 1h11 "1n off<><t was ma.de 10 
find lhe killer, Mi• Gold. C•rolyn Sylnn 
.. ·un1 -..·Ut you .,·ould call o ftoal<f-a 1uy 
pdcd up ou1 of 1he bay wi1h 1 .. t of bull<t 
holo< . . .  1he 101 ,.·ha1 a person of some 11a1us 
would &<1." ln ro11.,,.;,.. .,1u,, rew l<adssh< 
has, Liz weab oarly on wilh Virl,inia 
O.bofM, • curiou1ly 1rap; r;,ure"·ho ,tiU 
k«ps ho, .. s ot hor houso on South 

MacGr...,. W1y. who><",k1n ,.'Ul<1th<red. 
not in 1he .. ·ay of a w01N1n who ,on 10 
t<SO<U bul lil.e 1 farmer." 1nd ..-ho. 1>ecau .. 
she<lonn1hko1odrink llon<. 1P•a Li,.,· hu 
liul< mfo,,na,ioo ,he ,.ill only ar,.,. $<!'1.,.1.! 
martini1: -She looled "'"""' '"" •llnpi1ch<r 
on the b&< .. if i1 wer� a cry,tal ball." Dnpite 
"the cllrity of VirJima o.borne'> pz,:," Liz 
cannot ,.,. beyond the omokncr«ns pu1 up 
by V,r1Pn1a. by C1l'1 m01hN Hden, ... ho livn 
1 m<1icu1ou,ly fashion•bl< lifo in 1 hou .. 

:; ,.R�� �;·:·���:: .::.
c

;�;:,"�; 
"'"'''"'"'"' the Sylnn """'· Ca! tills the 
.,ory, 1he map,.1neund<t1on a ,naJo,01aff 
sha�e-up, and Li• i• l<rt with the painful 
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n •· hicti her invnli ... tion ha, 

Lil's info,ma1ion b.an a, m,,ch on lhe 
Sy1,.,. .,....,i, donon hendf. ThrouV,ou1 
theno�I. Fur,nano,pe,1ly drawso,plicitand 

implicit pa,all<Js from 1he Sylv>.n 1rqcdy to 
w,lly'omdd<noccidcntaldr1th, ,0 1h.a! Lit's 
invn<i._.,;,o,louthin1fo, het- arlicl< is in1<r 
laced wi1h ll.a,hbacks to he, life ,.·i1h Willy 
Willy was "a professi°""l � t,oy" who 
rn;,1cd 1hedraflandn«1firsct0 Canadaand 
1h<n t0 S..-«1rn, ,.·hero Li.Ljo,n.ed him, H..­
,tay in Swtd<nlu1cd 1<ss1han a )'t"ar.fo,lifr 
;n 5.,-., was "all Violnam to her-lhe 
man1elanl""IJ", lhe dart,.... 1ha1 u1<nd<d 
,o f11 in1o daytirnr." Shc didn1 kno..- the 
lan1uqe and wu l"ofoundlyu1>CO<nfortabl< 
.. 11h fn,.lha1 this "  .. il<wouldb«om<the" 
li,os."Around her ,h< oaw mm .,· ho fredy 
tradcdpOWbl< inca,....,.atK>n in Ametica fo, 
"• hfe ofS-..cdi,h tirnr,• as ,...u .. w;uy him 
.. 1f. • i.ad, ,ombic-hke�ure,.·ho "li•td •• 
thou1h he ,.  ... ,..,in1 1imo." And 1h<n th<r< 
,. . .,.e ,ho>< d<ci>.i•< onn ,.·ho'd "er<>$$cd & 

shadow lino," 1he dn<tten .,.ho marri<d 
Swcdish .irls and hacl mad< lhe 1r1ul<i1ion 
from <>iln 10 jmmi•ranll. Liz loft W,lly, 
1nsonin1 1a1er 1h11 1he ,narriqe had <ndcd 
prio, lo hN dopaftur<, but they ....,·or 
di,·orced. Will)' to<11lua.!ly 1<1urn.ed to N<w 
York 10 ,nn hio urnr in pn-,, and Liz's 

C011t•cts with him wtte min,ma.!. Once Willy 
urted het- 1o do 1 ...,.,paper Sl<><J P,, lhe 
people n.ow in hid1n1 ,.ho bombcd "a b,. 
llrown & Mool consuuclion sil<, the 
bq,,nnin1 o f a bridp in Louisiana. Br""n & 
Moot .. -.s par! of !he consortium that ""'' 
buikJi,,. South Vi<tnam-air11dds. pri,ons. 
Theymadta buo>d1< 00 1he,.·ar.·Liz f<111ha1 

���:,-.�!i_•;'t,. :.!;;:,·�:d� ,:,�n
1?:.: 

was th&l they mo,·cd OIi and had to dof><nd 
opon 1nd truSI a n<IWOfk of llranJ<", f01 
111ti, .. f<1y." That1tory on the und<tpound 
bomber, '""" Li, cor,siduabl< cri<ical 
ac<:l•im, which 1he ,a,i<ma\izcd on 1he 
1round, tha1 11 ,.n"On a day ,.hen nochin1 

:��s =::
PJ)<n1n1." )'<I she ,..a, 1r1tdul 

Tb< follow,up to the bombttlto,ycarne in 
hN ,isi1 to Willy a1 hi1 h""'< """' Sa,.,op, 
W ha•ina corne to uk W illyfor a di,o,co.u 
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j� indn..,tly lead> 10 her <fflplo)'ffl<OI I! 
S()indkt"(>. Sbe me< Willy', hou....,a,n, 
1tand-offish Ruby Can usumcd l\lm<-Liz 
1hou1h1 ,he k>ohd morolil.e a Charl011< or 
Shar011) and crazy Okl ("he ,. .. in V,.1nam 
andcarne bad 1 rnnsJ1nd .. w 1he lC<dsof 
W11ly's dn1h, the ril\n in 1he cio..t, 10S1 as 
she c1mo 10 ,... ,h< ,oal,1y of ,he p&W,,. of 
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,pou.· Willy's <loath occ,m«l before the 
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i
n-an&«[, and two )T&rl b<fo,• 

The HouS1on 1ha, ..,.,,.n .. a bKldr°" for 
Li,',roliOlution,.·ith her piiSl"'lth W,llyand. 
1hrou1h 1hu, h<r pareni, •nd upbnnl'n1, 
proves, "n Furman', treatment of ·1, para. 
doxical. O<t 1he 011< hand, i1 stands in 
diametric oppos,l ion lo 1ht Now York 
nnJlhborhood in ,.hich Lizpew up and in 
,.hich ,he ,ubs<qU<ntly, financially on h<r 
°"'n, li,·cd in hn qurntnscnt1a.! New York 
•partment ,..,h ilS noflh.l it "'' lndows. 

HOOS1on Kffl\S uncompromi<i,,.ly ul)y, a 
ci1y "con<1anlly oo,in1 hquid inlo iu 
bayous," a ci1y1ypi6cdby ii, f, .. ..-.y, cdted 
by "nude dandnacluln that wore d,,,.yand 
moan-lookin1, 1h<ir <111r....., ftanl«l by 1he 
wr,:adand mu><lcd haunches of paintedcut· 
001womon,"and d<lined by themoney,.hich 

aa,,,., llou>ton11ns to II•· • w<II, ,.. ,t h 

1rocnies from Ja,nail's. cocUails 11 Co>dy'• 
and ,·�aiion homes al Waldnl, ·rotio...·«i 
into and ,hdtercd by their dollar,," �·or Li, 
(who ..., Hou11on ,.. ,,h the 1hocl and 
openMSs wnh .. hich l . alsoa Northeaslernet, 
oaw i1. lo, the:l,: t<n )Tarsqo). Houot011 i, 1 
ci•y bardy ohaptd by -aphy, unl,ko"the 
don ... ted almond of Manhauan bllnd, the 
lhrc,o rh·ns mttt1n1 in Pitt>bur1h," 1 clly 
in"ead circum><,ibed by a fr«,.·ay ,y,irm 
1hat ' ""1· n, .. • v••• mo<hN 1'vor,"and 
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placn-is counl<rtd by "the cl<ar expan,;i,o 
sky" and the .. 1on,.hin1 fritnd\inn. ofth0!.< 
.. -11o .. ·<1com< ama..,.,., ·No on,,.-ould1ut,·e 
,.dromcd h<r 10 New V<>rk<>r pr<1<ndcdolie 
would do anythi11J; f0< the city but try 10 
1un.i,·e in i1." Y<1 on lhe 01h<r hand, 
IIOUSlon's ,........,, both in torm, of i,s 
relati� -.e •nd Liz'• ••posur< to it, is or 
nocessityd<cop1i,·•. fo, i1, l,l• Nc,,.- York, ha, 
ito old famil� and ...,.ndab, ,o •hat the 
"fron1ier T,...,." n=t1ali•y ...,th, ... inot the 
s,ability ..iabli,hcd by the llowtoo rich, 
.. ho, ..-�n if 1he)r -..aned out in lhe , .. -.mp 
,O!o ,poak."ot1llcommand,.-aryrnpoc1.Fo, 
the cru, of 1h,s parldox. the no,-dly and 1he 
n111>1i,hcd pid of t<111ioo,hip<,pro,n1ob< 
reprC5<ftltd in 1he B),,. Bird Ci.-cle 11....,1< 
Shop oo W.,.Aiab,,.""-, lhe pla,x,.· hich acts 
for h<r as a "sma.!lcrack in timc." 1 r  .. p,I< 
from the pr ... nl .. �ll u a cooncchon lo 
the pas1 . Lizcombotheracks 1t lhe BIU<Bird 
ford01hes for hen<lf, 1hinl111J; a.!l 1he ,.· hil< 
•hat m,1h1 ha-. 1<1ncd Ca,olyn Sy! .. n or 
Helen D1y100, much u W ,if11 1hrou1h 1he 
...,., chppin,, and interrop1es pt<>ple from 
Hou"on•nd Gal•ntonroncernina 1he Wos• 



8<a<h murde<s; she pemively<011>1roc1> hef -..·udro« ju<l IS she reconstrocts the cose. 
� :; .fi��:-��t1he"";t!'����:�.·���: 
her, ...,hilta1 1heW1>Chm<heinJold1othoK ...,hodon�wam1he Syl,anlrq;«lylo btcom< In short. much of Tlw Slwdow L1M iii abou1 1heold becormna thr nnr, char1«l in 1hework i,..out ofa mystery. the 1ro,.·th ofa clly, the r..,ule-rn<nt of an ind,vidual. and 1he maturation that lOmecan . but don r>ot al,.·ays.brin1. Thelizat1heend of the no,el is a.c:cordin1ly a ncw,old persoo, -..·ho ltas �;:dn,..:';;' .. ;! i:•:-i::: !�: �u::i-.:h

i� pauing-no, has pu«<l by lhr end of the no,· e l- thi, '"re1ion of early youth .. Phy,kally there is alleration: "Her hair w., shorter l><)w, and i1 ,eemed 1ha1 a d,fferent face mi1h1 he emer11n1." Emotionally. the 
::::!'!."".,��:;:· .:::::�;:: �-�:�:;;� ,hip(,)."and Li, . ... ho onc.: >&id to Willy1hat ,J,e ,...a, not y<t a "1ro ... n-up," find1 <halshe i1. Her relation,hip ,.11h O,,,id, ,.·hich ,he .. nsed «>Uld ne•er be "frivolous." el"Cn in a cily on wh,ch fun ,. . ., "a ..,.1 I toward I wh,ch 10 ,hape or,e•, .,.perieroce."p,ovn to be the mos1 .. ,iou, 1hin1 tha1 ,hecan face. She has � t�";-:.i:i::.-�n�:":r��;:,.67� parkin1 praJCS and Iara< 1)1,rkina lot,;. She 
ncvor fol� 1he anow,. indeed dro,,e au1oma1ically in theopi,0Site d,re,:ti0fl." Lit 
= ·���Y ::�::;�:�o �ou'"i:";:1 :: peacc, . .  and ,he """'ld . . .  follow the arrows 
�:;��

1
:;·���:·:t:N�; 

r ma ' tre>!ment of L'••s dec· · pro,,n to be order«l and .. amle:ss. Furman h.,, in the final analy.,,. done a spl<ndHl job. and the Sylvan myste,y app<opriately binds toae11>er alltl>e scpan1e1hrads<>fplot1. p,111 and p,..,n1, 1hat 1hr de,,isn. n,, S"'1do., LiMisrequir0«1 :n�ina0 , -S.,u.n L. Clark Nia�• of lloe Jab....,.,.<><I< by Fredric llfOl'' n. Qu,11 M)'>t<'rious Clau,c (Morrow). 19"' (reprin1 ofl950publica!ioo). 202pp. SJ.9S Dot: S1oea;er. edi1or of 1hr Cann<I City C/ano,o. alway$ &on o,,e,- to Smiley's bar for a few drink, evny Thurl<lay nlJh1 aft.,­"pulli11.K lhr friday «li1ioo to bed." Th, 
hottn! ,_, iii about 1hr church rummqe ,alt-and, 0<1 this Thursdayn11ht, a di,orc,: sc<tlement. Stoe1er ,...ishes. just or,c,:. he cooklrunone hototory 

sheand Da,id would li-, in a h<>IIH .,;th pecan tr..,. OU1 back and a rna1,,.,lia 1n froo1 . . .  pe<>ple woukl cea>< ask in1 her how sh< liled Hoo>lon. fl<f 1 -------­accen1 ... ouldmodulate.Alreadyhe<hairw., 
::·�i::·.:�- .�[�"' .. :;�y;: :�:� 1anned permanently. She would hecom< a ll<"'pet'°" · · · "'""�tO O..•id,,he woukl be one of the 1ro,...n·u�." To admit to th" pouibility of ilabihty. of ma1urity. 10 "imm,aration" intolha1 11rana< coun1rythat is ftou"°" with Da>Hl is to "a<:k"°"'led&< 1ha11he"dmo,,ed pa<1Willy,"101ran1 1ha1"i1 ...-a, hard 1o&i .. up 0<1 sad °""' · · · '"""1h it didn\ do 10 ,1ay ,.·i1h thrm," and t1ti, Li, -.�;,;,·,1ya1t11<,,.,,er,c1.,.. Tht S"'1dow LIM chans 1be 1rowth and chana< of people. expressed in mcwemen1 o,,er time and landKape in a way lhal 
informs<"V<fy ospec1 of 1be """el. rrom lhr lar1er mo,ement of Li, from New Yo,k City to ftouston, to 11>esubtkr chan.an markin1 si1np00ts in altera1ions or m, .. pecta1J0<10. 
��·:.:..7.�::::i ::::�; ':..":'i:' .. "".;: KTRH's call•in ,ho..., expla,n. "I've been in t1ow1on1hmy-6,·cl'ftrs ""w. N<"Ve,1houJ),1 l"d i10y 10 1pend my life here." lrooically. Hou<lon. the •,,.,...· .;ty in 1rami1ion. raw and arowin1. is thr <ity in which Liz pas$Q hef "shadow li,,." and elecu to ,io,y, and 

On this1>11nk-ulu Thursday niJl,t.Sloqn i, abotlt to be plunaed into a nilf\lmarc of ad.,nturcandmayhem11ta1,.·il1 p,o,,ide him wothmorcthanOM hotilory. h heains ,...hen two mobsters appear in '""'" and 1;1,ke Slotser and Smilcyhootqe. A fieryca, erash and lu<ky ...,ape brin1 Su,e...- and Smoky boick into t°"'n. A >lra""' liuleman named YchudiSmnhrin11 hi1doorbelland intriaun 
:��h!1 �:;�,:�� ,,':!,k�.oea;e,·, favorite Yeh,;di m}'$le<iousty lnfonru him abotl1 a ...,,e1 mtt11na b<-in& hdd in an abaondon«I 11ou .. 00 1be «11e of 10 ... n ,.here unlnOl'n facts abotl1 Carroll ... m be r..,caled and discuS1ion l>eld oo his work1. Throu,h a phonccall. Stoe1erlca,ns tha1 a ht,..tic has neaped from a local uylum. Could 11>e lunaticbe Ychudi . ...  ho i, sinin1 in hi,Livin1 r00ot1 h >ttnUlikefy. Bymorni"l, thet°"'nb.ankwillbe,_, fourpeoplemurder«l. andS10qefwillbe1he ;::;'"' '"'pe,:1. 0ot:s,.,..... ..... 1oo1 .. orya1 A chillinJ, complex crime shapes up •• Sl-rtries <o p,ovehis innocence. Tiahtly p1ot1«1. 1his my,tery iii one 1bat bkr><ls the bat America,.. (,maU t°"'n U.S.A .• 
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paper, and jou,nalim) in&redienu 10 produc,: a my,1<ry 10 ,i,aJ thr be>lof Brilish da,Ocs. An e»n'n1 condu,-on ·, 1h< cap<ton< to a bdlliant!y ex...-u1ed murder my,iery. Don"l moss thi, <>M� G\oroa Ma,-..·cll 
1· 1oe Nob,_,�. QuollHI by Wilham J Reynolds. St. Marlln"s. 1984 Reynolds in1roducu a new characie, hefe-mos1 lil.ely a ..,ies cbaracler-a .. lf· pr0<l&imed "tetired" P. l . lurned ,.· ri1er who. ifthi, book i1 any indication . ....  ill havea hard time ,iayin1 r<tir«I. ln ihi1 C1><. hi, ••· part..,-droppina dead in hi, ap.ar1men1 hasa lo, 10 do with it. None of that Sam Si'"""' "He"• your p;,rtner and you've I°' to do oomcthin& about it" junk for Nebraska, thou1h. He &<U in,·ol,·«1 in a C1><of porno pi<ture,and mur<lerbecau� hesmelU a bud and becausc hr'stryi"' lol>t!p a politicianl>e -..·orked fo, in hi, id<llli,ti<you1h. Nehraska i, a funny charac«r. Wh,n he ��k;;!�;��J."\t:::k� t�;k.:.::.•;:'. pri1<S for 1he re1<1er -..· hen he"s thinki"' o"" thin& and then opens hi, mouth and out romcs this'40!P. l . dialoaue. c ... in p0inl: "'falk from 1i>tfc." l s.a,d. l arowled it like a B-pi--lurep""ter. The idea ,...,tomuk1hequ. ,r "n mp · .• Andqain: "l  looked at h,m. " "Reach f0< 1hr CLOili"'1" Bu1 olf. ""'nyboy. I don� take o,ders from,,,.,11><)sed -.·imp0-.1>o,ieaJtheor linn from Qui<kdraov Mc(;ra .... "RtlCh fo, thr crilin.a," " l adde<l, ,arca<1icl.lly. and 1he �!c��:;i_ lik:r'::� m:,::�."'il;,::;:-,� Nehra,ka. Macl>o Nehra,ka. Ninety percent USDA choke bull, portly to fool the oppooilion. p;,,tylo foolmyself." He",foolin1 -y all fiJl,t. Don\ a<t me ,..,Oftl. On the •hole. l rnjoy«l 1he boot, in spite of a raihrranti· clima<1ic, unbelinabl< endin1, I think l'lcbr.,ka miahl have what it takn 10 >lay arounda,.· hil<.All be"11or todo i, w&tch hi< dial,,...., and stop .. yina "l"m tou1h" and 1hinkin1 "I"m scared." 11"s all ri1h1 lo M scar«l. but doo1 keep thinl.ina i1. and then poppin.a otr like,ome lJ.mcwi<d�lackMiles 
tltfflt Gadroo• by Jonalhan Gash. St Martin"sP,..,, 1982. S l l .9.'! Fi,dly G,,droon i1 a l'IOlablc chan.a<hom thefir,t Lovejoy n<web. ln 1hoK hr wa, an apl)ellm1 scamp. ol>sc,oed ""h touchirta, ownm1. 1nd bein1 around antiqun. But he had enouah brains 10 do a lmle dete<tion and 
=:::�:�:r-::=:i:::h':'i: a «:rtain l.nowl«l&< and lalent about antiqun.bu1n«ylhi"'hr touchestarnisl>ts. He ltas hecom< an od,u1urn ,.·ho blalan11y """ "'°""" "nd "ho di,reprd, evnyone excep< afewch.,..n friends This escapad,c: be&i111 "'hen an unu,ual Japanes.e firefly l>ox is purcbascd under Lovejoy's no,e by an obnoxious b•< 



dct<fm1,,..J won>1n. Lo"Ojoy's punu;1 of 1he 
boxltad, him to 1he dliC"!WffYOfa 1hef1rin• 

�::
t

�;-:�;:���-�� �:·� 
idm111y of the villian i, ..,.., in much doubl 
and lll,ptnk! •b<M11 •he ou1<:0<1W is mild 
r11hc,1""n •i•etina. 

Somoth1na •ery unu,11al ooours 11 1he end 
oflh<book, t,o.,·..,-n. To 1.1y m<:>tt wouldt,r 
unfair. but it will br inlercs1,n, to see 1he 

�:'::':"�
"'hi<h G&sh k-ads lo•ejoy .. ·ith 

V11N!i<llo• b)' llobe<t 8. Parker. Newl'ork· 

�:;;
-1e Pr�·mour l.aw1en«. l984. 

Vo/ttl,,.110J1 i, Parker', eleventh ...,,el 
r,a,win, hil "IOUJ,h but ...,.,iti•e" 8os1or, 
p,i>-11e dctec,i-., Sr,t-.....-. ltt 1one d<librr­
ately d11ker 1han 1he previou1 no .. 1s. 
Vtntd1<"l1011 ch.lm 1he par1llel plou of the 
h<ro .. incre111111 difficu1tie, ,..ith Su .. n 
Sil•<"nn11n !Ind hi< ....,...ifll ICrdtl>q 10 

berome ..,.,,. mo,, •ioleri•. When su .. n. 
atmed w11h he, new Ph.O., annooncn her 
immtdille depar1ure for S.n fr1ncloco ("I 
...,., ,o t,r by my .. lf. For 1 ,.hilt anyw1y, I 
don\ wan1 roo 10 know my address"). 
Sr,t-,.....-nters 1 period of dcp,euion broken 
up b)-

n'.
"'� 

in • llnr CIK !Ind 1 '7 
kidnappin,/runaw,oy ofShcrr}' Spcllman,1he 
&irlrriffld of danoe company k:ad,rTommy 
Banks, ..-ith whom Sr,t-n .. ,·, 1urrop1< 
1on/b1other Pu! Giuomin ( ... £Qr/J 
AIIIIIMJl) .. OOies. n.. ncw woman i1 Linda 
Tboma.s, an an direc,or for the ad q;e1>q 
1<:rOI.< 1ht ,1rtt1 f,om Sptrucro ollltt, He's 
,miled 1nd w1...:l a1 her for yevs-Pa,k,r'1 
1h< 1on of oa,eful pk)laafltt l0"""" "" "P 
1his affai,book.lq;o-and1h<,C'ild<r can\ br 
,urp,ised 11 all when Sr,t-l'IS<r en1er, in10 1 
passiona1<nlationshipwi1hhcr. 

Th<nnr ca>C � in ... tip1es .. hibi11 
di11urb1n• reson1ne<:1 both 10 hi, eS· 
<rana,mnH from Su,an and to his own 
unrnol...:l f<eli,..s 1bou1lhed<11hofCudy 
Sloan (A Sa...,.. ,,.,...), "'lli<h h< fod> he 
CO\lld """" p,<'>·erned •nd which he rdi•a a, 
he oorlS OOl the "',,.Jt of ronncaions that 
.-.plain Shnry's hnkq;e wl!hlh< "Bullia." a 
frin&< rdi.iou< a,oup, llld wilh hc,oin 
1raffickin1. Sherry',depanuro uncomf<rnably 
echoa Sw.atn's aboencc, and the unspOken 
(IUN1ion a,bd li>rOUJl>oul !he book, hidden 

:� :.::;;:::.::':' .. � .:
t

t:�;�
e

;� 
coa ... l'or Spemer to JOlve 1h< problcm of 
Shnry'1di<appoaran« 1ndbrharior. andfor 
him ,o url<lnlll<ld why Su$.an lefl him, he 
mUJ1 <0m< 10 1erm, with ltis havina "in a 
manna of ..,..kina" ld1Su .. n for 11101hn, 
oncc .,11h Clndy and l11<er witlt lind1. 
SpeM<1"'1 choocn ffl(ldo of 1h<r11>1il violen«. 
of«n in compony wi11t his black lidekick. 
Ha .. k (like Spcr\W, Hawk only ha.I one 
name, a �. almo.c, of 1 ro1urn to a mort 
dnnental �y. one ln ,.·hi<h •ioitnot i, 
more .cttp11ble), ..-ltile Su,an ·, healint 

("I'm . . .  I'm 11(11 1000. I'm in therapy") ou1ts 
herpa11 .,.perifflcn in counodi111. Tlw, novd 
<"nds .,i1h Spemer"1 c:a,e rtSOl•ed. 1ti, rell· 
1ion,1t,p .. i11t L1nd11 on hokl (,he a,k1. ·You 
me�n ...., miJhl IIOl br able 10 br lo•as?"). 

�:�,:.
n1 1o1t• •·11h s.t11n fra1i1t, tn,1 

For lht roa.kt, Volttl.rtKHl p,oves lo br 
emotionally d,a1nin1. ll(ll n'l<Tdy brcause 
Linda, ltkc Candy before her. <loan\ ""'� 
1ht artiarlllion or emo1ionaldeplh 10 ma1ch 
Su,..n, andbecallMClht comparison isahvays 
implicit. but also b«ause $p<nk< ;, 
c""naifll, 100. A, �ioltnot llaneru him ou< 
(ht•ery nearly dia in 1hio novel, and Jta,.·k 
ca.lls hi! relurn "lhe Elst<r Jellotl for you, 
luibr'"), he bea>ma ln> �k<&blt-and like­
abil;ty hu al-)'> becn <>ne of Sr,t-n .. r'> 
s,ror,1 poin11. ln V.W1<"tiM. P1rk,r has 
S� ltarrow a bell ofhis o,.·n malina and 
accord1n1ty cru1n • tension 10 sol>< 
problems, 10 1idy up lOOI.C tndJ. SuWtand 
Lln<lli-ror V�/KHI) lwhb&<k ...,,,.. 

:";:0
0

1= :.'.�111�;� � �;:; 
Clfl'Y <l''tt in1othe n<Jr1 epioodef<1turina h,. 
li1er11e icriel d«ecei�•. and. if Parker's 
knowledtec of lu.,11ry 1rld1tiorr and11bil11y 10 

crea<e depllt ()f c""racta n)1llin1>C <o >11nd 
him in lood .. ead, Speruer's dcJct-n1 into 
dcp,a,ion has bttn docioi.-.ly dl"CCled and 
th<IKfflibad to .,>Odemouonal he1l1h1nd 
vi1<>r canbqin. V11/«lictiorr i1 Parker's bcst 

:,-;:,r:;i;.:=,:Su"'..,��";
1

:�
r

: .. \:7. 
volume serial dctec,ioo, (Van d< Weterifll, 
Sayers, and Sjrtwall/Wah]O., come 
immodiltdy lO rn;ndJ is oven.hdmin.iy 
p,nent. n.. neat rnolution of Sp,<nser'• 
caKJ .. 1nds in fascina1in1 jux1apo,;i1i<>n tO 
the llntlc of m0f1lb, eusloms, and cultural 
my1h1 11111 .,,,.,.;., PMktt's hc,o and hold 
hjm fut inlheirtrip. 

1·K •"""J1h l'to1KOl t,y l',oderick f01lY1h 

"';;-t9:
o,k; Vikmi/Per\pun, 191<1, )89 pp 

fredcri<k for1yth·1 book, 1hould romc 
wi1h 1 .. arnina: -Caution-Thi, produ<t may 
br huardow 10 yo... olttp." Hi, 1a,.,, ""'1>, 
is n,o e,u:�plion . 1 1  ii almo.c 1ua,-nlffd 10 

koep the rcader up unhl 1hreco·clock !n lh< 
""

",;!�ion in T1'r FowrtltProt,xo/1witches 
belwttnEn,llnd arrdMoscow at1nacctltrat. 
i"' paoo. ln london, a dari<1Jj,t,wlry ltei$! 
fromthe apanment of1 8ri1i,lrSecft1 5ervi<c 
official yields the thief more l""n ju1l 
diamond,. He inadvettutly coma into 
JIO'IC$lion of scc,e1 ,o.·ernmen1 papn-s, 
••hi<h hefod>duty·bound 1oorndback10 1h< 
properauthoritoa-anonymou,Jy, of course 
To ,ht ,...,km Sn,ret Service. ii 11 im­
media1<ly dear 1ha1 1h<re is 1 1,-i1or 1mon1 
th< rank,: _,,. is tendina luJIIIY cl�i· 
Aeddocument1 10Moo,;o,... 8u1-..hol 

John Pffston, brleq;uered member of the 

::-���
c
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111<
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;�;s;r 
information, pai11$1akin.iy pllleredand pre-

88 

sen1ed to hi, bossa, 11e ""' talm l<'riouJy, 
He forses on, on lyto rcalitt 1""11he1hrea110 :::i!':�� mlly be 1ru1er 11tan uyono 

In the mean1ime, RuHia·, Secre1ary. 
Gcncral hasb,1plar,s.Tho $ovin1ha-.spon, 
d,c1d<$p,-opap1in1 dwe,u1nd fea, aroond 
<he 1lobe. The seed1 ""•·• •aken .-. Lefl. 
,..,,,. ,roups e..rr,,hn• see only 1..-o a.J1er· 
nalives-capilula<ion 10 Ru>Sia or ntoelea: 
war. The anti•nuke h)'Jteria 1n En,llnd has 
proven par1kularly satisfulory. The 
Secrt11ry brlic-·., ,...,, publi< arur;.,y ""' 
mad< Britain ,eady for ii, 6_r" Communi,i 
Prime Mini11<r. And h< ,.·ill .. o,, 11 ""'hifll 
toen,uresuch a coup.n.. 8ri1islr l.ef1Wifll 
f11:tiort ii ,aain,n1 in popullri1y, and th< 
cl«1ion i1 nearin1. All 1hat il nenled i1 0flC  
incident to indua: enou,h taror in rhe :!.:;: .. 1

;��� •• 
t
'.:.:::.:"'· 1, is 

The1uspen,c mounts. n.. readabecomeo 
en1rosscd in a world, n<M of f1nta,ysuper-
1p,es, 1>,r1 of real. blood·•nd·llo,h human 
b<'in11. h ma�n 1he ,iory 1111 1he more 
chilhn1. 

h i1 1 pity that many a6cionados of 
1u,pen,c con,idcr 1uch read,fll "lith1" and 
cocap1St. No such 1polOJ,in J1e ._,.ry_ 
Forsyth 1iva us a look at """' ""' been 
hapr,t-nin1 in !ht rn.lm of int.,nahonal 
rd;nion,, panicularly a, i1 ,el,o1., 1o the 
a•erqc cni,en. Ami·n..clea,voupsabound 
and are.slrriekinaly vocal. Who pins and 
"ho lo,a from tht •n<uin1 hysteric,! 
fo,,yth otrera an aruwer, and it i, ,.·ell"""'h 
1h1nkin1abou1.Soon. brfore i1 i, 1oo late 

And '"""I about 1he CONC(luenas of 
propapnda? A 1ood "mi,inform11ion� 
carnpa1an 1aknyearo.nar..,...inathe ,i;hi,m 
1,e,,,.·ecn 1ru1h and lle 1oan un1ntdhJible1,r1,y 
fo1. Forsy,h appe111 to 1ale i1 for 1,r1,nted 
1hai peoplc can br and 1ro bn<1J duped by 
d;11an1 and mi1h1y pown,. Unfortunately. 
h< offer, no wlutior,. l ! is, however. 100 
,mp0nu1 an il,ue tO ifl'Ot< Onr ob•ioul 
1n,wer isto <X'\lel0p 1 heanyswporionof11ey 
ma .. mo-.!llfflt: to con,idff carefully .. 1111 ;, 
really brina01id-moro importan1ly, ,.·hy i1 i, 
brin101id, 1nd ,.·h11 •re1he ronsequenc,.,of 
1uch ,·erbiafe. ll canbe <a>y 1oleanbadand 
accep1 1h<loreofa po..-.,fulmed11bl11L ll i< 
e•<fl <a>ier 1o ac1iv,ott 1he po..·en of one', 
ownmindand11an1hinkina 

Frederi<k l'orsy1h ha, Jiv<fl ltil follo.,·m; 
&l>Qther provocati•e lale of in1ri1ue. Lel us 
hop< 11ta, ror ..,,... ltc ltas aloo ti•cn 1h< 
knnd of an ide1. ll il up lo thc readn 10 
rc<hinkpa,t 1<ne<1 andperhaps llke a u1rrd. 
A p,o-nuke ,cn1im•n1 won ·, 1u111n1oc 
popularhy. Bui sin« whtn ""' majority 
Opiniorre,erproven correc,1 

TN fOwrtlt P,01QCO/ is pippin&, inl�nse 
andC11IW,1.-nina-a<J:IX)A.w.oranyhour 

-v,,.,n1a �>ddln 
-Mn:.:= ! �-,·=::.....-= : 

, .. - "''Z.:: _ _., .. .::. -...... � . ' 
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RETRO REVIEWS T� Sten• l.o..,.,. by Char� McCarl)' Duuoo, 1977. lU pp Thelitlt rofors nolonlyto thosc whol<>"< in SCCTcl, but to thosc who S.,.c >«rets-tl1ooe who. in thelfquest fC< 1h<1n11h.mu1t uncovu ...,rtU1r>d11>tfl man11c to!ive ,.·ith 
the eonocquencaof1t,c,;,dctd, McC1rry hu ..-rincn I quarl<I of "°""'' 
1nvol,in1 the ChriS1ophn f1mily. Theyrud li�e a history of the CIA and do ..-c 10 human1« 1heqent than any otbC'lw0<k l"• 
ev« road. ThisOM'1 plo<dealswi1h 1 blown rovct ope11tion 1o publish 1 mul<1'piece ;.°i:;�"\�11:.,:1 ;.,��i:i•�, n:::•:t:;:: t)'l)i<al cast of I McCarry bool: - btillilnl men1!>dwomcn.,.l>oKli•aarc compluyc1 
=�·::i :.:�

h

== ::am::� ponol\lltra,cdy. hasitsr0011inthe S1>1ni1h Civil War. and ul11m11t1y 11fcc11 Paul Clnisiophtr's pnsooal lik Ona a,ain. McCa"y 11a, ..,.,,.,,hlna ,ery penol\ll tosay to the reader. rm 1<n iOlllt­.,.ha, uncon,faced by 1ht P<'fSOfll.) rdl6on­ships, b,ntheyw0<k,.·cl1withintheplol . A1 1  l>oflus. th< European localcs arc autbtnlic 1nd, rother tban btin1 i""'1'kd u window­dre:ss;n,. 1htytoowork,...Uwilhinthe ll0Q McCany is a .,. ,;,.., I much admire. TN :;• Lown is an oumpl< of jou1 bow 10<>d -Qeor .. H, Madi><>n 
n,, S�•l1•P'NI t:,, by Bill Gronse,. Crown, 19tl2. HOpp. Sl2.9' BillQ,_ ha>btttr compored to Charles McCorry "' a writer of npon;lle. If  n,, Sllotr""1 � io ony e""mple, McCarry ,hould vkolently prOt<Sl lhe comporison. llo<h w,it<rs an,mpr to por1r1y the difficult and ul11matoly 1hanU<Ss job of 1he 1«rer 
acent. Whe, ... McCurymanaaa to make a romplico1ed pl0tsimplein1he 1dli111.G•anl<' mak<Sosimpleplo, romplicoted n,, S,,,,,r««J £� � i,..lf wi1h 1  Khem< to d, .. •kally up$<1 1he bala- of pOY>..- in lh< world 1hrouJ1, 1he manipula1ion o r a «>mpu1..-. Ent.,- 1 J..,... llond type to 

.. ve ,he dly.1nd, .,,..,....b.,-e 1bout mK1"·1y �i':r�. the rn<ltt realius heha> readit Tltis r,o,·el i, .,·ell .,·tiu,n but holds r,o surpri<es and f1ils 1o build 1tt,pen1<. The 1u11>or manipulal<S his characte11 to adv1nce the plot in1ooobviow1 fuhion . w , ..., ,e,y smart people doin1 vcry1tupid thi"1', The opposition hu a m<lfl<>l)Oly on in1dliacnce. � °:: ·:.� .. �;.::u:.-=�Clffll� odds apinst and .. ve the dly for the Jood ,.,.,. °"°'ca or B,II Gr1n1cr,lrould be 1ware 1hal th< cbaracter, lhe November Man, is °""" apin on 1he sane. Gran,cr don manaae toconju,e upll>< fria)t1<nin1 prospect of an impendi1>1d(w.ter ,hould ,.. place an ovu,,eH1ncc on computcn irw<ad or on humans1nd accur1tely depicts 1he mindlas· ...., of terrorism. Ort balance. I "'"'"' impressed. • • • :a.."'JC H. Madioon 
z�.::�-:e- by Jonalllan Valin, COft&don w•th the funhn ad,ernures of Harry 
!'..�� !::�,v::':'.,:'.�:':: !�:: cares!" ,cad ol'ld booled me. l do<t, u,INllly Aly •ith 1 book if l'm nol Cftjoyi"1 il, but, :-.. :t�,:i� ,:•;;�:�.Stonc novds, t Sloner b hired by a ooapopmi sponsor ,o &<> 10 California ol'ld find out if there ... anyth•1111 --lly" about th< llcalh of 1h<ir - ....... 1 ,  .... , . ......  1 .... 111bk thal Valin..,,.,ld1erS1onerou1of C!r,cinf>l•l•i><I 
10 L.A . .  bu1 1 m...,h prefcrred th< Cincinn.a1• sccna •n 11li, no.el to 1he L.A. ones.Ston..­is 1 fisll ou1 of w•ter. al!lrouJl, 11< hlndl<t i• , .. y •<ll and <v<n manaaa 1o �nd 1 00p 10 h<lphimou•- formoney,ofcou..,.. V1Lin ., doi ... .. ha! Robffl P1rlcrU>Ollld b< <loin1. Hc·, ,,.'1n1 his reader1 1har m<>n<)"s wonh. All you can tik f•om th,S book is a f1$1tr >tart, but, consi<lcrin, wha< you el'ld up ,.ith -1 woll-wri11cn, JCnnllly r .... pa«<[, puro P.1, no,,el-it', f�t:�� 
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in 1972 and is prc<u- dud. Hun1..-'$ qui« lifo io d1>rup,.:d, 1houJ.h. o,hen Ra>on"1 bro1hor, •n affluent l1,.yer. 
:i�·:i c;,1��.'.:'.�!1�""�;!�·:�...:: thi, 1t1,1i111 poin1, Sauler <k•olopt 1 <Omplu, 111i,fyi111 plot and <0mb1na II with nlt<'ly reali..,d characlon to produc,: anS:�,';:b�,;;o;�cl>lracterin1ioo ,ho,.·1 10 �;�:�· -�··:��/.ac':�a1"���:�.t 1� Hunln rtmffllbttl thrnl, !hey aro a pOUp t,oundloowly by sharod pol11ical and social «1n•k1ion1 and by an 1n1chm<n1 to RIVOII. In lhecour .. of his sean,h, Huntff 1oot, up 1t-.e:.. old ftitnd$ 1J1d lnrno 11>1, lh<y ha,e rel,eat«I from politk, and rcvolu1ioo 1o pri,110, 1Dd •aried, COl>Cffn1· Ono is • music producer. anolher an official in 1 roli1iou, cult, 1 1h1rd 1he ..-ife r!..�h'"1�%�.11:i:-f �·n '::�;.<;"!';:'� m<mo<abil,a, 1 fifth 1 dn,a dfflc,- and lddicl. Any '"""' of caman,in;, has 
�::.:-';\.:��f:::...:'.'hof contemp< or llu1 Sautrtimpovesupon wha1 m'lht all 100 ea,ily ha,·c l><cn Slo<k character, by creahr11 ull<krlyin1 p<'flOrll]i1y Lraii, thal are ,elk<t«I in the poup'o url;.,. rommn, mrn1 10 radl<1lli,m and ,n their prc,.,u ,Uy, more dw.,-,. <0mm11mcn!J. MOf'CO\ler. h< docsJ,1 d,scuu 1t-.e:.. 1rait1 explici1ly bul "'&l<JlS 1h<m by lh< coolrlSl t,n,.·ttn past 1r<l pr<!o<nl bt-ha•ior, Tllc culti,i, for 0<1e enmpl,, io a born follower, somcor>< ,.1,o ::h �;:.�·10".'1���.�� �-,;; :�e�\ha";"'=�:"'d.!.""�,:·;-::. �� •Pl><-ln, in • relilion 1ha1 depmd, oo th< pn>001h1y of i,. lndiar>-1unr founder. Th< poup <0mpriie1 du!in,;t chara<t<n who had ,aried re,...,n, 1o bar<1 101<1hcr fot 1  
brief po,k>d of 1heor lh·e,. Prccioely boeausc 1hey ue so dkti11<1, 

hown<T, thcy nttded somcthin1 more than an •hs<ra<1ion. 1 causc. to hold 11Krn t<>s<1hof. RD r11111ff how looo<ly. Thal some1hir11, of cour:sc, ,.·u Jack R"'·""; S.u1rt use. th.,. charactns to ,uw,, !he -·er of Rnen'spo,sona�ty. Undoubtedly, R ... en's personality ne«l, 10 be unu,ually appealin1; th<r<'o no other ,ea,on for Huntff 10 ,-·ant 10 look for him, and htolc oth<t re,...,n for 1he r.-r to be 

intern1«1 in Hun1ff', ... rch. llul 10 lldlne it too o,plicitly ..-ould bt- to spoil th< 
book'1 s11Spensc, for 1hat h1n,a not so much on whofe R•,·en is (if hc is alivc), or wh<lhet he ean be found, bul oo ,.·hll llc r111y havt become. To ddine hiot too ckarly, 11>n1, would be to Ji•• too m1>Ch away, b,n to .. tabh,h him a, a •quo, ubiquitou, prnentt is to Ji,·e the boolc its mo<iv,.u,.. ror�. Sauter <loes this niccty. Hunter'1 chara<1<T is well dc,·eiopod, and his motivation, for undulakin1 his 

oarch-h<'1 no1 1 <kt«1-1vc, 1firr 1ll -•re alo<> 1uucs1od, ra1hof than spelkd ou,. niccty. Hunter liv .. wilh 1 """'""· a charact<T who 1ppcan in th< t,.o earlior book,; !llc is tr1P.1ir1J in hof own ri1ht, :':'�nt� ;;:,e;ot���� o;',io�:1;;.,� plot would otbcrwl,. """"-r,o. Tl>n, 1r, two othof ch•roc:t.,.. ..,ot1h notJn1: a p,i­•ale detce1ive ,.·ho oft'rts ID help Hunter in hi1 inves1i.,.hon, 1nd a fotm,r Flll •nt ,.·ho ,pen, mu<h of his earecr cha,i111 Rl•en. Both are ,urJ>ri>iRJ The nO'/ol <Ines have a few problems. Ono o,;a,r, ,-·hen ttun!efand Jamie Hale, the woman '"'ith •hom lie livn, am•• honw: to ftnd tluo1 somoooe hao broken in and at1tmp1«1 to �t tbci, 00S to dca1h. Tbc problcffl is no1 tha1 111< 111tmp< ......,. in any way unbebevable, but 1ha1, unln:1 1 real ly mi,.ed 1ome1hin1, it ii never explained. Ono ean 1111b a rea>Ooablc .,.... ., ,..ho did it ar>d ,.·hy, but one nc•er lnow1 fot «r11in. for1unatoly, 1h11 ovcr­•isJ,thasRDr.al bearin1 onthc•·alid11y<>f1h< plOI. which i1 qune romple> and y<1 hold, t°';.,t:::, ,·•;ru��I; in1e.-ie,.., his radkal friends, few UuSI him, and ,..,_...rll ,uk ,-·hether hc",colle,cllrlJrna!erilol for aROthcr of hi1 book,. l f oo, thcy won'l spcak ,..ith him. ln each case, he say, be is nol, and thc readff, ,-·ho k"°"" lha1 Huntn -..U re,cnr!t<d for 1he .1nrch and has ""' Cottsidcred wn1in1 1bou1 it, be-li.ovn h,m. Y<1 1h< readr:T i1 also boldin1 in h1S h1nd.s 1hc ,ery book, told in th< firS1 pcrson u if by Hunter, tluu Hunlff promit<d ""' ,o ·uite, Thi1 Cottlradic1ion is perhaj)o srnall and easily 0'/fflool<cd, but i1'1 unfortunate 
that an 1ulhor v,·ho !ookso much care,.·uh hi1 charactrr1 did no1 CO<md<T the rolc of his narr1toroqually carefolly facn if oh1h1ly flawed, h.,..e,·er, the RD•·cl conlains ,.ritin1 tha1 one has e,·ery reason ID "'""" from a profe.,ional noveli<1. butall 1oooftendocsl>Dl1n 0 

TME fflYEKMCK REVOLQTION •, ch,rifl Shlb,k 

LAWRENCE BLOCK Series charac!« Enn Micha.ti Tanner r111kes his debul in Tl,. TM<IWIMr C...III•� !ilttp ( l 966) (Jove), a fu,-�, rndloblo, �o1"::.�i1i:·;��tll: :.�:::;�i: of 1old coin, hidden under •n old Tu,�ish house. Pronllftently fellured are J«tet Brit ish paper,, an abo,ti•• Balkan re,olulion, 111.t CIA. and a fir,t-person namuor who r>e•er 1icepo. You wouldn� bt-licvearryof this fo, a minute, butyou will <11joy i1. SIMON IIRETT M•nkr l• 111tTI11c (1911J) (DcU) opcru 11 a po•incial rtpc,"tDr)'lhfflre with!he lroublod Chlrlc< Pari1 nsayina thc '""'ll rol< of a 

corJ>K" in a Mth-rale lhriller. Llfe bqiru !o imila1t 1r1 ,,bcn a ,word lhnr11 D11Towly rni1SC:S Ji•ir1J P1rl1 lh< ehanoe to brin, 1 pea1..-dqrec ofrealismto his po,forr111,.... :,'::r:":n:�1=-plka1ions ...,uo in one of 

JAMES M. CAIN Tlot 8oby l• tllt l<ff<» and Oll,., S•ort t1ctlo. (1981) (Pe111uin) Cott!a,r,s 1 fifte,n­- biopaphlcal no,�1nd intrciductions 10 tl>e varioou ...,,iDf1t by editor Roy Hoopes Thcton .,,uio, in tbc,ketches1nd diaJOfU<J section should be of interest ont, to Cain SJ)<'Cialists. M...:h bn!« 11e !be nin< ,bort 5'orin, many of which are unfamil..,r. Bnl of a!l i1 th< e,�llcnt novclctte"Moncyand 
the Woman" (a.k.•. "Thc Embeulcr"). 

" 

A prof ... ionalhuntertra..-bacroumu<h of Nazi-ocarpi«I Europe, hopina 10 reach Enpand, whilc pur,uirlJl•iolent..,,.mee for his murdered lo,·e in Roe• b11i.. (1981) (Pe111uin). This ,..,,,.i is a direct ,cqucl to Houschold's maoterpi<a: Ro1w Mok. and, ,.·hilc il lacko th< "°"·er ar>d <kspo,alr urlfflC)'Dl il1 iUus1riou1 �e<ft$00", i1 don or;':::'-..n. _ u1e con1iderablc excotff11C111 
BRIAN LY&\GHT Spttlal Clrc•,_ot .. <H (198ll (A•on), 
fut urin1 recent law school 1nduate Bcnjamin A1ronO'M11ky, i1 se1 in 1 presti, Jiou• Loo An1<ln 1,.-.. fi,m and involve, financial r111nipu\1tion, lcpl ,kuldugery, 



and multipl• murder. 1t·, a h(Jhly rompct•nt 
pi<c< orwork, and its endi"1 1J P"rt1CUlarly 
,<ron1 and wi,ryi,,.. h', also ooe of th< 
bettor fir11 novets or 198!. and lhows much 

p,omisefor,,.·•nbciter1hin1s1ocome. 

T•• Rod Ho� .. M)Slerr (1922) ;, a 
eharmin1and dasskdelocti•en<W<cl lhat ... as 
published a, t1 in De11'1Murder lnk � 
oome four years q;o. H°s bad ap.io in all iu 

��;.�:,:ds;!,���� 
behind1 

A l<M,rs' m�i"I al a .ounlry nl.lte 
eu!minatn in the murder<>fathirdpany.and 
rno1ucefulpoad>C1 DanMalleUis forotd l<> 
ll«th.eKene of the c,;me, 1i<kdand 1btUed 
by a nine.yur-old sitl. DashinJall o.erlbe 
«>untryside to ...,l<kcapure,Mallel1 dtvise, 

a trap to catch an i"ICoiow mu,dcur and 
p,O-e hio own innoce""" in the lhon and 
s11spensefu! R1il o1 th0 Hook (198l) 
(Perennial) 

HENRY WADE 
Htir P.....,rnpoi-. (!9)5) (Perennial) is 1 

=���u,:!.e
'
�e::.�efJ�

m 

,:
h

�� 
.......,,..1 of his rela1iva in order to inberi1 1 
b1le and a h14e fortur>t. h'1 �1er in .,yle 
than U$ual for Wade, and .ompulsi"IY 
readoblc. lloor,lyftaw is lhatits ir<>nkend;"I 
can...;tybe anticipa1cd. 

(NOT11: This author is ooe of th< really 
major myst<ry writ<rs,and h<'s a11h.e 1opof 
hisform in Hri,,,,._,mptiw.) 

DON ... Ll> E. WESTLM(E 
Many of lhis 1uthor's hardboiJed .... y1 in 

amorality are silJIC(l "Rlchatd Stark" and 
feature a profasional lhid named Parkor 
who isoflen in""l�ed in tll< e,i<cution or bil 

�-
Hi, impressi-. debut T• 1111,., (1962) 

>.how1 Parkor ,.,.k1na r...,cn�afler 1 ncar, 
fotalbetr11yal by an 1,sociate. 1nd was6lmed 
asPoiMBl<lnt(l967) . T M M1n .. ·lth lllfG.I, 
•"lyhcr (l963)s1amwith Park<r'so11rn1pt 
,o ...,&<1e 111< •cl\Jl•D<c or 11>e N� York rnot, 
vi&plastk1urJttY. n,.o,.1111 096J) se�, 
hit manto nu!iryParker.but hc fails.andth.e 
""'' fflO"C is up to PHk<r. n .. Mo,,,.,.., 
(196l) in,olvcs Parker's elfort to oteal a 
valuablt 1ta1urfrom 1 Sovitl diplom11. T1,, 
Storr ( 1 96() preS<nl$ Parker', ffiOSl 
amt»tiou, at1tmpt in plaonil\Jl a � caPor 
He ·n1endo to,oi>an Ct1fre1ow_ . 

Sla1·-ad ( l9'1 1 ) is set in an omusern<nl 
park where Parker is hidina with a larJt 
amount of S1olCt1 mooeyand beinapunurd 
by many pna.,ers 1f1er tht moncy and hi, 

��� ,!::!, :::-;':! 
e,ei1in1 chase ...,,el. 

"'ll of1ht ab<wcmcntion.ed titln h1V<bttn 
rep<iol<d by"'von 0 

11r11TIILQr.1 1Eof rl7IMF "' '"'"H ""''" 
t1 "1 IN '-1'1 � lL 11.nd Wendell Hertig Taylor 
S2S4 Cffltenoa, G. K. 

"
°;ii:�.:..'!'i•c. on<1 1h.e While 

C/wsitrlonRr,rt!w, Moy l™ 
Yot anolher '"unkn.own" ,tory by !l>c: 

prolifiepropbeland ,orbal map;ian, butone 
tha1 ,.ill bc rernember<d as int<rc,til\Jl r10lh.er 
than succcssful. l l prcsents th< p<>worful 
fi1ureofo pri,atcinva1iptor,wh<> hirc,tWQ 
eaaeryou,,. menas as,istantsand playslrieU 
!o season 1h.em wi1h a !i1U. humihly as 1hey 
invcs1iple 1 biz.arr, murder. Tbe i.a,1hkely 
suor>e<1 is 1.....,i implan�bly at !be rnd. {By 
thc way. 1his roprint i1 llank<d by ...,•r11! 
1ood essays 1boul f1th.er 8rown, wllo is1h.e 
1ubjea of1he .,·holti.,..c.) 

Sl.55 c ...... ....... ...,. 
s-1Dff11h. KllldDffllh 

lha=�r�t;:-.,;�,�':.\':c�a�:: 
811t in th.e ]>f<'iou1 1nd 1h.e pr...,,, story. 
bo1h setin oolicaes. or,c findi lcss andltss10 
enjoy1hne ,1c&rioit,Jy. A1 Kateisre11incd10 
1hro..-liabl on an odd 1uicide 1 yearofter i1S 
oecnnenc.e 1ndlhe pt"rfonru, oneit11rackl,y 
1h.e p,...,ai!iq con,.,,,;"""'""' in her and 
.-erybody clse. The .omple>: plot unwinds 
amid witty ialk char1<d wi1h currcnl l0cial 
;.,,...: but oneadmira lhc pastlch< withou1 
beiqwarmed, hke Kale"s lawyor husband, 

:r
llo

�
k

.<;::tii:
h

� ':!::,"::':i:::,!� 
erONT 

S
l56 �.:�i!���=· in Ob.-vw,1io,u 

/ri.t�:oi 
Thc..,.ofMcheyRoadisLinlcrudtheoe 

days, and learncd Shcrloeki111$uDdcr 65 are 
not likely to kno... lhls ucellrn1 skt1eh. 

llesi<les. thcy probably can) ,-i th.e pure 
Irish. Mr. Doolty clcarly pcrcei\'Cd at that 
quilr carly date 1i>lt Holmes was not "th' 
ordh'ruyllycopLik, Mulcahy,�and hc lhows 
that he abo undcntood th< wl>olc an of 
detection u e>.pOUnd<d by tbe ..,.of Blkrr 
Strcel. He practica on his fricndHennQS<Y 
by ca!lina him W1<son�not a cornplimen1. 
h< rem.arks: "WatsonknQws.-enltssthanye 
<lo." 8ut read th.e m&1t<rly oketch. whieh 

in...,lvc:s 1 d<>1 in th.edaytime. a, wcll as an 
"injjc,ionof morphcefl." 

s:zs1 cm,,n, Mlcllotl 
� Bla<:kS..Ophjm 
Harp l91M 

Afl<r J? years. th.eauthorhas retumcd t<> 
Melchc,ter. 111< Kenc of his fim �<rime," 
Close Q,,ar<,rs. Tooulh Slill I ealhedral 

:i<;��·�.:·=·��n�:·, � 
ltss murderow. Thc: an1.q;oni,m amon1th.e 
wdl·dr11••nelerklariscsfrom buoincoslinsed 
with «irruption and minalod ... ;,h chureh 

politks. Thc: youn1 blrri,lor on o ,isil 
di1cntan1ln motives, 5etlln1 rather 

:;,
h
�'1� : ���� by his •<>ush lady 

Of lhc se,craJ myslery ICTin currently 
p,odw:,,:l by thc prolific Bill Knox, 1h.eor,c 
r .. 1nrioiFilst Ol!icer Wcbb Carriek of lh< 
Fishcry Proroction er\li>CI M"ri/n is pcrhapo 
thc m00t.on,is1cntly int<rntin1. Thc prc,cn\ 
1.1lc dcals wi1h hcroin 1muulini in lh.e 
Hcb<idcsand featurc, 1 charmin1ladydoe!or 
aswdla,1 00,dn!Coflobl,lerpots.A sound =�!:;�;�:'.h a 1ood dwe and , ,,.,ash 

sm �";�!��,.,,.., 
Empire Books 1982 

A sbade1oo jou1nali,1ic at6r11,1his rocital 
ofRkhardHcnin'1 killin1of 8onnicO.,rl•nd 
se<sltss odf-conseiow as it procuds. 1nd i1 
winds up ,.·ith 1n rxo:llent 1ccounl of thc 
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'DIAL 

7'J 
By Louis Phillips 

I.  Canyou gue s s which mystery 1i1le s are represented 
by the followin g word play? (Non: articles-the, (Jn, 
a -maybe omiued.) 

a. WHIWOMANTE 

b. E S 
s 

A 
C 

c. CARDS 

A I 

,. SLEEP 

2. Knock,knock! 
Who'.sthere? 

Arthur Train, 
Aflhur Trainwho? 
Arthur Trains runnin g this latcatni ght? 

3. OOWN THESE MEAN STREETS A FICTIONAL 
DETECTIVE MUST 00. In the sentences below, the 
last names of well-known fictional detectives have 
becnconcealed. Can youfind thcm1 

EXAMPLE: X-rays show how alcohol mess,:s up 
thehumanllver 

ANSWER: HOLMES 

a. The sailor cricsout,"Bob, row nearthcshore.n 

b. I saw the pcrson murderedup inPoc' s attic. 

c. When Dorothy Sayers swims, eyes follow her 

d. The wollbound-in a wlde arc, he ran around 
the pool, and barked at the drowned man. 

c. When I appear in drama, I, Greta Garbo, wish 
to be left alone. 

f. For my horse; pilcit s hay near the door of lhe 
stable. 

g. For immigrants, gettin g off Ellis Island was a 
happy experience. 

h. �It's Pa!" Dcnni s ealled out to his mother. 

4. On invitin g Cyril Mc Neile to supper, and receivin g 
anenthusiasticresp0nse: 

Supper, 
Sapper? 
Super! 

5. The most unfair mystery writer's palindrome: 
None mi s s  Simenon. 

Solulion on page 88 



FromJohn L. Apostok>u· 

1o1�;�:._ r;,:::�k�:� ... ��;�t;; 
is. [ think. lhe finest p� of myuerylktion 

criticism siDC< Raymond Chandlef's "Tl>t 
Simple Art of '°forder"' (194-4). Wnllake"s 
llw:su that the privoto •Y• form is eucntially 
dcadshould 1•:i•erotesome h<llt<d discu.,sion 

l om lool:ioa fon,o,d to tomJDOnU on the 

talk from TAO readers. e,pecia[Jy from 
writers who or• curmnly producioa pri,ate 

eye no>els 0 

FromRobtn E. Skinner 
In r<prd 10 William. F. Nolan's rather 

hr>terical ,.,..., of Ow>e Johnson', n,w 

�ca1:
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;';;:;
J Hommett. m.oy l in1erj""' a 
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any of lht:Olbtt books obout Hammett. In 

my op,nion. Nolan"s two o,e the best e>tt 
wriuen. He ob>iously ltft >ery f..,. st.,..., 
unturned in hi1 <1,1est to unro>el lhe life of a 
man whom he obvioustyadmi,., o .,-.. t deol . 
l perso<10lly fttl tha1. i f he had to1ten oettSS 
10 1helettersond hod 1he fall e<>-operationof 

:;:::
:

::r::,;,
::,

�
ould ne,er nttd onother 

field. I hold an .,t.oblisl>cd old·timer wch l> 
Nolail in hia;h .,tttm; he lw succuded in on 

area which l think is impOrtant. Bul l cannol 
qr""with the 1onc of lt.is re>iew. btatu .. il is 
obvimu 1ha1 his ernotion.t l>a,el()l,... in 1he 
woy of lm juda;111cot . Dianclohnoon"sbios· 
raphy lu.s ,oh,e for .11t)'Olle inl<Tat<d in 

Hamn><11 if. for no 01hcr reason. btatuse it :,-,:.'.";:�"�;.�::: �=-� 
dq,lonbl<, but onyooe studyinJ Hommel! 

�=�
d hrfoolish tos,op ot 1M fim book h< 

FromO. SpeD<tt· 
YOUr<;OVflqe o f Dl:lbid[ ll&mm<ll in 1he 

"Colle<<ini Mr•l•.-Y Fiction" column (TAD 
1 7:2) did not mention S,,,,<t AJon1X,9's two 
=tiueo In motion piclu, ... Scot, Kolk 

ployed 1he rol< in a lwol,e..:bap!tr Uni,orsal 
serial in l9J7, titled app.-Opri01dy <DOUJ)t 
S«nt Ar,,1tl X·P. tn l'MS. the lOme rnotion 
picture .ompany n,leased a thl'1ttn-<:haptn 
serial with th< ....,. titlc, bu1 wi1h a dilfntr1t 
plot . 1tarrin1 the more fomou, Uoyd 

Brid ... 

On the othrr hand. his 00Dd<mna1ion of 
JohRSOO"o work i, not only hdvy,handed but From JoeR. ChristOf>l,er 
r<ach .. the pOint of brini unfoir. ln the A «>11ple of.omffl011Uobout foirly r<eent 
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obout llamm<H (indudin, Dmnis Dool,y's "''"" "llenry Kuttner'," Mo1t 0ro,,mi1t1. I 
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whilethey,aried in quolity, thrust,and l<>r><. has bttn 1voil1ble for ..,.,.. timc:. An1l>ony 
each had oometh1ni 1o olftt the scholar and Boucber. in his "'The Mystery Novel, of 
enthu,ias,. h iJI ..,.,,,.,.1,a, unspor1'rnanlik� Henry Kun...,..(19'8. reprinted in llouchtt's 
<>fNolan 1oa.ll lohnoon'sbook"sick, weak. M�llipJ]'iq Vi/1,rin� for Bouchercon IV in 

and usly." 197l). corru11ented tha1 he hod "beord, on 
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rove.al Hammen himself u lhe <i<k . weak. when ] ,a,. that. for l had be<n disapr,ointed 

and ua;ly one. We ,.., from his own words. .by Mo1t l)ro,.,,.,,,.. And rm happy 10 learn 
how loncly, ronfused, and pitiable he ,eally "°"' "ho it "'u "'ho did the writin,. l r,tther 
wu. The ,ornanti<: f� of tbt toua;ll, en}oyed • couple of Canmill's Mories in the 

:-.::i:�.;i;::;:..rie:;�:.:,-:.rru:::: :::r:!..�.��:=-� 1:::r/:: 
1an1 and sometimc,ip(q:nant 1101es. 1 desire to 10 back and r<·r<ad Molt 

For oll of i1' fault,. Johnson"o bookdoa O,o.,nin1. ( l <OftSidtt it a pity that Kuuner 

;:;:;;,� h�'::: �":::.!� �:-N=� �h-::1. 
h
�:� ��':

"
't:�!i•=i� 

book.s h.o>etcnded lo ,omonticiu ,omcor,c e:,ct..,... financiol !'f..,Uf<S on <0mmttNI 
who, 10 put i< mildly, ,..,, not a very nice ,,riters.) 

:,:'.; �.-.��Iii:�'�:".,,� t: �!,ft�: of�::�"::�:;".=';!�� v�'7��: 
Hommnl. evffl if my norion, oboul him .,-aph, and about AI Hubin nor norinathe u.se 
don't wni>< my '1..dy of him. lr, learnini, in Tit<- 81bJio1,.,p1t1 of Cri- f"idiolr; of 
1h<rt i,of,...,p11in. cou,se. the second edition. c,;_ Fkriori 

A> someone only bqinnint to write in this JUP-/()8(). i, out -and it hos Vance and 

" 

some Olher ""'" of the Outtn byliD< li<l«I. 
But [ j u'1 check<d: i1 otill liS11Man Drowr1i•1 
a, a Henryl(uttn,rwork 

l n TAD l 7: 1 . Frank D. McSh<rrye&lls for 
a Q,,,,,,,� Qu{>nlm of nonfiction oo lhe drt· ":'.:;� ���11�:;.:;."'.:"o�: �� B=: 
al>out M,strry and Dr1n:li'!'J---;,,1,on /19SI) 

:..:,�:!��=:: t�;,.!;t•:oc".°'Dic'::':. 
Grahom o,..,n,:. and "°""' othtt1 ,..hose 
major rrputations are out,ide the ffl)'>ltry 
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tha1 1hey ue selec11>0. but l,a,;.,, biblio.,-a· 

�.� �':'1ici�:s;�����:::j:.·�r::'.:::�; 
be !isted. Rn1, 01Jlsid< Of tlu.1. any1hin1 
ad>«se l sald would be quibbhllJl. (l don1 
mind quibblin1 and l nt.ay w,ile o sl>or1 note 

or two forTAD or TTl<! Mp/u;,FonrW ln a 
y1:..- or oo about Broen·, 1>ook.) Of oourse • 
Breen is not just li$tin1 1h<: IOI) i1cms on 
detec,i,·e ficlion. l>ut hi, annotouoru indioale 

cltarly enou1h what he think> a;or>d and bod. 
and why. l'm not tryina to dn.:ou,_onyonc 
rrom dom1 o lu1 of whal <ritici,m h< holds 
dea• in the mr>terylleld -afln all , thot oort 

or 1hina i1 fun -but oo far a,; .. riow check­
lists of cri1icolor hi<toriealbooks 1<>.unl"" • 

�
l<r S<ff o dear

d

,.·ay to ,urpo,.. Br .. n. 

... AMnl Jon BrHn a"'1 WHAT •OOUT 
1ru1U>U.! W oll p/ft,S#d /o ann<>u,..., 1/w1 
Jo,, /las qff«M to pro•ilk �pdo1a to t/w 
b«,J.:01to r-t1ulor l)(,sis/n our,..,a. Tlr<-jirJ1 
i,u1ollrM1tlapp,ar:,i1tthi,-. -MK!wwl 

FromJ<ffrey M . Gaolso: 
Anr,e Pot><ler ("Th; 8<1 Slttp: Roma00< 
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standinp which >ubslantially weaken her 
..,..y. First . she belie>es that d<t<C1ion- 1he 

oolvin1 of a sinl,le 1>1"oll� by mcans of 
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roman« tole are nampl., of mutuolly 
.. o1uS>e1<nr ... 

Oenre t11eory in 1enerol io buill o n 1heba,;io 
o .. ump<ions tlu.t und<nlandi.,. differences 
resuhs in impros(n1 ,o·fi1ina •nd pro,ides 

:.� r;:!.:t.�·-�n:.-:i·�:,::: 
wi1h111 1he broad oo11ines o r a r0<mulo needs 
to fit neatly wi1hin 1he co�fi...., of o sinl,le 
''"'" 

Of «>Urse. the Howk., �nsion of nw && 
Skrp is a ,omonee. So i< Ota"'1Jer"1 oo.rl 
So. for thal matlcr. are � Mo/1.,,,fa/ron 



(b<>thth<Hamn1e1t•ndU1<Huston -cnioru), 
n,,, Movi"t Ta�, (and its �lmtd •etsK>n, 
lfarp,,), and all 1h<o,h<T hardboiled oovcl, 
ond films ofdete<:1ion. Why� IIKan,c:, quil< 
"mply, th< hardboiled ,cnrc i, a ,p<ci<$ ol 
the romancc. H i, only incidentally«tn<ffn«I 
,..,th<lct«tK>n (the incidefttis •i1a!, ccnainly, 
bul mor< ofthat latcr). As Ch.aodlcr 10 well 
nr.<lc-rSCood, in his ,cnr< '"lhe idcol m1-.ter1 
was onc yon •·ould rn.d if th< en<l wu 
miHm1."That',1urolyr>0ttnre ofa formth< 
n,c:nc< of which i, doductiff problem 
10lvin1. 

From Chrcricn <lc Troy .. ' Arthurian 1a1 .. 
to J..:k Schaeffer', w .. ,e,n dassic Sllo�. 
from Sir Ga""1in and /lit G,n,, K1tit,At to 
Tlit /As/ of /lit Mollka,u, ind from Edmund 
Spcruer to Robcrt B. Parkcr'sSpcn..,,lhc<< 
i., liHl•d;lfm:r><e in otructural&rdletyp,c. The 
We,;tern took the kniJh< from m«li.,.·al 
Eu,npeto ei1htttn1h, an<l nir><t0<nlh.«ntury 
fronuer Amtri<;a. Hamrnetandhit oohorl of 
fol!ow,n brontht him to the twe11tie1h, 

:;�;!, ;�';�,!:,:
1
�;: s� 1��� :, t':: 

Lone R1nSCf. Bllt he's also no d11ferent in 
fur>e1ioo than the Coouncntal Op or Mike 
Hammer or Harry Stoner 

The arohel}'Pll pri•a1< eyc is a fr0<l.lncc 
d<1«1;-c. Lik< th< kniJ)tt cr,ant (from •l>o<c 
armory •·cdraw 111<1ttmfrH-krllN'), ht takes 

oo a q,...,,..,.ror tn.1th, bu1 for ju"ic<. Hio 
ad=1urc, likc the kniJht's, is rpisnd;c no1 
b«au,c h1$ crca1on ar< incal)"blc of linn.r 

plo1tinJ (lbouth, of<0nr,c, tlicymay bc) but 
bccausc justic< doeon\ follow a lincar 
pn>1.r ... ioo. Rother, it works by fits an<I 
stans. An<l the q"°" cootinucs tbouJl, the 
p,obkm maybc sol•cd. Tl>cFakon, likelhe 
1rail.io <lu,i•< 

m�::.'::.i �� !%'i, ?,
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::,�
n<

�?�� 
11>c<lctails of hU part"'r', <1c&lh. W= The 
Mal,_ Fa/Ct)II a 01mplc talc or doducti�, 
p1obltm 1olsin1, ii would haH ended 
quickly. Hut Spadc woiU to J<nd hc< over 
bccan .. ,implc tntlhs, data, 1re in,uffidcm 
fo,- h;m. Tl>c npenin1 probl<m (At<hcr's 
murder in 1he Fa/�on, Sun Rosan ' •  
di .. ppnran<e inTMB,gSfttP) ; . bul !llc cnd 
of a loooe thread. Sol•UI.I ii docsn, do mn<h 
10

::"',�
s:iat:/":i':;'t':'t:1 Edmund 

Sp<n..,•s <pie roma""" TM FaHk /Jl#HM, 
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: 
loo1coo1arned:"hc brokehisiroochain / And 
cot ;n,o 1h< world It libcny a1ain" 
(Vl.sii.JI). Tl>c wlnlion matters, bul it', 
"

'�:=·�led1alei, rornance r>0< becau .. 
itfi,. ilHo a roo-mula bnl b«.a""' it i, an out­
l'°"·th of th.at foo-mnla, blcnd1"1 tl>cq.,..t 
with the puulc. llut it is also dc<«tion, Thc 

puWc, incidcntal or nOI, is ccnttal to the 
plot,is itom01iV< andits ron<:lu1ioo. 

Whal io wron1he1dcd about Poodcr'• 
&Nllyoil of TIit Bit S/«Par< lhe IHnmplion, 
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cann01 bc bolh. lndccd, 1ht h.ardboiled talc 

ofd<1cc1iooi, ....,....rilybOlh. 
Pondn', lflumc,u look.< $1rOIIJ<St wh<n 

.tie qnoces ClurndieT on - in the m}'lln)' 
,to,-y. lf he tbouJht lott docsnl belon,a io 
dcte<:1ioo, 1he wanu ns to conclude, then il 
obviatadct«tK>n Q a poo,;bility f<>< a talc in 

which it appeafl p,ocnincntly. !Jut Marlowe 
doeoftndk>V<in Chan<lieT (Pl'1yl>lrdcand th< 
frqmrot of the ,,_k s,,rinp SIO<J'). Do 
we "°""ludt that he'$ r1o lon..,- a <lctertivcl 
It's true that Playbad:: iln' very tooc! 
Chan<llcr, and ,,_k Spri,ip docsn, look 

:'.""�":;.:"�:::,e=
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meartin1ful •II.an the rulco i:o-opopted by S. 
s.

;i:; �.,..::: �.�:'=
"

��:;n, "To 
u<:ecd th< limils of a foo-mnla ..-ithoul d<o, 
1royin,a i1,"ClurndieTwrotc,';otl>cdream or 

.uitn who is no1 a h <>pele,;,r had." 

FromMi<ka<I T. Nicml and Robcrtllaler 

We rov.ldn� l>clp but be amuocd Dy 
Law1m«F1>h<T's kntr ofqnil>blc about our 
E)'C l0 E)'C SunT)' publ;.hed in TAD 16:l,  

rn:r!t. h�O<i:::1 ·:.:� .. ��:�:� 
j
:� 

rccci>ed onr Ph.D., in l952(1laker) and l97l 
(NicU.el) and bctw0<n u, h.a,,. bccn in the 
busincu of 1rain,n1 Ph.D. candidates '"

' morethan foo-1yy<ars . Wo <loubl whelhc< any 
of TAD'• r<a<krs care, just u "'e doubt 
•·hnh<T any readers ate imprCOM<I with 
Fi,her', crednnial,. Fisher appears 10 11.a•c 

0<:quired 1he lesel of pn,p«'liff &nd arro­
P""""nc "°"'"' to c,p«'lof a reo,nt Ph .D 

H""'·eser, becau ..  the read..-,lrip of TAD 

::�::..\71:-;.:; ::,;:::.'7·��':, 
&nd snf"C}'rnelhodol01Y , "' e do wan1 to ofl"« 
the followin1 rorr«tions 10 hi, mi .. 1at<· 
mentjand ,  .. ponoes lohio nilpicks. 

l. It is simply not ,rue Iha! • �  
rnpoosc rate io tl>c minimum K<Cplcd foe 

). Rela<ionohiPo in the lOC."W ..;cr.oa ar< 

��::.i�.c::·:�:::"::.���;i!::; a:;�h�: 
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.JO, onc cnds up with a sery 11mila, roncln· 
,ioo lo tl>conc - m&<lc: familiarity an<l final 
Jra<lc.,.,-,:minimallyrelaledto cach ool>cr in 

Part l l ofthe,u"·ey 
•. Fi11&lly, af!er rcad,n,aF,.her'1 lctter, -

&re no1 in thc lcaot surprised th.at our u .. or 

�� w
'
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:��-::::.. "":ti!:.� d:1'"�� 
hardboiled ti<tion, he may bc ablt to catl 
up0n "sooc! srn«" of hio ow.n. Unlil th<n, 
ou,.rade<for La.,·nc=Fi,11<,-ore: 

From JacboG<y<r 
I am a <lcvon! Sl>c,lockian and cannot, 

therefor<, quibblc ,.ith 11>c ,csulu of TAD's 

"rca<lcrs' ,nr.-ey." H°"'"""· I am al,o an 
ardcnl Thorndykcan an<I am amued 1h.at 
Thorndyke WQ barely rcp,cscnled in 11>c 
,urvey,..ults 

Thouth lont familia, wi1h TAD, I am a 
v,ry reccnt 1nbscriber and wQ not amon1 
1hooc polledforthio,ursey- nor, apparcntly, 
,..,, any other mcmbtn of tl>c R.  Au'1in 

F,ttmaf\So<ie1y! Of thc il-17 1np0n,.., is it 
po"i�lc 1llatn10,i ofti,,o,.. rcadcnha•< nc-<1 
rcadTho<ndykr! 

�;:.
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�=· ... :.i� -:; 
cquallylfflitten ..,ith Dr. Jokn Thorndykefor 
alltht samc reason,r.Af1cr alt, Thorndytc;. 
$CCOttdonlytoHolmcs! 

l call upon TAD to h<lp in r«lifyin,a lhi, 
dq,lorablc sitna1ion by Jivin,a Fr«nU1n and 
Thoo-ndyh - <,...<U.,11c in fuln,c i"""· 
Enou1h with the hardboilcd di<k, alw1dyT 
Let'1hlffwmc ,npcr ,lc,11horro m an earlicr, 
D1'1onc er1! 

q"°"iocrnairc 1ur.-eyJ. Wt ohalknJ< FW... lc .- O*-ay, utq, "E"""fh »·1th tlit l,arrJl,o,kd 
fin<l a majority ofsurvcyo ln any littratu•c l>c d,c:balrwidy! " u il, t'wJ"'l 'aktn a ""'"'· 
choosa 1bata1tain 1n a,·era,crctu,n rate or 1Jtr1nn11t1 »·uk TAD /4:I, tlitftrstisswfor 
�. Wc qr0< ,.·i1h Micliacl Scklmar wA,c:k l ,.,.. rrspo,,s,l,k, /n lkrtt <rnda lia/j 
an<l >1ated in our an;clc 1hlc onr rtturn rat< µar,, tAtn, 'n _': ur1un " •ts, w'>t 
wu a di,.wc,iotmtrl t l o ns {Jl<biisMd,rpproxi""'ltly /19 art-. TA,rt:,. 

l. We mean by ",ood d<&l" whal any onc ftw of t- artlrles thul wi1h hardl,o,/td 
familiar with tl>c En,a.li>h Ian.an ... mearu by fict,on dir«://y or <>lllt,,..iw. Tlla1 numW 
ii. w, ..., no raooon to e>.,.... thitjndament rtprt,s,mu on/1 l7'1'o of 1M ma/""11 »·k..-� 
in quantitative tc•ms; if  Fhher feel, NS ap,-�. llardly an ovm,t,..lldal!N', I 
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,W�:.o.t f""""rd to rtttMn1 an art.rk on 
tal\ed about confidcrwx intcrvaU, Spearman Tlrormlytt . . .  p,,lurpsfromyo,,! . . .  <IS ..,11 
"· Pnrwn cocfficicrUl, Type I ... Typ,c ll ,rs arw:les abou1 01litrsup,rSWwlhs/rom an 
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ba>e r«<>pim:I, the results of this OUf''ey 
were presented informally and for an 
audie=1lla1i, lar1<1y nnfamiliar..-ilh .,.tis, 
ticalconccp4s. We <0uld care lcuwhnhc<he FrnmJon L. Brecn : 
o, anyon< <I" re&udo 1hi• •ur.-cy as The Am#ioin Mw,<llf$ 1"1bol()ly whkh 
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1�;di�=";'oo •:r��:;::; �::•h� numbtr of ,eaden. Most importantly, Bob S&moian llOla !ha! we ldtout Dorothy B Hn&11t<'1"Th< Wobblef<><>1," which •ppeored in th< Jnly l�2 ;,.,.., Bri.an KenKni&),I, �:�:�;:�;;:!r:1 �h;:ri:1t':0;rr::. poratedintoourfinalch<dli,1 Tbe Sptin1 '8' isslle U tenilic. Tbe three, w•y con•euat'on on flommtll was p&rlicularty ente<t•lnin1, 11>ouJ)t l had the 
r .. 1i,,. .ome of111< ma1eri.i .... in rcr1mbled orde<. (Foo- eumple, who .. as lf)tlkin& in th< parqraph on - 1 1 8  bqinninc � rcr .. npiayofA{J«(llyf)# Now . . .  "?) Th<1ur-ey liS1offa•oo-iLe•uthoni1 a 1ood Oll<',M0$1ly rtlkclin1 1h< impeccable Wleof yonr r-J. l wa., sor,.,., 1hou&),, to ...., Ellef)'Queen ..,ay downin ninth �. Jo my ""'n •icw, th< Qu .. n team we<e pea1es, of th<m 1U, bllt l can u11dem•nd why50meo,,e with dilferrnl lutes fllipt rank Doyk o,-�s1!' :.'!.iam:(;:.:,�s:';"��;:= C•rr, whowrO<ethe .. me kind ofpu� puzzle novel a1 which th< Quttns e,celled1 Ln an earlier su.-ey l conducted back in TAD 6:2 (doled Frbruuy l<J?l), ,.-hich I hasten to 
admit dr� a much .,,...u,r number of , .. ponxs, t�nty •oters con>< up with the followin1 ,i>< .. n favorite,: { I )  Qu«n, (2) Catr, (3) ChrUlic, (') Doyk, {5) Stont, (6-1ic) Cbandle<, Hamm<lt, Rnss Mac donald, Sayer,, Wool,ich, ( 1 1 - l io) Allin&),.lm, Boucher, Michaol Gilbeft, John 0. MatDonald, Philip Mad)onald, Tey. Of 1hu aroup, th, mnst surP<i01n1 1bsent« from the new ,u..,.,y is Woolricti, whom I 1hou1h1 was onjoyin1 a ,enaiHance. On 111< oth<r hand, the h4ih rankin& on your survey of Robori B. Park.,. (ju<l ahead of Ross Macdonald!( u1ounds me. J admit 1ha1 Parker can be (lllite ent,r· laini"I, b<H for me his bri&hl narrati•• 
andwiUydial<>&,..can, makc np forhis plot. i...,,... and p,u.i,., of 11enu.....-ayesquc protenuon,nns. There ue many, many privateeyewrite<1, pu1 and preK'llt, ... horn I btlic-c arebcllor. (A f- •t ,antlom: Howard Browne, Bill Prontini, Loren D. Estkman, William Campbell Gau.It. I could JO on indeflnitely.) l ...., al50dioaw<>in«,d (butoo, i>011urpri,cd)th,.tE,le SLOnley Gudner,..-ho would probably ha•e ranked on top if • similar poll "'Cf• taken thirty years qo, didn, make !he hll. Ha>il\S j,ul read {or re<ead) allthe Porry Masonnovebwilbtriab in !h<m for my upcc,min1 boo!< No-.d V�rdkts, [ coo1inue 10 think th,.t Gard,,.. io unju,ny malianc<I, his reputation dama1ed by th< inforior books of lti, Las! years and {pe.......-.ely} by 1l>e l0fl&•n.innil\S """"™ of theMasonTV seria, whichl ""pectlcd a lot of pror,le to bclic;le lhe Mason llO\'els havc thecooky..:ut1..,. 11&me,,...ofthe ,maU,,cr«n ver,iQn, Theydon,. 
FromBobltandi,i: ThU lellff is in di, .. , rapo,ue to Mike Sridman'1 impusioned "plea"for ma1<1ial ln 
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"'fhe U,,...y Chair" for TAD 17:2. I'm onclosin&"""" "";..., wilhthiskUe<, •nd, l hopo, an inter,i-. [f not, it will follow,antl i1 willi>Ol bc with myrclf. Tb&t mlKh I con prom,,. l knew l'dlike l7:2 ,..hen l 11&wth< covn. Slill, "1hey" say you can, tell diddly-"1uat 1bo,11 a book by iu «>vn, ,o l opened it. FiuL "The Unuoy Chair ," •nd I 'm respondina tothat. Next,GarlieldwithGorn 
and Thomas. Can, &et mlKh more h4ih, powe<edthan tha!. llt.eArm<:llafrDrl�iw,nr,ey-n.,...1herc .,..,..,,,..,hinsin1e. .. tin1. Doyle (l) , ChrU1ie (2), S.JOJs (•) . Cat, (8), Queen (9), Parke< (10). Does.n, 11&y much for 1he ficlcl, don i1, to have 1he top ten dominated by dead pcopk. StiLl, Chandkr (3) and Hammett(6) mi.&hl havc made my 1op ten-woll hell, kl'1 - if they do, (I am i>01 • subscribct 10 TAD - I  blly il "oll"the rack," 50 1 was not privyto1bc surv<1. 111 fiUit oulnow.) 1.e1•, ..,., 6.., fa,orite author1. At one<ime Dick franci< and Ross ll>otnao wouldhave bctn l and2, bllt i1'1i>01that easy.any moo-<. ( l ) WilHam Oiehl, (2) Elmore UOl\lrd, (3) Bill Pronzinl. {4) Loren D. E.lllanan, (S) Llf,y B!ock. (Ju,1 for LIi< lt.<ck of it, my 6•• fa,·ori1<"dead"writerJ-America11S•ll-an [ l ) Thomas B. Dewey, (21 Chandle<, ll] Rklwd Stuk, !4) Tucke< Coe, [SJ ROlS Macdonald.) 

How many chartcters did you want-he1 (IJ N•meless, (2) Mac, {J) Parker, (')Mltch Tobin. (S) Amos WalkOJ/MattScudder{tie). llool,, 1ha1', a hard one. lt d"'>n,oome rilltl otl"tbctopof one'lhead, but lel'1 ••k�• ll)'ff: ( l ) � /wdoJCross (Jell"Wo!lmon),(2) Slt,,rfry� Mac�IM (Dieh!), (l) Rffi l/an,al (Hammett', best), (') TM Foob /11 To,.n A,.. o,r O.,r Sidt (koss Tilomas), (S) Nrrw/ 
For;:.c�:..'7.:':\:��;o ..., more of in TADT Rc-iewl,, int""""", and LETfERS! TIie =\�i�':,�:;::.:nd Stout newsle!te<s, W•n1ou1antl bou&),1M�1� V,,,. Ju!ie Anyone with a oharac1e< l\lmcd -o,;,,... Gordon" has 1o t,, 11>e n .. 1 Rnss Thomas. En}oyed th< Nolan, Bi,hop (lhanl<s for 
men1ionin1 my 6rstbook, P•ul)and P<nzkr pieces. TltcPonder pi,eceSo1 pond..,.ou,, 10 l quil bcfore l slipped in10 Th< Bi1 Slttp. St,me oflhe O!hrrstulf ,... ok&y, '°""' of i1 ,.,.,n�. bll1 •in\ that the ...,y il btel, K><t>0--
"7:��":.�: �'.;�:�7;�X of Gcrnsback'• revenv· The rq:ulor column1 ... ert-�ll. rq:ula, (Thank,, Charlic, ror the r"icw.) Thanks, 100,loTom Chastain,for ob•ioulrtlSOn,. 
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From William F. Noian: RqordinJ TAD 17:2, J mu,t tip my Bosart ftdo1a 100u0 Penzl<1 fothissuperb11uideto collc<hn1Hammen. ll ls rt1t1a,kablyd<1ailcd and inrormative. Forthe6r,;1 time, collc<1on now have d1.., on va,ian1 Hammett po.pcT­backsa., well •sexpcr\ Juidance in the tricky and difficult Wk of idcntifyin& DH firs1-tdiliondu"jacke11. l woulddi.spu1<onlyone Pend<r ,u.1<m<nt. Jo di$Ctlllina TM 111in Mononradio, he1SSCrtsthatHammett "" ""-• 
!a�� �.,����:: �:':h ·,.�i��:,' .� ,i>.tecn ytars, l haveyc, toui>rovtt a $hredof "'idence lo indicate that Hammell actually ..-rouscrip1, for TM TltinMon or anyother radio ,how. (He did wril<: l..,o Thin Mon oriJ;ilUII �lm treannent,.) He ve,y happily oold riahts to his charact<:<s and ilOri .. for broadcas1ina. b<tl k<1>l far away from the 
world of radio it$<1f. Beyond Penzlor's vahu,bk co,uribution, 11>< 17:2 ;,..,. ofl'ered scvc,al 01her delW,u 11>< ra1ci1U1linJ Gorn/rhoma< imcr•iew on the rn.akin.s of Ham-11, by Brian Garfldd, offerschillinJproof of Hollr,,·ood'1 madlle$I 
inodapti11&book>to1he ocrcen . ( l had a uu1< of ii wi!h my """ LOf<ln'.< Ru� ! )  The fine, ar;tion,fill<d, vls..ally tvoc.aliveooecl by Joe GoTes ct:rtaioly did 11<>1 r<Quire four wri1crs and )2 ,cr..,,play1 to r-,h the scr....n. U should Nlvc becn lrcalcd c,actly u Hu.,tQn treated TM Malt= Folron-by ,imply Jl"Hif1!: lhe novd il$df, $lial>lly cooderucd, 
imo screenplay form, dialo,ue OI1d all, Furthermore, John H.,tonshouldha•ebccn ukcd to dir«I ii, n01 1 G<rman sunuli.sl 
with no .. nx of J1ory ,1r...,ure. Olc Johnny H ,.·ouldp,obablyha•ejumpcd atthcchar>e< 1o di1«11hi, one-panieularly,in« Folron launcbc<l hhcor«:r.Andwho hellcr lo brin.l �':ii�/ Ch>h Hammen 10 ocroc:n life1 Ah, l lovc prinltd clle<khm, meanifl!: I was happy to ..., Paul Bi.sl>o�'s ult.austivcly rcocarchcd study of honcradn11·my"cry f>O\/els in TAD, u well as Ntvin,'s fine compilation of Woolrich on TV. And as for John Apo.,olou'• "A.K.A.  Phil ip Marlowe"- J hav,becn workinJonjustsuch o l1S<in1of Orandlcr'slktional protqonim HiJ;h 1imc romconc 1r1ccd 11>< cNlrac1cr switchovt'J,from pulpslo booh. By lhe woy, SJ>f&kin.sofname swi,ches, l havofoundtltal 
many first,cdition Marlowe coll«10<1 arc uru11,·arc1hat bcyond tl>csc,·cn "·ell.kn""'n Mulowc novels there is •  separate oll, 
�:::'�:�!:- f�,�� rr0:m19i}.; 

l9S! Pock<! Bools cdition can claim to be 
�:�:l��:c:�:.�7

i
;� <hCicforc Wl>aldidn� l lik•aboulTAD l7:2? Well , I ��uc�:�:1on. '6,,. '�:ct :::��;:io:!t:� 1:';r;;::�''i'!::i.°��:·:� �/,:�'i.,':;'7n th< mapzine it i.s up lo us to ,upply them Ri1htnow, bcyond1,..i1ncdshonftctionand 1r1icles. I am ,.,o,kina on th.re<: new books andas many1ekvi,ion projecu, and, i f l can 6od lh< time and eneru ror a kltcr, so can ,� Gelolf)'<lurHo,.·ardOuffsand ,.,i1el 

1-'rom kobcn l'. Auley: · � A rmclu,irDc1t«:ti»e R<:adcr,'Su,vey" ucou,aaed ieuers from TAD'• reader, Hcrc', one, althou!Jh il may not bc th• kind you want. (I) ln  "Paper Crimes," Da•id Christie h 1uil1y of tlt<' foUo..ina ott pqc: 206, ftrs1 column: •Evcn oo, �d is ablc lo crea!C coo,idcrablc ,ympathy fo, him [Harry Mi,chcll of52 Pick·Up]. Jn pan, of cou"" 1ha1's bccausc hc is opposcd by 1h1«: uncon scionabk pc,oplt and hc looh ,w// lilalics 
mine] by compariwo." Apparently, the "thr«:unconocionabkpc0pk" aren01in vc,y rood hcalth. (2) lt would bc helpful, espocillly for rcadcr, makin1 lisu of booh to look ror, if allre•icw• �rc printcd alphahelicall)" by the au!l>ors' last names, .., in "AJH Re•i<-w<." "The Paperback R<vo!ullon," and "A Cataloauc or Crime," b<t1 oot in "Currrn1 Re,·icw,"or"PapcrCrimc,.tt (3) 1 m..ch prefer short review, ,uch as Hubin's, Shib<tk',and Barmn,Taylof, o•cr 
lonae, onessuch a, thOKin "Pap,er Crimcs" ��J�·;::�::= �=a���': What i, thepointof dcvotir>J two columnsto an .,..!yoii of Groontttl for Murd�r (l'JI 206-7) only 1o reach thc corrdusion 1ha1 the no,...l "ll.asvery liulc 1orccommendi1"'? ! may : .. ;:, •:ca� b1u•,:;.!.�";'�= i! book and ,.·hy; l do not nccd an <>tctrdcd analys.i,. Of cour<e, CJl«:ptions could always ��:1�: ���i�,:-iion�:�:.,�icw 

.- Hapondi"J iwordt•­S,mpk An of Murdtr and pub]i;l,td them •• flrt,�noprob/ems with /t/Unofc.-iMism �-:;;:,, '�,.t:.ii�=�ha:h��'.� ";Z,,,:,':;w�;._ �'":mj;:,�!p:!� done for SAOM wu lo cllanJC chracl<r You art/ contt/, of==· w,th "tard lo names in these four pulp talcs from Oalmu, DavldChris1W�""'ojwdl lnhl$ rt1vtt!wo/5, Carmady, <1c. to M.,.lo..-,, but TN Simpk ;,c�-v•. U,lfarlu,u,ldy, errors o/ 1his m,turt1 An a/ Murdtr cannot be counted a., the doslipth,.,,.,1h(Jll occ,,sio,r 
ci1hth Marl.,,..<: book. ,inoe a lot of olhet f d""lrtt Jl""'IIY wilh 1M idta 1/lal non.Ma,]""< stories ....,, included. Nor cao r,vk...,, ,llould � brief. TAD is a ""'8Q.;ne OnccC1Urrt 1hor 1\r51prinlin, ofthc Trol,bk fs ofcritkism, and, <JS lwrr <IS O rt1•k,wr is My BusiMSJ titl< u the c111hth Marlowe- disnu:lint tM Sll'r"tllls and ,wak,- of,, ,inoeitcarmput first in En,land in l 950and lillt, l "'1� wa abj«limr 10 1t:n11h1ness. lf a  

pra1,e, l would1hink1witt ab<,,,1p«bli.<h,n1 ii. As lo"J os 1/Je -.mltr IS rh�hljul. ::--:::,��- will ron/jno,e 10 p,efe:..:,t.c; 

Flom Loren D. Es1lcman: Rou Macdonald ..-a, dead. Mick<y ��1�':i"'a�c:�'.': e°'�.,•:;:�: � busy,.·ri1inJ about his prcppy P. l . and hi.s sni•clirr1fcrnalc companionsto lea•c8om><r Who, thcn, oouldtlt<' or.-.ru,.,. of the l98) Bouchetcon .., ,o Speak 10 the a,,emblcd �;',:,� on the ,ubj«1 0f 1i..: privatc eyc in 
,ou°:.,�.::�"" .=o:"':'i��.;:'!"'t� :�:���r�,:,W.;;"�i�m':',.':m�:";:,'e ";�� SuJiCSIIOft was made 10 lpproach Don.aid Westlake, autl>or of ,upcrnumerary funny c1per novels 1bout cr00ked cops and bumblin& bura[ar,;1 [1 ,.·a, a do,;lsion wortby of lh01C rumplcd tc�ision c,ecutives ,.·ith colfcc ulccr, and hundrcd·dollar·a-d1y cocainehabiu who•o1cdfinally10cas1 Marie Osmond as 11>< llcroine in •1 Ma,ried Wyatt Earp." Ho..-,.cr i1 .,asachievcd, W .. tlakc provcd equal lo tbe choioo. Spcakin1 from p,eparcd nO\es to a packcd ouditorium , lhe &ulhor of TN &nk Shot and Cops and R� Spctlt h1tff an hour or w blovia1in1 on the h,story and pa,t,due demi .. of 1hc priv11c cyc of 
litcraturc, 1hcn ,toppcd a f.,.. minutc,Worc ::u�;��'"n;�;';.;""�-=�;;:!o:,:, ;�:;'; bo>:.er', acrtin1 irr 1 kidr,cypur,ch thcinS1an1 aflcr lhe bcll endin.s Round Ont, then :=�� back and tauntir13 hi, Opponont 10 Oneof 1he many injusticcs of an is 1hat i1 i1nor« !he LiJhl and cttlCJ1aininJ for the heavy and ,i1rrific•rrt. ThlS is why tbe elcpharr1inc hero.worship of !ht mo,io C,,ndhiea,ncd it lasl year',Qsear o,orthe less prelonbous and t«hnically more proli cient £. T.: TN E.:,1ro1�,,·au"11. 11 is al>o why 
:::i���· .��::.:1�m::1ru�oi':;1i:: �i� 
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•hilelhe ll>Ofeoeriou, mil1eu poeide<lbythe 
late 1t1ymond Chor.die-, wrvi•·es th,ou,h 
muhipl<�111u1r.dcri1ical rt1r0<pttli•·es. 

Small wonder. lhen. that th• liein1 
humori., lllould bttin his anack wi1h 1he 
<l<ad serious 1fCi". Wbf,t hl$1"M b<fort lJ 
f111 pm< in 1he ambuscade of lite•a•y 
c,i1icism. 11\11 J)nlOnlll <mOCioo IW<rpower«I 
co1<1 , .. ..,.,;na in 1hise1><.•lst ... hy ,,ould 1 
wn1n of w-..i.�e·o orisinality r.11 back on 
1bf,1 ,tale clw1< of la,tent homost�uality ln 
Chan<11<-r·,,.·mt? 

Clwldk• hinudf llyly 1urned aside 1hi, 
accw.a1ioo in his o.,.n1im<by questioni11,11he 
nwa,hni1y of tho5ecri1ic,,.-ho...,.• uR11bk 
1o ocupl I frier,cbhip between two mco at 
face QIK. Another •·i1rioli,,: writer. lakin1 
Wnclak• 1> lli, 11r1.-1, miJht as easily dcl-. 
morcdceply into1he con,w,1 companioruhip 
of hi1 r,<1ty th.......,, 1nd t11n1ed publi,,: 
onvanu and fin<! n-,o dark« pnvC'fSioo1. 
(Wha1. for e:umpk. m1Jht 00< m.lke of 1he 
0>1'fls<at01>hilia in TM/101Rori-1ndwnD 
does Wa1lake 1hink he'1 kiddi11,1 ... ·ilh 1IIII 
"'*"""';,: title?) Bui d1SCU11ion of a fellow 
ani.,"1 $<!11..al p<efl't'tna:s ha, no place ln a 
1en<llarlyn-aliw1on. 

Wntlake ,.,.. on 6rmet l'Ound "hen he 
ni1il;ILtd the redund.o"'1' 0f lhe L!w Ard•e, 
ston. l'•ofwlonal rouru,ydictale, 1 11.nce 
period ro11.,..·ina I write<', death. how.,, . .,., 
and Wes1lake"1 audience. fre,h from a 
momon1"s .,knee in Ml><donakr1 memory, 
sa1.,·i1hmou1ho ...,pe 11 he sp11 ,·cnum in10 
1n <>P<fl ar1,e. On a scalc of b.ad tastc. 1he 
q,isodn·"&S 10flll<'(lonly by 0110 Penzlcr's ill­
timed ,.;niri,m 1bou! Jos,ph H1nsen·,1a,i. 
minul< d«i>iOn 10 bow out of  lh< 
Bouche<cofi b<causc of his 1i"«'• Kri<>u• 
illntU. 

Hovin1 �ni1h•d with a l"-«pin1 
condemnaoon of all modc-m pr;,ate •Y• 
ilorin f«lheirlackof "lir." Wesdakeclosed 
his••n1 mcetina wi1h a ei,ll f0<questionsand 
r<bb1tal,. A,ked wha1hetbouahtoflhc ,.·ork 
of curron, P . l . p••ct;,ion,r, S1<phon 
Oreenkaf ar.d Jame, Crumley. he •hook his 
headan<IM1mi11cd tha1hehad110C •ead1hem. 
l',oued funhe-r, he oonfoss,,d 1t111 h< wQ not 
eory famil .. • with 'Ol\at '010S b<i11,1 doM in 
priv110 .,.. liction currently. The obvioti, 
qun1,on raistd by 1_ ,..,n revelalioo,. In 
the ,.,ale of a cuw,I damnl'lJ of books he 
hadnot read ... asnot1>k«l. h <tidn,ha¥eto 
M. 

A f,:w morc q....,ion,. an<l then the man 
.. -nohadpolcd111hi, bcehi,·c raistd hi,hand 
ond breezcd <>ul 10 1.i11,11 ao1ograph, in 1he 
bool:•oom.,·hika oonful<d andanJIY panel 
of priQtc C')'C wri, ... took 1helr sta1J. The 
•nt of 1he day"1 Pf'Olram diuol<cd into a 
m<se·�n·sd� of in1elli1ont but ha.,ily 
prcpan:d•espon,aandm1r,dlcs,,·itupe-r16on 

Westlake"1pnformanoc 11 1l>ell<>ll<hen:oo 
amounted 10 1 t,a,..·1 of fuf')' from I wrl1t1 
brn1h1n1 th< no,iou, ai• of his own 
mor1al,1y . W e ,.·lt,odo not s.har< hi1 f,.1'$ean. 
no, l-· the p<ossu•es he facn. 8ut w• 
ncedn,t>< ,ub;.c,«1 1oh,s btnc•cries. 

FromLarryOianakoo: 
l 1m ar1<dul1<>f11nci, \I. Nevins. J•. for 
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hi, mcntionina my TNvi<ion Drrima �rin 
Pro1,..mmin1 chrooil;Le, i• hi, "Co•n<ll 
Woot,i,h oo the SmaU Sct-C<'ft" (TAD 17:2) 
1nd tbouaht that he an<l y<>u• m.lny 01her 
my,tcryaficionadoo wouldb< pka><d toka•n 
that Volumc lV of Trk•ision Drr,m,, �r,01 
Pro1rt1mml"I (Scarecrow P,..,. 1983) and 
1ho fottheomint Volume V con1ain1he video 
credi1J of do«n1 of m)'Slory ""·ri1C'fS 1mont 
1t•cral hundr«l li1cra,y fiJur .. «prC10ntcd, 

Thul I am in I PO<ilion lo e>.pand Mt 
N.,,-in,'1 Wootri<:hvideoar1phyacrordinaJy: 

"TheM1nUps1ai ... " So,spt,,u,,(4/,t•9) 
"Aftn-Dtn11<r Stoty." S.W,,,- ('112/49) 
"Post-Mortem.·s_,....15110/,<J) 
"The Phantom La<ly." (from lhe film 

K<Nrio) RolNM Mo,,1,-,, ,,,_m, 
,.12'/'IO) 

"Blackfriday." Trt1ppnf(IO/U/'IOI 
"Nilhtmuo.• � ( I  tn/'IO) 
"Ni1hu,,.re." Da11,:n ()/20/5 l )  
"Ni1htma«."l11h1t01t1(6/l6/,l) 
"Nightmare."(•estac«l) Danv, ('/l/5') 
"Tbc Lio." FOld77tnmr (6/'/'7) 

Nc•in1 wu corr«! i n  1uumin1 tht 
"Nil;hlm1«" mles •o lui� been based on 1he 
Wool,i<:h f10l")'. I can also ,cpor1 1h11 
8r1inerd Duffi<ldadaptcdtheWoolri<:h110<y 
"TheNigh1 ! Died" for TM O-,r S,,n,/t,-s 
M,..,,.,, l'h,JA- $ffft here oo Aqu'1 l l .  
19'1. l cor•ce1Nevios only in one respc,:1: 1he 
tckplay"Jane Br.,..·n·1 Body" f0<the Btitish 
ITC 1u1penst antltolou Jo,,rnr1 f(J /ht 
Ud1t0.,,, canindttdbe found in Volume : 1  
of my dramach•ooicl<:. wi•h tltatoerics. ar.d 
it wasfir1t ,...n in the Unitcd St,u,.. n01 on 
Octobel' 3 but ratber 0ctobel' I0. l968 
Olberwi1t. l found my,dfoh<11 enliJ;htcncd 

· Lilerarure 

by Nn-i,,.'stho,ou,h rncucll of Wool,il;h 
ad.apta1ion, for 1h< .....,,U KTttn, 1nd foulld 
my1tlf in •••ffffl••• •·i1h lli1 <>pnio,,. of 
"'"hich •id<11 1r1"""iption1 "'°" f1i1hfully 
�«1101h<i• litcrary�nah. 

Ptrhaps y<>ur readns ean ...,<1 mc ,n a 
moi1baffl1namn1try ofmy .,..n. Amona1he 
w•i1<•1 1ppea•ina in my most m:t"nt d•ama 
proart1mm1"1 chronil:lo i, ll1•old La'"I<><. 
••bo5e shortstot\efwnolhrl«,ad.aptcd.1nd 
all 1imn brillia,uly, fo, 1he 1960-62 
an1ho!oa, 11t,illrr. TI,e,c ,.·n•Alan C1illou', 
adaptation of  La,.·lor'• ··Torror in 
Tcak,,ood" ai•in• May 16. 11161; Robert 
Uloch"sma,tc•ful f<ftdcrin•of La,.·lor'1 '"The 
Grim 1t .. pe,." my candid.al< for lhe mo11 
horrify;n1 filmed tekplay in American tole· 
sision hiS1ory. airin1 June l l . 196 1 ; 1nd 
Don11d S. Sanford's adapt11ion of La,..lor's 
..Whal lkokonin1 Ohml!" which wu 
di1e<ct«l by lda Lup,no and 1....:I September 
18. 11161 . ls La'*lor lhe namc of a ,.·riier or 
merdy a p,.wdonym for one! The <1andord 
litcrary •dCf•n«S rither do notlist him at all 
o,me,<1y !1$1hi:lname"""hno aceomp,1nyin• 
bioar1phical infotma1ion. The S/llx1 S,o,y 
/ndrx includn H11old La,.·lor. but wllh no 
hi•th or po!:!ibk death date. 1nd -.,ilh no 
indi<:ation 1ha11he R11me is a pseudonym . So l  
lea-. i t  1 0  your «adcr.: W lt,o  i s  Harold 
Lawl0<? 

Wi1h1na)'OU1hebest ra1ioci,,.11on . . .  

f•omStanleyEHin: 
The Sprin1 198,I Wuc of TM Armrlt<i" 

lN/tttiw is a 1up<1-,ati,fy;na w- in = 
wayfrom11an tofinish. l thank)'Oltandyour 
1blcconlributors fori1. D 

f/RST fDIT/0','i 
I ttnHR/f. \  & 

'i(/f',(f. fl( 1!0"- & \!lfR/O(K HOLUf'i 
PAUl F.TTE GRF F NF, RARF BOOKS 
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HUGO GERNSBACK'S SCIENTIFIC DETECTIVE MONTHLY 

By Robert A. W. Lowndes 

The cover of the October 19$3 i s sue had a flat 
yellow background, silhouetted upon which we see 
the head and shoulders of a man, lookin g in horror 
up0n a rather small human skull which was the 
contents of a lcathcr box hcha s ju st opened. Boththe 
skull and thcman's faccand lifted hands arc grttn, 
but the picture i s  effective. These days, I wonder 
whenever I see ooc of those flat-color backgrounds 
on a Gcrnsbackma gazincwhcther the colorthcartist 
actuallypainted was at all similar.' 

lnside, we find the best illustrated i s sucofthemall. 
A young man named Mark Marchioni had just 
startedworkin g for thcGernsback fiction ma gazines, 
and I had seen his initial efforts in the September 
i s sue of Wonder Stories. Marchioni could draw 
human faces and figures very well, and we sec five 
examplcs ofhiswork inthisis.sue.1 

There was no editorial, this time; instead, the 
cditorial pagewas occupicd (aswasthe cdi1orial page 
of Wondl'r Storil'S, October 1930) with an announce­
ment that starting with the nut (November) is.sue, 
Amuzins Dl't«liVI' Tall'.s would "be published in a 
more convenient si:te (7 by l0 inchcs) instead of the 
more or less bulky 9 x l2-inch size used at present." 
In addition: 

Thc oonlcnts ofthemagazine furthermorc willbe increased 
to 144 or 160 pages, which oomparn with the prcscnt 96 ...... 

Thc action wastakcnaflcran e�1cnsiV(:,;;urvcyoondu<:1cd 
llJl}Oll3 a large number of rcadcri to disco= which llizc 
theyprefcrrcd, We foundthat f7� pcr cent votcd forthe 
more convenient size. The reuons for the prcfcrcna, wCTe 
dticfly tllat thenew sizc ishan.dierandthe magazinecan be 
carried morccas.ily, read i na crowd, and slipped intoa coat 
pocket. 

Furthermore, a scientific test which we oonducied 
s_howedthat the 7 by 10-inch size cause:s lcs.s strain oo the 
eyes. This alone, ,,,c think, entitlcs our readcrs lothc new "'· 
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lncidcmalty, Ama.Jnt Dl'1«11w: Tales. in the MW size, 
will also olJcr a number of important impro�cmcnu in 
(ypography, artworkandfar &rcatcr rcadability. 

lncidc111ally it will be P0'5iblc to otrcr more storin in 1he 
newsizethan intheoJd ,.ithout anyincrc� inpricc."' 

Knowing nothing about the mechanics and econom­
ics of magazine publishing at the time, I did not sec 
what is obvious to a reader today. The magazine 
wasn't sclling, and the publisher had decidcd io go to 
cheaper printing and to a size which would get the 
magazine displayedalong withthe otherpu!psonthe 
news.stand, rather than with large-size magazines, in 
hopc or attracting morc buyers. I did realize at once 
that the magazine would Look cllcapcr, though, and 
was far from delighted. 

• "The Clasp of Doom" • 

Doc Singer, whom we met in "The Painted 
Murder, M returns in "The Clasp of DoomM by Eugene 

de Rcszke. 
Doc Singer is reading in his office when he gets a 

specialsignalwhich means hc's wantcd inthe gaming 
room. When he goes there, he 5ees two customers al 
the wheel whom he knows arc deadly enemies. One is 

Mr. Haramid, who has a rug-cleaning busines.s; the 
other is Sobieski, who runs a dance hall. Both arc 
very rich, and Haramid has been trying to steal 
Sobicski's live-in girlfriend. And Singer can tell from 
a cardul scrutiny or Haramid that the man is 
carrying a gun. He takes Haramid asidc and suggests 
that he come back tomorrow night, unarmed. 
Haramid agrccs. 
DOl: Si113er stood thcre forawhileafterHaramidhad lcft. 
Thcn hc sauntcredlcisurcly O\ler 1o th.e oth.er sidc of th.e 
tablcan.dllood bcsidcSobicski. 



"I know," said the bi& Polc bcfore Doc Sinacr had said an)'lhi111. "Youthink tha1 Tu1k,or whate-,·er heis, wasju.s1 about rcady 1o blazc my head olf,eh? Well, he hasn, ,oi the l>CfVC. Tllat kind don't shOOI (rom in (ronl. I ain, afraid ofhimandhe knows it. l ain, atraid o(anybody!" DocSill&ffsmilcd. "Justlhe samc, Sobicski, you.'ve 1oii1 comin,. Soonerorllter.Samctrouble, I J11pp05e," "You mean a ,.-oman? Sure. t lake what t ,.-ant. J. Sobkski,by(;od!" "Sooncr orlltn,"Doc Singcrmul1crcd andwen1backto hisbook. But Singer has trouble reading. He remembers that he was first introduced 10 Haramid by Bowker, a rug collector who was a customer of Haramid's and an oldtimc friend of Singer's. He decides to call on Bowker to see what the man can tell him about Haramid. II turns out that Bowl:er is Curious with Haramid. �I'm going to ring that Turk's neck for him ! "  He drags fonh a small rug from under his bed and spreads it on 1hefloor beforethem. There was ocrtainly somc1hin& wron11 with it. l l  was a portiere rua, the kind that arc u$ed by the nativcs in hanginao,·er tent entranCC$, and hadthree sides to it-lhat is, a !Op and two Jong flap$. O11e: of thog flaps was a sm11d1Y UCY- The rest of the f\13, howcvn, was a:orgeous in the symmetry of ilJ repeated design motif-a Form of diamondtontaininathe convcmionalizcd figurcofllleTree of Life whk.h is cWactcristic of Turk om.an workmanship. Thepr(dnminatingcolorwa. apeculiarrcd ina range ofsi:it llfK"','CnlOAQ . . . .  "The only Yom11t Bloodftower in Nev.· Yori:." Bowker r.o.,·(d t,iucrly. "Two 1housand in cash and three ynrs of "archin& up and do,,,n Transcapia! Now look at ii!" IL seems 1ha1 the Bloodflower signature is the mark only of a certainfarnily. "lt tool: mca year to loc.ate a Yomut Turkoman in Amcria, 10 ,.·horn I oould en1rust the cleanin& of it. lrnaainc my deli&ht,.hcn l found1hisYomut to bc a membcr ofthevery family 1111.t possesses the secret of the B!oodllower-they ,.·ue a.JJ dy,: makers and ru1 weuers. Tllat man was •1aramid. l p,·e himthcrug.You seethe rcsult." II seems that Haramid claims that there was an accident-somebody spilled something-and that he will send away for some of the dye and rcstore the rug 10 its original condition, but Bowker is doubtful that the rug will ever be the same as ii was before. Singer askswhaitheycleanrugswilh. "lknzin.c, psolinc, wmcthilli lhat will loosen thedirt olf. Theu.sual. B11t l don'1wan11otal:eany chances.� Doc Sin&er put hi1 110$C CIO$Cr lO the rug and sn11f(d dceply. •klool:edup ,.·itha puu.tedexprC$Sion. "Lime. Pure limejuia,," lle munnured. "What the devil! l.oosoen din1 Tllat stuff will loosen the shine off • blkl had!" Thal same night, Haramid visits Sobieski's Paradise 
!O!  

Dancing establishment and waits until Sobicski's woman comcs closeenough to tllc rail to tall: to her. He tells herthat this is the last time hewill ask her to come back to him and promise$ that he11 treat her well. Everyone knows that Sobicsl:i is as free wi1h his fists as with his money and other endowments when it comes to women. But the girl laughs at him. Sile adrnits 1hat Sobieski beats her, bm she's going tostay with him. Haramidhas bought eight tickets, and he chooses her; since she works there, she has to have eight darn:cs withhirn. He gives heralleight tkkets. She noticed he wore gloves. She said noihing. He ,.,-as a quccnuckcr, anyhow. She tool: tile tickets wilh a smile and her fist, already bulgin& with tickets, cl0$Cd on them. They danced in silence. He was moody and abslracted. At lhe K"VCnth d;,nc,; she mnarkedthal sht- 10·as feel1111 diuy. At the eiJ,hth shc collapSCd in his arms in a faim. He called to the ftoorman. The ftoorman ca.tied Sobieski. Sobieski baA(d anorder10 1he floorman to ha,·e hcr1llentohiscar outside. While this was bcin, do11e: Sobiesl:i called Doc Sin&Cr on lhe phone. Sobieski's apartment was in the $lime buildin,asDoc SinlJCf's in theWest Ei&)lties . Singer says he'll be down in ten minutes, by which time Sobieski will have reached his apartment. Haramid accompanies them, holding the girl in the back seal. Singer is waiting for them when they arrive. They put the girl on thecouch. Her left hand trailed down to the floor and Haramid picked it up. He opened herdend>ed hand deftly. lc still dutchcd the bunch of tickdJ and hcr tiny handl:erchid. He took them out ofhn handand dropped themunobtrusivdy inlo thetop drawer ofa nc:arbyburcau. Singer's examination is brief; he tells Sobieski that the girl is dead. Sobieski tells Hararnid to get out, which he does, a11d Doc Singer remembers now that, while his friend Bowker has made some sort of reference 10 1he Bloodflower's Msignature,� he did not specify what that was. He calls on Bowker again to inquire. "111c Bloodftower," Bowker explained, �is some kind of plant fromwhichlhis particularfamilyextract lhat redd)'t'. peculiar to their rugs. The ,iJ,nature is 1his lilllc circle wi1h Ille ivory pepper spot� in it"-� was indicating !hem on the rug. "See, they run around !he seventh and wt border in themiddleof thc diamonddesigns. [ uno:leffland thisp!ant is tor11e: kindof poison." Singersays hc has to borrowthe rugand 1ha1 hc can't promise to bring it back as he found it. He migh1 sp0il it altoeether. But he is certain that the solulion to the girl's dea1h lies in the rq. Bowker is angry enough at Haramid, whom he also suspects as 1he girl'smurderer, to agra:. Singer is well enough up on botany, biology, and chemistry to perform the experiments he needs to. He procurcs lime juice and pays some kids on the East 



Side to trap a rat an d bring it lo him. He soaks 
ano1her comer of the ru g in lime juice an d gets an 
aureate color. Then he fee ds the rat an d puu some of 
the ru g-soake d limejuice in a saucer. The rat drinks 
it- but nothing happens. 

Next he tries precipitation, an d what i s  left i s  a 
tumblerful! of dye, of a re d color that he has never 
seen before. He tries that on the rat, s.,.,·eetenin g it 
with su gar.Again,no resulls. 

The astute reader, of course, i s  well ahea d of Doc 
Singer.But now,Sin gerhimself rccalls what has bccn 
na g gin g at him: Why was Hamarid wearing gloves on 
a hot ni ght? Singer goes out for a walk to refresh his 
graycells. 

When he comes back lo the laboratory (Singer was 
a succcs:sful doc1or an d sur gcon in the past), it i s  
dawn. 

Now, h<: .,.,.as thinkina, h<: had pr,:,;ipi1ated th<: lime jui«, 
why 1101 10 fonh<:r1 At'l.er all a dye did not sprina run 
bodied from tl>e plam, What were the Other parts in il-
5alt-alkali-ps-7 

He sc-arched his bottles and found what he was looking 
for al last. A collodian membrane. Merely a dried and 
trnted pie« of skin. lF there was any solid substaocc in 
lhal lumbler l>e'd soon spot it. So he drained the dye 
through tl>e coUodion membrane. The rt$uh am;ued him. 
Ii was all liquid! Now h<: was interested, a�rbed. A 
chemically pure liquid vegetabk dye. lncredible! Yet there 
it was! 

Now he experimems with a bunsen burner an d linally 
oomes up wich a resi due of something, Man d close 
examination un der the li ght showe d it to bc nothing 
so much a s  a ciny an d uneven film of pepper.� He 
thinks of the pepper spots on the ru g, puts the gla s s  
dov.n, an d notices that h e  h a s  put o n  a glove while 
making 1he test. Now he puts on the other. He has 
here a po.,.,·der which slippe d through the eollodion 
membrane. 

He mi;ces a linle of it with su gar an d fee ds it to the 
rat. Still no results. He goes to be d an d dreams of 
gloves,wakin g up withthe solution of his problem. 

He Hewbackto the kitchcr>t"Ue, dru&IIW therat and tookit 
out. He shu"Cd off iu fur close-a patch on its side, tl>en 
moisicned tl>e tip of a 101111 wooden shaving and touched it 
withthc po.,,dcr andthen applied thc powder 10 1he patth. 
Allthiswith &[oves on. By1histimethe ratwasstirrln11back 
intoliFc and l>e put it back intothecqc. for&0me seconds 
after it had a .. ·akencd, i1 crouched still. Then it bcgan 
moving about. Suddcnty it bcgan to dra& on one sidc, !he 
side on which the powder h.ad been applicd. lts diwas 
irewmomtntarily un1il it could do nothin1 but drq i1.5elf 
feebly round and round. 

Four minutes aft CT the application of the pow der, the 
rat i s  completely paralyse d on one side; in seven 
minute s,it i s entirely i11Crt,311 d in nine minute s it i s 
dead. 
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Singer deci de s to callon Sobicski , e\'enthou gh it i s  
only seven in the morning now, an d tell him what he's 
discovered. Sobieski's new woman, drunk an d 
amorous, lets him in. Sobieski is Standing near the 
bureau,not drunk,but he has bccn drinkin g heavily, 
He tells Singer that Hamari djust calle d him from 1he 
police station,acknowle dge dthat he killedthe girl. 

"Said if l wanted 1o knowhow hc did i1 l could lool a1 the 
1ickels hc handed l>erthat nigh1 and l'd find ou1. Said he 
took 'em from her hand and dropped ·em in the bureau 
herc. And sure cnough in the burcau 1hcy 11,·cre. And l>ere 
1hcy arc. Bu1 1hcrc's nmhi113 on 'em. S'l>etp mc.� . .  

"Drop those tickecs!" Singer sc�amcd. "Drop 'em­
thcy'rc powdered with death!w 

"Can't, Doc. Funny. [ been trying lo open m)' hand a 
lon1 time. Drink too much, l guess.� 

Singer pries Sobieski's han d open an d the tickets 
drop to the floor. The man's arm is paralyzed. Singer 
grabs him by the other ann an d dra g s  him up 10 his 
suite,sixstories above. 

Singer Hunsthc biucr m�n on a couchand di§llppearedfor 
a moment. l�e camc back with a pad of 8i!UZC in his hand. 

fa·en as hc slapped the ancsthe1ic-saturated do1h io the 
Pole's noschcwasspea.kinain psps 

"'God l>elp you, John Sobeiski. You..,e had it coming m 
)VU and now you've got it. I don't think you11 be &0 
fascinating to the ladies anymore af1er l 1ah 1ha1 arm of 
yours off. Yes, right to the shouldcr. And if you livc . . .  " 

• "Death In a Drop" • 
Profe ssor Macklin returns in MDeath in a Dropt 
which i s  a science-fiction mystery. Of Profcs$0r 

Macklin, for the benefit of those who have not rea d 
the first two tales in the series, author Ralph W. 
Wilkins 1cll s u s :  

lt wmetimes seems 1ha1 more crimes a� comm,ned in 1hc 
,idni1y of�at de1c.:1ivcs 1han anywherc else. Such is n01. 
ho11,·e,·er, 1he case. The fact is 1hal more crimes ue 
disco>'l'rnl in tl>e localily of a famous sleuth, due to his 
gcni11s for ur>e0vcri113 thinp .,.,hi<;h are donc, in sccret. 
H�occ the l)C.rccmagc o( crimc about him -ms higher than 
in other pla<:c5. 
(Italics in the quotation above an d any to follow are 
in the original text.) 

I must say that I foun d that little piece of wis dom 
enormously helpful, an d trust that you will, 100. 
Imagine all the lo�ely crimes that woul d have 
remaine d unsolve d or perhaps have proven to be 
ptrfect-the pcrfect crimc,of cour se,bcin g that one 
inwhich no one suspcct s thatany crime has occurred 
in the first place - ha d  not Sherlock Holmes, Philo 
Vance, or, in the present series, Professor Macklin 
bccn chere. The narrator acknowle dgcs ihat the lethal 
event in this story woul d have pa s se d a s a more or 
less inexplicable acci dent. The victim, an en1irely 
likeable youn g man name d Go dspee d Brown, was 



murdered in the presence of 5ix men, not one of whom saw 
tllc d<effl allho..gh the nwn ,.m undertheir veryeya, ,.·htn 
death slruck him. And ahl'J.ough six men were actually 
present, not onc of tllcmoouJd givethe policc onc iola of 
information concxrnin& the commission of tllc crime. For 
naone wa, within fifteen feet of the doomed m(ln when he 
fell. 

The late Godspeed Brown is a laboratory as s i s tan t of 
the famous chemis t, Dr. Reedy, collaborating in 
research along the lines of deadly chemicals. One of 
these i s so deadlytha t even a drop of it touching the 
skin results in dealh wi thin a few momen t s .  Word of 
it has leaked ou t somchow, and a groupof represen­
talivcs from a small Balkan country named Carinthia 
arc in Dr. Rccdy's office that day to see if they can 
mak e a dcal for the poison. 

The five men talked quietly oonccrnin& the offer Ming made 
by Carinthia forthcncw !iquid weapon. ln thc midst of the 
disc1.155ion youngBrown, who was taki11jj:notes. scated at a 
tableliftecn fect awayfromhi5 nearcst ncighbor. cmined a 
fear�mc Krcam . . .  and was still. In a few moments hi, 
whole body had lurned a ghastly grecn . . . 

Brown was carrying a small bottle of tllc liquid in his 
pocket, in order to demonstrate uponanimalsthc effect of 
the poison. Threc of the Carinlhian deleptes had oot � 
=n the ehemical in action; Brownhad broughc the liquid 
al the request of thne three men. But the bottle had 
�how broken. It is imporlanl to noce ch.at it had no/ 
exploded. Thc liquidwas neithcrcxplosive norinflammable. 

The bouk was seemingly protected by a steel-wire 
receptacle for carrying it. Macklin tests a similar 
bot tle in the same wire cage. He drops i t  from 
increasing heights, kicks it abou t the floor violently, 
hurl s it several times again s t the safe in the corner, 
wi th increasing violence, 1hen a t tacks i1 directly with 
a poker. The bot tle remains unharmed. Then he trie s  
to  find an  instrumen t which will penetra t e  the  mesh 
of wires; again, no go. H e  has proved that no 
ordinary, or even extraordinary, blow could have 
sha t t ered the bo t tle tha t Brown was carrying. Even if 
Brown has sus tained a blow while carryi11g the bo1tle 
to the meeting, it could no t have been harmed. 
No thing short of a sledgehammer would have been 
effective, and, as Macklin notes wryly, Brown would 
have been killed by the sledgehammer blow in that 
ea se, before the liquid touched his skin. 

Thcnex t day, Dr.Rccdybri11gsMacklin a scrapof 
nondescript paper which he received before the 
mee ting and forgotten. "On it were scrawled the 
words, 'Carinthia shallne,w pos s e s s your chemical. 
Cease your nego tia tions!' And it was signed, 'A 
Bi thynian Patriot.'" 

Later, Police Inspector Rey11olds com e s  to 
Macklinwith a due tha t he ha s found in the furnace 

of the building where Brown lived. What remains of 
some charred fragmen t s  of paper indica t e s  that a 
large sum of money wa s being offered for the poison 

and that a refusal on Brown' s partto accept would be 
dangerous to his health. 
Macklin a s k s Reynold s, andhis a s sistant Burns, to 

accompany him to the scen e of the crime.When they 
arrive, Macklin hands Reynolds the wire receptacle 
which Brown u s ed as a protector. Then he takes a 
bo ttle which will fi t  in to it anti fills it wi th wa ter. Are 
thechairs around the tab! e in the same posi tion s a s at 
the time of the  crime? Yes ,  he is a s sured. Very well; 
Reynolds i s  to put 1he bottle in his pocke t  and si t 
where Brown was sitting. Macklin himself drops in to 
thechair before the desk. Hc tells Reyn0ld s to look at 
the bo1tle again, then put it back into his pocket. 
" 'I'm going to break the boll le that is in your pocket 
jus t as the bot tle in Brown's pocket was broken.' "  
Reynold s and Burns are bothhighly amused. 

Then Reynolds let out a wild ycll, andmade a grab forhis 
insidepocket. "Thc:bottlc is broken!" He almosl screamed 
thewords. 

There follows, of course, the recons truction of 1he 
crime wi th all par ties, except the original victim, 
present, plus Professor Macklin and the police. 

Macklin i s  carrying an umbrella, although there is 
no t thcsligh test signofrain, and en rou te seems to be 
practicing opening it  quickly. 

All the participan t s  are instructed to seat 
them selves exactly where they were on the day that 
Brown died. Each of them i s  to take a bo t tle in a 
pro t ec tor looking exactly like the fatal one. Price, the 
lawyer represen ting the Carinthian group, says tha t 
he  did mo s t  of the talking. Then, he  goes on, Dr. 
Reedy said: 

" . . .  'Now, gentlemen. let's gel straight 10 busines.,;. We 
haveachemicalhcrcyouwantbadly andwe intend to scllit 
for ashigh a price as we cangct. Without furtherwran&[in& 
J am going tostatemy priceasfi•·emillion dollars, in rcturn 
forwhichyou receive theformulaformakin&theliquid.' 

" l 1ran,lated lhis to my dients, who debated the maner 
amongst 1he�lves for a while, and l was just stanins to 
te!! R<efflythatthe deleptes fromCarinthiawere reques!illjj: 
an extension of time to think the maner over when Brown 
emittedanuncarthly,hriek." 

These words were hardly out of Price's mouth .. ·hen, with 
av0Ucyof cracks, a bot1lebroke. 

Dr. Reedy leaped to his feet. emittins a horrible yeU. I 
looked at him in amazement, hardlycxpectin& $0 di&flilied 
a man to entu 50 literally into thc r«onscruction of 1he 
crime, but l 'l'lw that hiscycs wcre ncarly burstin& in their 
socke1s, andhi$ facewas eorpse-likcwhite. 

"Thc bonle i1 broken . . .  the bottlc!" he Krcamcd, staring 
with burstingC)'CS ltlhe drippin& fragments in his hands. 

"Dr. Reedy, why did you kill Godspeed Brown?" rasped 
Macklinin the silenccwhich followed thisoutburst. . . .  

"Why try to brazen it out. Doctor? Surdy you have thc 
�nsc to = th.at if l canbreakthat bottle in your hand, I 
knowenoUJh tosend youto the ch.airt • . •  Your fingerprim 
is on the button undcr your desk. And you know that the 
wiresfromthat bullon areconnected with . .  Don't touch 
it! Thc connection't herenow!" 



Reedy, of course, then does wha t Macklin wants him 
todo. Hejumps to his fect, holding a li t tlc syringe in 
his hand, and tellsMacklin tha t if he come s a s tcp 
nearer hewilldie inagony theway Brow11did. 

He stam:d to �k ouc of the, room. Every man stood 
paralyzed with fear, exccpcing Macklin. He pressed his 
umbrella and up it ftew! Hokli113 it before him a.s a shield, 
:::=v;:�:�_ily advarleed upon Reedy, coveri113 him wilh a 

"Yourliquid can"t harm me, Reedy." he snapped; "chis 
umbrella ha.s bec,n soaked in oil. The poison will run offic 
likewateroffaduck'sback." 

Reedy, seeing tha t all i s  lo s t, turns the syringe upon 
himself, thus saving thepublk the expense ofa trial. 

Wha t was tha t mys terious bu t ton connected to? 
Macklin admi t s  tha t the room was so full of various 

types of machi11Cry tha t he didn' t recognize the 
e s sential clue a t  firs t. 

" . . .  but L had made a careful nme of everythin1 in the 
room, and amona my notes was the observation that one of 
the machines wa.s an o.w1//ator which produces a hijh 
frequency electric rurrcnl. Somethillf; like a radio wa<·c, 
you know. 

"Thaldidn't mean a thina to mc: al thetime, but [ woke 
upin the middlc ofthe niahtwiththe thoujht1hrobbin1 in 
my brain that �ill.ators arc al50 capable of producin1 
,·ibralions in 1M air capabk of 1lw11"in1 1/a.u rnYptacks. 
ln fact, that is a common upt!rimmt in any Laboratory that 
dDe$ work alo113 thal linc . . .  

"There wu on!y one thing thal could shatlcr a bottle 
pr01ec1ed u that that one wa.s and that wa.s a high 
fm,iN,rcy we/1-dire.:tffl vibration In 1M air.� 

Theoscillator tha t Rltdy ha s i s no t only enormously 
powerful bu t has been provided with a muffler so tha t 
therc i s no audible hum or whine when i t s tar t s up. 
Brown's chair had been se t exactly to receive tile 

"'Sec those marks? All J did for chis mornin1's performance 
wa.1Loshiftthe machi'"''sposi1ionsli1htly, so thal ils lield 
would include the whole, table, and Or. Reedy's OOk as 
welL" 

As for the motive- Rm:ly was slowing up: in fact, i t  
was Brown who had perfected the poi son. Elimi­
na ting him would no t only dispose of a rival bu t 
Rm:ly would enjoy the full benefi t of selling the 
formula. 

l wonder whcther, had thcmagazine las ted longer, 
we would have seen any discussion in "The Reader's 

Verdic t" abou t the e thiC$ Of seUina such an invention 
to any country a t  all tha t was willing to pay a high 

enough price. 

• "Shadows of the Night" • 

The blurb for "Shadows of the Nigh t" by Neil R. 
Jones  tells Ill tha t we au abou t to read "The Further 

Advemures of the Electrical Man," bu t whoever 
wrotc tha t line either had no t  read the s tory or had 
no t read the firs t s tory. l t' s no thing of the kind. l t' s a  
previous adventure o f  Miller Rand, who invented the 
appara tus in the s tory which appeared in the May 
Scienrific Detective Monthly. Tha t would be for· 
giveable were this "prcquel" a t lea s t  nearly as good as 
thcear!ier-published s tory, bu t it isn't. Had the two 

been published in the proper order, the firs t one 
migh t have passed a s  moderately intere s ting. As i t  
s tands, i t isn' t wor th discus sing, aside from mention­
ing tha t a minor clectrical device i s used and there is 
no t a shred of de tec tionini t .  

• "The ManWho Was Oead" • 

N o t  much more can be said for "The Man Who 
Was Dead" by Arthur B. Reeve, the Craig Kennedy 
advemure in this issue. The wri ting i s up to the levcl 
of the o ther s torie s in the serie s, however, and i t does 
hold one's imercst. The gimmick i s  tha t a man who 
has ju s t  died from some sor t of alkaloid poison i s  
resusci ta ted by clectricity, and Kennedy mentions an 
earlicr ins tance of a person being brough t back 
through the use of an induction coil - a  case in 
France. I do no t know for sure whether the case 
Kennedy mentions is fic ti tiou s or whe ther tha t par t of 
Reeve' s s tory was rooted infac t .  

• "The Rower of Evil" • 

Lu ther Trant is no t wi th u s  this time Plants, 
however, are wi th us again in''The Flower of Evil" by 
C. R. Sumner, wherein a "mad scienti s t" has made 
somedubious advance s inbotany. 

He led the way 10 a compartment se1 olfsomewhat to itself 
Thcre was a click aodthe &reenish lijht bla«d up to re•,eal 
a flower so sinisler in its aspttt that chc a,irl cau,,ht lier 
breath. 

Lo11&curling stems, like undu!ali"3 bodies of writhi113 
snakes. leavcs of vcl,...ty blacknes,,, thick and repulsi,·e. 
The flowers, huac bl0:»0ms of a peculiar shade of 1rccn. 
splotched wich yellow and flecks of black. seemed to be 
P"i•enous, blobsofdiseased deadflesh 

'"Tllc: odorfromthal llower is as dcadly as thc bite of a 
cobra,"Lindquist explained withthe pridc of a �icmist in 
his accomplishment. "Nothin, like it has e,...r appeared 
bcforeincivili;iation. ltismuchlikea speciesofcypr,pcd,um 
or ·Moccasin Hower' that is found in the swamps of the 
Southeast, but is really a member of the family that 
flourishes in the Caracan jungle. The natives call ii the 
"Devil flower,' but this specimen has bec,n multiplied a 
hundred-fold in its deadly qualicie,i by my experiment•. J 
callitthe'FlowerofEvil." 

"Hcndcrsonsays in his ,·cry abk,but slighcly incomplete 
work. that ouc of the lO,OOO known varieties of flowerina 
plants probably l ,OOO are poisonous and out of that 
number possibly 50 are deadly. He lists the Upas tree. 
which has betn greally exaggerated In its powers, the 



Mum:hmttl Utt found in Cemral Amuka and many 
5rnallcrplants bu1 hehas n,i!Sfd1he'Dfvil Ho,.·tr'cn1irdy.� 

As  the reader would expect, Dr. Lindquist has not 
pcrfec1ed 1he MFlower of Evir wi1h the object of 
doin g good, and one whiff of its aroma is suffidem to 
make the subject totally hypnotiuable. So while the 
heroine in the story did indccd commit allthe crirnes 
and mi sdemeanor s su g ges!ed by the evidence, she i s  
quite innocent of them. Amon g them w a s  delivering 
a blossom of the flower to a victim who was reduced 
tototalinsanity in no timeat all. 

The story on the whole is imitation Fu Manchu, 
lackin g both the charm and convincin gne s s  (while 
one i s  readina) of Rohmer. Needle s s  to say, at the 
proper moment, when the brave hero is about to be 
reduced 10 idiocy, he throws a heavy gla s s  vase 
through theplate glllS$ ease comaining the flower of 
evil. Lindquist gets the full effect and die s of the 
u glies on the spot, while our protagonists, who are 
wearing masks, manage to get away without inhalin g 
anythin g noxious. 

• "Murder In the Fourth Dimension" • 
MMurder in the Fourth Dimension" by Clark 

Ashton Smith is, a s  you would expect, a "different" 
crime story. Smith's excellent short stories had just 
started to appcar in Weird Tafes, and his first attempt 
at science fiction appeared in Wonder Stories(O::tober 
1930) concurrently with thi s i s sue of Ama4ing 
Detet:tNe Tales. The narrator has perfected a 
machine which will take him into the Founh Dimen­
sion; he uses it to a s si st  in a murder scheme, luring 
his victim into making a dimensional trip with him 
and doin g him in as soon as they arrive safely. He'll 
leave the body there, and no one will know what has 
happened. His power sourceprove s to be inadequate 
for him lo get back, howevtr. He manages to send a 
few smallobjects back,includin g an account of what 
has happened, but he and the cor� ofhi s victimare 
marooned. 

• "The Man In Room 11" • 

"The Man in Room 1r by Otis Adelbert Kline 
(who was well known for his fantastic adventure 
novels in Argosy) has a clever gimmick. It appears to 
be an impossible crime. A jeweler, alone in his 
showroom with che door locked and a well barred 
window, i s  shot, and the diamonds in trays on top of 
his showcase are missin g. 
Mr. Block, junior partner of the firm of Sovinsky 

and Block, wholesale diamond merchants, has left 
1he office to meet a customer at the depot, one 
Biddle, who has a large jewelry store in Peoria. In his 
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absence, Sovinsky has  laid out a di splay of  
diamonds. Biddle does  not  show up,  and, when 
Block returns to the office, it i s to lind Sovinsky dead 
from a gunshot wound and the display trays empty. 

The only access to the display room is the door, 
and Sovinsky's secretary testilie s that no onecame in 
while Block was absent, nor did she hear any sound 
comin g from the display room. The room's single 
window is heavily barred, and there i s no si gn of any 
tamperin g with the bars. 

The police lind "a smear of yellow viscous liquid" 
on one of the iron window bars and son'le varnish on 
the ed ge of onc: of the trays. Further investi gation 
uncovers a titlle varnish on another, and a small 
diamond i s  sticking to the showcase with fresh 
varnish. 

They lind ropes trailin g downoutside the bars and, 
lookin g up, sec the ed ge of a swin g stage. Painters, 
apparently-hmm. 

Enter Mr. Byrd Wright, who is known a s  "The 
FerretH both to deniu,ns of the underworld and to the 
city detectives, the lauer of whom are entirely in 
favor of him. After he has examined the room 
carefully, they ask him if he a grees with the chief's 
theory. 

"Those painters Let their s,.·ina stage do .. -n here and shCM 
Sovinsky with a pistol equipped with a Maxim silencer. 
Thenthey reachedthrough thebarsand helped them-w,!,·es 
to the diamonds. One of lhem had some: varnish on his 
hands and smc:ared the trays and the bar. Pily1he stuff 
don't hold tingerprinls. Runstoofast. llulthcchicf-..·iUge1 
chem.anway." 

Wri&ht smiledand lighted along 0riental cigare11c. 
"lf 1hose men reached through the bars and took 1he 

diamonds," he said,"theymust havehadarrnsat kast four 
fect lon1.Qui1cunusual." 

Wrigh1 1akes them on a liule expcdition around the 
corner ofthe buildin g and downthe alley. 

Turnin1 apin a1 a transYCTK allcy. thcyfound1hem-w,lvcs 
b<:hind1hc buildi111in,..hichthe cri11M:had occurrcd. lt "'as 
buil! in 1he form of an L, apparcntly forthe purpose of 
admiuina liaht 1o all officc$. Dircctlyacross from it was a 
"'indowlcssstoragewarehouse. 

The Ferrel squinted gra�ly up at the lloon above him. ll 
..-asan casymatler to locate the windo-..'S of Sovinsky and 
Block,asthcy were1heonlyones protectcd byi1on bars. 

Wright tell s h i s a s sistanttha1 there' s just oneplace10 
investigate. He leads the way past the offices of 
Sovinsky andBlockand around a bend in the corner, 
pausin g in front of Room 18, an office marked 
"Swanson & Company, Minnesota Farm Lands." 

As hc rcached for1hcdoor knob a youn1man attircd in a 
gray spon ooat and knickers, and carryin1 a large shiny 
lc.ath.er 1olfbagfromwhich1he hcads ofa numb<:r ofs.ticks 
protrudcd, opencdthedoor. 



"Not ka•'ina for the day, are you Mr. Swansonr ai;ked 
the Fcrrec. 

"Justgoina out for a link golf," replied the youna man. 
"Anythina l can do foryou?" 

Wrigh1 say s 1hat he's bcen1hinking of buying a farm 
in Minnesota, well woo de d and near a lake. Swanson 
expresscs re gret that he has no such at the moment, 
bLll, if the eallerwill leav e his name and a ddres.s, he11 
see what he can do and write him within a few days. 
The Ferret says that will be fine and goes into the 
officc, saying heil write downhis name and a d dre s s. 
Swanson looks somewhat annoye d  but follows him 
back into the office, standing his golf ba g in the 
comer. While he's writing at the dcsk, Wright say s h e  
might a s  well get information o n  what Swanson does 
have, a s a  fricnd of his i s also imercste d  in going to 

Minnesota. 
Swanson rather reluctamly produces some plates, 

maps, and charts, sits down, and says he hopes they 
won't mind if he  leaves in a few minutes because he 
has anenga gement to playa foursome. 

"l'erfcctly all ri1Ju," replied the Ferm. "J can go through. 
th= things in a hurry. By the way, my friend Mac, who is 
the OM I had in mind, is waitina downstairs." He turned to 
Sikes with a ,..,ry slijht wink, not pcr�ptible from where 
Sw,mson sac."Sikcs, supp05e you aoae1 Mac and tell him 
tocorncup hereriJl,taway, as Mr. Swanson is ina hurry." 

Well, the rea der has all the due s now, and th e a stute 
ones know, of course, that Sikes woul d return 
imme diately with the police. For those such as I, who 
rarely reco gnize a clue without a detaile d  imro duction 
fromthe detective, we'llpick up the c:,;planationthat 
Wright gives when Chief McGraw a s k s  where the 
evi dence i s .  

"Haven't found i t  a l l  myselF yet," replied Wrighc. "ld's 
now it out 1oae1her. Suppose we begin on that golf bag. 
You will nOl�, chief, thal neither the bag nor the dub$ 
haveeva- been used. Rather unusual, I should .say, for a 
young man who is so enthusiastic for golf that he kaves his 
business atthisearlyhourto play." 

Rcrnovin1 the sticks frorn thc bq, the Ferrel laid them 
on the desk. Then he reached inside, and drew a handful of 
small rods abou1 11,,o feet in length, each with a tne1al  plua 
at ,me end and a socke1 atthe other.Aftercarefullylinina 
lhem together, he had a jointed rod about twenty fect in 
length, which greatly resembled an overgrown fish pole. 
Again he reached into the bal! and this time drew fonh a 
rather hcavy ohjcc:1, also about two feet in lc,ngth, which 
w;,swrapped in heavycloth, 

Very deliberately he unwrapped it, and produced a 
l>eavy<alibre take-down rifle and a Muim sile"-er. 

Hclinds no1hing el se inthe bag ,  and scru1iny fails to 
reveal anything like a fal se bottom. But the waste 
basket undcr the dcsk proves to b e morcrcwarding. 

�Exhibit number three, chief," he said, drawin1 s,:veral 
cylinders of stid:y lly paper to which bil5 of adhcsivetapc, 
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,-·crc stuck."Th= cylindcrs wcre rolledaroond the end of 
thcrod,and fai;tened therewithlapc,." 

Slipping oi,e of the cylinders over the cnd of the rod, hc 
made ii fast with tape. Then he p,ojtc1ed it ou1 1he .. indow 
andbct,..•ttn thei,onbarsimotheroomwherethe watchful 
Hir�h51oodaua,d overthebodyofSOvinsky. 

l " d fccl more guiltyabout tclling all inthis cascif the 
scene just describ e d  were not the one which Marchioni 
select e d  for his well- drawn illustration. A gain we 
have the solutionto the mystery ftaunt e d graphically 
atthe rea der bcfore h e start s the story. 

Where were the diamonds? 
Wright says they will be found where he observ e d  

them while looking over the descriptions of Minne sota 
farmlands. 

He mrned to the handcuffed prisoner. "They are well 
concealed, Swanson. whenyou stand up, but "·hen yoosit 
down. 1Mystand up. Theyare benealh tha1 pair of nea1ly 
tailored but unusually ,·oluminous aolfll()U,erS in two bqs 
that arc i1rapped just abo••e the knea of the ,·cry ck,·er 
youni man who pulled this job. t am of 1he 0pinion that 
you will ftod thern inu1e1, cventhou&)ltheymaybe di5111st­
ina[ysticky," 

• "The Man No One Could Utt" • 

"The Man No One Coul d Lift" by Fre d  Ebel i s  an 
unillustrate d short-short (the Smith story ha d no 
illus1ration either) which, accor ding to the blurb, 
'"introduces some strange phenomena in the fiel d of 
ma gnetism and electricity." The reason why no one 
can lift the not-too-heavy-looking corpse is that the 
victim always wore a bullet-proof vest and was 
trappe d  by an electroma gnet under the floor in the 
hou s e  to which he was lur e d  by the culprit. Once the 
magnet i s  found and switche d  off, there i s  no 
difficultyinlifting th e remains. 

• "The carewe Murder Mystery" • 

The balance of the fiction in this i s sue  is the 
conclusion of "The Carewe Murder Mystery" by E d  
Earl Repp, which woul d have ma de a fascinating tcn­
part movie serial back in the 'JOs. It has e\·erything 
ucept rational detection, and I doubt not that, a s a 
movie serial, it woul d have been a s  thrilling and 
amusing to watch a s  Flash Gor don. 

Virtue triumphs in the end, of course. The pro­
ta gonist, framed, oonvi<:ted, and awaiting eKe<:ution 
for the murder of Carewe, is save d by the labors of 
the detective, who must also re scue his daughter (who 
i s  in love with !he doome d  man) from a fiend in 
Chinatown, whither she has been ki dnapp e d. The 
fiend lets her dete<:tive father know that she will be 
ma de into a hopele s s dru g a d dict and inductcd into 



the sor t or service you woul d expect, somewhere in 
the Far Ea s t ,  unless Pappa pu t s  an a d  in the a,ony 
column within a day or two which will indicate tha t 
he i s  droppin g Lhe Carewe case. The detective, Blaney 
Hamillon, does so a t  once. then calls uJ)On a man in 
Chinatown who owes him a favor, learns all the 
details or who ki dnappe d Arline, why, an d where stie 
is, then goes directly after the sinister Hongkon g 
Charlie. Needless to say tha t, af ter many thrills, 
ac tin g entirely alone, of course, the unlovable 
Charlie i s done in an dArlinerescucd. 

Do you really wan t to know exactly who di d Dr. 
Carc"·e in, how, an d why? Well, i t' s  a case of 
re,·enge.Carewehasno t alwaysbeenentirelyChristian 
in his dealin g s  wi th rivals an d compe ti tors, an d a 
couple of them who par ticularly resen te d i t  manage 
to ge t his or der an d specs for the N th Dimension 
go g gles an d make such a dju s tmen t s  tha t he'll ge t a 
fatal infusion of li gh t  when he tries to u se them. 
Which, of course, he does; an d, equally of course, 
Hamilton arran ges for them Lo tell all while apparen tly 
atonewithhim, e tc., so . . .  l'm no t sure tha t i t' s all so 
ba d a s  co make i t  a mas terpiece in i t s  own way - bu t i t  
comesclose. 

• "The Most Dangerous of Forgeries" • 
The fac t article in this i s sue i s  "The Mo s t  Dangerous 

of Forgeries" by E dmon d Locard, Director of  the 
Laboratory of Police Technique, Lyons (France). In 
Locard's opinion, "amon g the numerous varieties of 
forgery, there is one par ticularly dan gerous, which 
perhaps woul d never have been discovere d bu t for 
the chance of a no table case: I refer to wha t I have 
calle d forgery by 'cu t tin g ou t' (dffoupage)." 

The criminal ob tained a bundle of le t ters from the 
principal. He cu t out phrases an d wor ds from those 
le t ters which woul d be require d to make up the 
nce de d ta t. Thcn hc ma de a li thographic copy of the 
cu t.ou t tex t, wen t over i t  wi th the pen, an d sen t i t  to 
his principal. Locar d notes tha t the forger "ha d the 
hone s ty to warn Guyard tha t his forgery woul d no t 
wi ths tan d the examination of exper ts." Bu t Gu yard's 
solicitor believed tha t it would, an d he prove d 10 be 
ri gh t. The c,:per t s ,  "a t lea s t  of one of whom was a 
very di s tinguishe d man an d very compe ten t in his 
fiel d accep te d a s  an original this li tho graphic 
transrer." 

So wha t wen t wrong? Wha t often docs in wha t 
o therwise woul d be a successful crime. Guyar d was 
greedy an d pai d the e�per t forger very poorly. The 
latler turne d the evi dence- the cu tou t s  an d the 
proofs of the litho graphic transfer-over to the 
police. ll)lhe en d, Guyar d wa s sentenc:ed to tenyears' 
imprisonmen t, while the forger, Charpentier, 
acqui t te d. 
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Locard no te s  tha t we mu s t  excuse the expens who 
erre din theca scbe<:ause"No1hin g so closclyrcsemblcs 
an au thentic tex t a s a forgery by cuuing ou t ,  since i t  
i s  the exac t reproduction of wor ds an d phrases taken 
from au thentic tex t s." He a d ds tha t there have been 
o ther similar cases since, bu t .  now tha t the means of 
the crime have become public knowle dge, i t  woul d be 
inexcusable for an expert to allow himself to be 
deceived. As Charpen tierwarne dGuyar d in the llrs1 
place, the forgery shoul d not have pa sse d e�pen 
examination. There's no lellin g, of course, how of ten 
the cu t.ou t me tho d has succtt de d because no 
suspicion wa s arou se d an d expert scrutiny was never 
calle d for. 

We have the usual test, "How Goo d a De tec tive 
Arc You?" wi th bo th observation an d detec tion 
required. 

"Science-Crime No tes" are re duce d to a single 
column. Book reviews take even le s s  space, dealin g 
wi th cwo books: The Thrill of Evil by Harry A sh ton. 
Wolfe an d The Greene Murder Case by S. S. Van 
Dine, which the reviewer calls "perhaps the best of 
the Philo Vance series.� (A t tha t t ime only cwo 
further Philo Vance novels ha d been published: The 
Bishop Murder Case an d The Scarab Murder Case. 
While the former received hi gh praise from the 
cri tics, the laller was oonsi dere d a le t- down. Havin g 
re-rea d the entire series recently, I'm incline d 10 
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ag_rtt, even though J fin d the &arab case enjoyablc 
an dlike the Bishop be!;t of all.) 

There arc a number of intere stin g discussions in 
MThe Reader's Verdict" this cime. Talkin g about the 
way crime is han dle d in this country, one reader 
noces: 

Americans have come 10 (ed that so long as a crook doesn't 
hold him up and gets away wi1h a holdup of somcor>e else, 
why worry? . . .  The Amerkan public, in fact, tries hard to 
find e�tenuating cin:umstan«s forcrooks who ha,·e bttn 
caught. Of course, I haven't said anything yet about the 
criminal lawyer, that vuhurewhose buslness it is to protect 
crooks and see 1ha1 they don'1 1o to jail. l don'1 refer to 
such men as Claren« Darrow, who try to save innocent 
men from !heir fate. but those shi(ty.cyed, callous. 
harder>edsharps1ers whofind thc1rkks in 1hc Law, and1hc 
judicialpalfm whoare ready to be greascd, sohelp to s"·ell 
the ranbof lawbreakers. Friends, onegets rather sick ofit 
al limcs;and begins to fed it"ssilly to bc honest whenyour 
friend1 arc gening rich as bootlcgers, rackct«rs, pro­
fit«rs, pirateers, and alllhc rest. 

The e ditorreiterace s hi s sland. 

[f our trouble ii due to public inditferen« ......, need 
courageou1 men to awaken che public, and show them that 
ifourcrimebilleachyearisse>'cn billiondollars, thc public 
pays that cremcndous 1um itself in or>e way or an01her. 
Th.at means thac ca<.:h family of thr« persons pays abou1 
S200 a year for the suppnrt of its criminals. A 1horough 
appreciation of lhis fact should«rtainly scrve to wakc up 
our nacion; to spend a small portion of its crime bills in 
educa1ing children againsl crimc, establishin1 sanerprison 
conditions, stcriliation of habitual criminals, and doing 
many or the other thinp that common sense dictates. Whal 
do our readers think? What is their opinion as 10 what 
5hould bedoneto reduceorabofohcrim,,? 

Alas, we woul d never learn what the readers thou ght 
about the subject, for reasons to which we'll come 
shortly. One wonders where Hu go Gernsback got the 
li gurcs he cites above an d how reliable they are. One 
also wonders what in dividual paymem of law· 
abiding citizen for crime each year woul d come to 
today. 

Another reader tells of brin gin g the Au gusc i s sue 
into his office "two days a go, an d it is in tatters now 
owing to the rou gh han dlin g by si)( real estate 
salesmen." He a d ds that the stories were greatly 
enjoye d MC)(Cept by one man who misse d a S20,000 
sale because he coul d not tear himself away from 
'The Painte d Mur der' an d I believe he is inquirin g 
on whether he has grounds to sue you on that 
account." The e ditor states his own appreciation of 
de Reske an d says that they have several more 
s1ories from him, beyon d "The Clasp of Doomt 
un der consi deration. 

Still another reader objects to the change of the 
title; the e ditorreplies: 

"" 

Our change of name was prompted by several reasons. In 
the first place there Yi·as a oonfusion of naltl(S belw«n 
several magazines such as Scienli/k Monthly, which is a 
purely nonfiction periodical. Fur1hcrmorc, J)05Sible readc-rs 
got the impression that our magazine was a profes.sional. 
technkalpcriodkalfor detectivcs�which of course il was 
not, lt was in ordcr to fully describe the concents in the 
most understandable manner that we chanaed the titk 10 
the present. The results have shown us 1ha1 we have taken 
tl>erighttrack.M 

That may be true so far a s  it goes, but it doesn't 
explain the chan ge projecte d for the next (Novcmber 
1930) i s sue. A box at the OOuom of a pa ge on which a 
story di d no/ en d tells us that the first isSue in the 
new, small si:i:e will contain a serial, "The Dunbar 
Cur se" by Harol d War d. an d a science-fiction 
mystery, "The Mur der on the Moonship" by George 
B. Bcattic (that story di d appear the followin g year, 
recitle d "The Murders on the Moonship. ·• in the 
February l93 l  WonderSwries).• 

On &ptember 15, 1930, l went co the newsstan d to 
hunl for the November Amaiing Detectfre Toles. 
The new small-size Wonder Stories ha d appeare d on 
time. Eventually, I di d uncover a ,·ery unattractive­
lookin g pulp ma gazine entitled Amoiing Detectil'e 
Toles. The cover was poorer than any of 1he recent 
ones on the lar ge Amozing Detective Toles, the paper 
was extra cheap, there was no "HuOO GDNSBACJ: 
EDITORIAL CHIEF" or the symbol of the Gcrnsback 
publications on the cover. An d insi de, neither "The 
Ounbir Curse" nor "The Mur der on  the Moonship" 
coul d be found, nor di d the ma gazine look in any 
way like a continuation {as did Wonder Srories) in 
pulp size. I di d not buy a copy an d didn't look for 
any more i s sues later. 

In his  book Strange Horiwns, 1 Sam Moskowitz 
tells what ha d happened: Gernsback sol d the title 
Amazing Detective Tales to another publisher, one 
Wallace R, Bumbar, who imme diately transforme d it 
into an action-pn gstcr story ma gazine. Moskowitz 
doc s not say how lon g ic laste d. an d l myself never 
observe d any copies on the newsstan d beyon d thac 
initia1November 1930 i s sue. l mu st confe s s that l do 
not greatly care. So far as l am concerned, it all 
en de d  with the October 1930 i s sue. Chan gin g the 
title, u sin g simpler, more effective covers, all 
apparently helpe d a little. Perhaps the tren d towar d 
more action-crime stories an d fewer elaborately 
scientific stories helped, too-although I wasn't 
happy at that change. But either the su g geste d initial 
increase in circulation fell off, or, even with that 
increase, sales improvement was too small an d too 
uncertain to warrant continuin g the ma gazine. 

A full set of Scientific De1ec1ive Monthly/ Amazing 
Detective Toles can be foun d to day, buc not cheaply. 
At the time I started this series, I was lackin g the 
July, Au gust, an d October i s sues. Thanks to Robert 
A. Ma die, I obtaine d them at S30 each. In 1978, I 



anendcd the Pulp fans annual convention, held that 
year in St. Louis, as guest of honor. That was while I 
stilt did not haveth<>sethree issues. l thoughtperhaps 
that one or more of them might be available at the 
hucksters' tables there. They were not. All I saw were 
mint copics of 1he llrst 1wo issues, selling for S80and 
$70. l don'tdoubt thatpriceshaveriscnsincethen. 

So ends my aa::ount of Hugo Gernsback's unique 
mystery magazine. Its like had never been seen 
before. nor has it since. nor is it likely ever 10 be 
imitated in the future. 
No1n 

l. Sam Mosko..-iu 1w • couple of frank R. Paul's oriJ)naJ 
paintinp fo, co,,eo wltkh •ppeared on Gen1>ba<k issues­
Air WMdtr Siorln, AUJUI! 1929, ond ScWn« W°"""' 
Q,,a,rv/y, F.U l929. ln i>tilh(r iMl•nce i1 1l>t bacqfound 

col,o, th( oame u tkat wh,ch we ... on tl>t printed co,,er. Ttle 
fuu i> 1 d<el)a,1y wh;oh blend> pnf«tl)' wi1h cht <>1her 
colon, "'her< d>t cobalt blue on <he mqW•, while oot bad, 
IJ[,t1 1 far i...1r1i,1;oimpr0:Won. With th( (1>,ar1trlycover, 
cht b•da,ound on 1he oriJlnal maner1 iew, btcau .. ,h1t 
co,,n wl>e-n printedwu o,,erlaid wi1h 1ok1, Jivin, • JOr< of 

=�•

:::::::;
;,':'.

l, qa!n, Ille oriJjnal «>kif would 

u·, '""'· of cours<, 1tw th,ee-color en1r1>1n1 had iu 
li111iu,tions, bu1 apparen11)'C.rnsbact could""' 1fl'ord Vfly 
1ood en111•tr1. Durin1 1he sa111< period, the publi>herl 
of ,t,noti,q S(oria were t<UillJ far tupnior 1t1ull1 from 
!hrce-<olo<eaa,a•ina. 

2· 
�':· � ":'..�w .. i.!i'1 ::�

pu

..:,:�.:e::!; ��·���:! 
che poy fot blact-and-whi1< dr1winp in lhe p,Jlps .,-.. ,,..., 
low. Jn l9"11, .,·hen l bqan to p,ocure 1Ulworkfor F"/""' 
flc1;,,,,, J found tkat artiot1 worepo.id Sj for 1 ,.;np,(one­
halfco thrce-qua,cer, ofa pa,e) andSI0for1 dout..spread ­
af1« publi<:llion. $omt of tl>t Otl>tf p,J[p p,Jbli>l>tn wae 
po.yi,.. a Unl<more, "°"" � °" -'• but nor. ,,..., 
mow:h, Duri,..,hc: Deprt1$ion, 1 pulp iUuma10<i.ad lo 1urn 
out 1n 1wful lot of drawinp qukkly, oo could rarel)' alford 

,o ipol>d mudt time .. i1h 1ny po.niaal11 onc. Ttle m&r\lfl i> 

tkattbnewereul!llfly exccllent ooa u 1here were in 1hc:olrl 
tcimceli<1ion mqazi1>CS, 1ndinSDT1ndADT. 

J. The pulp.oiud WOltdt, S1oria did olfer mon: lktion po,­
iuue- 1had"" h&d $een prn!ou,Jy in 1he la11tt-iiud iuua.. 
Thal wu panl)' bccau .. the d<"p,an....,,t "Sci<IIC\' N""s of •M 
Mon1h,"whioh i.ad ft!ltd 1 numberof pqes each iwle, had 
beendrapped. 

• Thc:re i> 110ment;on orcova-coott11.i1oriQcomin1 up. Ttle 
con1t11 wudrO!>!>ed, of cour ... A fewy .. rol,,ter, tl>tlelodm, 
..,..._.lktion fan mqui1>t of the cime, F11�1m1 M,rzav,w, 
ran onc of1hc:entriQ in lll<"°nlQt, so $Oll>O of uo a<> 1 1t kut 
oncposoibleuplltnation of that cover, l'm r>01en111flyoure, 
buL ] bdiev<, 1kat tka! enlr7 ...... b7 P. Scbuyl<1 Miller. 
Whc:lher hi> 11ory would lla•e won 1 priz,o wiU M>tr bc 
t-·n, bul, ti""" he had beetr the fir,t.prize winner in ut 

:,
i

:-
�= "°\lff confQ!, l doub!lhalhi1 >1ory would 

5.  S(,.,� 11<>,;,,,,,.. by Sam Mosko..-iu (Scribner, 1976). 
Chap,er 7 deab .,,.i,h crimc and i> titkd "From Sherlock 10 
Spatuhip,."M06kowi<zJiV<4 a th<>r0\lih ro-,erqc or,hc:ns< 
of thc: '">cienhf;c" deccai� in the popular mqazina, w11h 
i!)tCia! .,,,.......,. of 1ht car«rs of 11.atn>tr/Ma.cH1US •r><l 
Art.but a. R�. We find, for example, chat 1M ,cry firn 
Lu!herTrant$1ory ....,. "The Man ln tht Room" ln 1ht M1y 
l 'JCW i>ou< of ll11mp1on's M1111fr.iM. R�',fu-ll Jtory, "'Th< 
c ... or Helen 8ond," appear«l in th< Decffltber 1910 iuue­
of C111mopO/ir11� and borrow, i1 . .  ssen11al Jimmiot from 1M 
Tranl 1tory-whioh ma7 b< wh7 th< MS. wu re}ecttdwl>tn 
R� -· it 10 A,r(>l>y ftm. TIie UII< of the Jtory ..... 
ch&nt«I C0 "111<Scinttillc Cra.clu.man" wllen it 1P!X'll<d in 
1Mft11l l>ar<k<»'ercoll«:tion or er,,i,1:n11><dy 110,ies O 
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Sh.tron, Mass. 02067 
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Mys1<ry,Dct<ttiveand 
SuspenseFktion 

Catoloeuesi.,ued 

Scnd u,yoor"Wonts" 

MAlr-.LY MY�Tt:Rlt:S 

I XIOO RaymerSlfc,ot 
NorthHollywood, CA 9!603 

(2ll) 87'-0S'7 

MUJIOt:11 BY TIU: BOOK 
197 Wickendet1S1r1:tt 
Provid,nc,, Rl 0290l 

Send for <>ur frc,ocatal<>1 of my11,ry.d<l«:· 
1i,·c,spy !i1uarnre. Amon1tbe 1hoo.1,0nds of 

JANUS BOOKS, I.TD. 
POST OFFICE IIOX al0787T 

TUCSON, AZ 8S7l7 

Wetoobuy and ,ellfimeditionsof detective. 
m)'l«ry, and suSJ)c11,e fiction and related 

biblinvr,phy, biography , and cri1i<ism 

Pleasewrite for1oopyofourla1 .. 1ca1al<>1ue. 

THE BOOK STALKER 
4907 YAPLE AVENUE 

SANTA BARBARA, CA 911 1 1  
4805)9M-7601 

t>ooks we ha,·,: Fir11 Editions. Readina Catalopi.,ued. Co.JI or writ, 
Copits, Coll«:tible Paperbacks. BibliOJ· -------­
r1phics and Cri1ical Work,. Alrof,.,, s,arch 
..... . SEND I/IYOl/aw.-m u,T 

MyS!tfy Listfrom1be Dawn Treader is now 
a,a,labk for S I .OO. appro,ima1ely S00 111I ... 

Alsosend usyou, ,.·antl,sts 

OAWN TIUCADER BOOK SHOP 
HSEa,1 Liba1y su ... , 

AnnArbal.M,chipn 48104 
(JllJ 99S-1006 

DAWN TREADER BOOK SHOP 
S2'East Libaty Street 

Ann Arbor. M,chipn 48104 
(lll) 99.'!-l00H 

Wonted, SiJned fir,t editions of John Le 
CarrC. Allquotcswil!be an,wered. 

Thankyou. 

BRJTA I N " S  LARGEST myll<ry �ction 
t>ook,hnp: 711,, S..rb,ton Book Housr, R�ar 
of 8 Vkto,.., Road. Su,t,;,on. Suney KT6 

-------- 4JU. Enal,,nd. Tcl: 01-l90 2.'!'2. 20 minut .. 

ONCE UP0/11 A MYS1'ERY 
My11,ry, delective. ,py/intri1ue booh. We 
have fint cdi1ions 1o read1na copi .. a1 
reasonable pric ... Please,end foroatalo&ue. 
cost S l .00. Alrowi!l purchase 

ONCE UPON A MYSTERY 

Weart dyinJ to ,ei>d youour flee<atalo&"' 
or my,tery/d<le<:tive fiction and related" 
no<1fictioo . We acbefor you, ,.·ant liS1s. We 
tvenbuy. 

C. NELSON, BOOKS 

GOLDEN DAYS OF RADIO . 
Mystery - Detecuve -

Suspe""' - Dtarna - M"'ic - Comedy. 
Send S L .00 for Catal<>1 to Raymond F 
Hillard, 809 Caldwell A .. n..,. Union. New 
Jer,ey 070U. 

by 1rain f,om London (W11nloo). Open 
Thursd&y..S..luT<lay 12  10 6. Olber ti"""' by 
appoin1rnen1. Re1ularc,ual0Ju<S 

CHAOS UNLIMITED 
JS06 Con11tC1icutA•e. NW 
Washi,..ton. D.C. 20008 

(202)244-2710 
1l-7 Mon-S.t 12-6Sun 

M)'>tery and Sc,ern:e Fiction Boohtore 
,pccialilln1 in second hand and out of prin1. 
Books bought & sold. CatalOJUCS i .. ued. 

WanlLists ac«pted. Wi!l1ravel 
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d
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-

WashinJ!On, D.C. 2000II 

SAU: Pulps�A,,w-y. Blw ll<>ok. o,,"",ve 
F�Mn WNkly. 8.000 myst«y paperback, 
1940-1980 by lOO aucl>ors, Allingham 10 
Woolrich. Papnback myst�ry �-A,on 
Clusic Crime. Dell Great M)'>tffy Library, 
Grc,on Doo,My1tery. Wantli$1' app1eciated . 

Mr. M. H,11 

Sp,i.,.Valley,CA 92077 
(619) 469-3296 

I l l  

A NEW � ... of old-fuhioned my,ie,;,. 

. i  DEATH SPIRAL, MURDER AT THE 
WINTER OLYMPICS by Mm,dith Phillip< 
12 TO PROVE A VILLAIN by Guy 

To,,.ns,nd (SprinJl98') 

Available ai your bo<!k""'' "' "nd S8 ,ach 
pos1paid 10 

PERSEVERANCE PRESS 

ESPIONAGE FICTION 
ENGLISH FIRST EDITIONS 

Wanllis1< ,·cry wekome. J ca11loppublished 
each�ar;writeforyoorFREE oopy. Vi,itors 

alwayswekome;call foropp<>intment 

l l 3 Hi1hStr«t 
Berkha.msted 

Item. HP4 2DJ EnJ!an,d 
Tel(044-27)7S799 

(lOminutcsf,omCcntralLondon •ia Brih,h 
Roil - Eu,tonStauon) 

BulJalo, N.Y 
14240-0017 

Fr« 5Carch .,r,ice. No obl�tion . .  no fees. 
Lar1e otock on hand. Call o, write. SEND 
FOR FREE CATALOGUE. Vi1i1or, are 
always -1come (7 days a ,.·«k). but plea" 
call in adv11>CC ro you do not ,.·a,te 1 lfip. 

TheSilver Door. e.o. 3208. Redol>do Beach. 
CA 90277 (211) 179-{i()(IS 

THE MOLINEUX AFFAIR 
byJanc Pejsa 

240pagcs.illu"raled, S8.93 

This1ru,crime,toryrivalsflction:a beautiful 
)'(>lln1 womu. a lO>e tria,,.ie. two cyanide 
murder, and • 5Cnsa\lona1 trial. all "' in 

KENWOOD PUBLISHING 
2!20 Kenwood Parkway 
Minn,eapolis, MN .'!S40.'! 

(612) J7•-lll7 



MYSTERY LOVERS: MY>l<JY bookliorc 
"""'ializ.inJ in new books ii.sues rr .. monthly 
alalog or .,.rrent pape1bads and hard 
"""""· pmes, and my, ·y acceHofe, 
Wriieo, call: THE llUTLER om JT, 1044'h 
Green MountoinCircle,Columbia, Moryland 
21044 (l01 J 730-ll78 

Abook ,er,icednlin1in 

Shcrlockiano, Victoriana,llnd detcc!i•e 
fict'on. w,·1eusa1· 

27 1 2 Scou Road 
8urbank,Calif. 91S04 

andreoeivcourunique a1al"fuC 

Our IOlh Annivnsa.ry TOUGll GUY and deiecti,·• fic1ion. 1,000'; PRl.'.IARILY SHERUX:KIAN 
O.t<:<1iv,-My>1<JYFk1ion of my,lcry ti1k, in >1od for reader, �nd Game,, records, photos! Ne"' Jnd used, hard 
Price Guide ond C01alogue <oll«ton and soft cover boob. "Wane lisl>" ore oh•••1·• 

D TIie entire 1enre-comp!etc runs of major w, aim carry a larz• >tocX of S� and ""toge wanted. We also buy book,. All iiem, con I>< 
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:,i,h O Doyle oigned u,c,cja. 
paperback,. :i�:':d �:: by appoint men, only, for a free 
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Prioe tS.OO (rcfundablewith purchasc) 
WEST'S BOOKING AGENCY 

MYSTt:RY & ln:TOCTIYE 
Fust,, rollerto,-', item,, _.x,d rcprinu 

CataloSS4.00 issuedrqularly 

llOO Hcwill 
s,. Pai,l,MN lSJ04 

FIRST EDITION MYSTERY AND 
DETtCT!H. J· l('"rlQN 

S<ndfora calai<>&LK 
ELSE FJNE - B<XJKS 

P.0. Bo,4) 
Llearborn . M l 48 12 1  

()13) 834-JllS 

1!502 TclcchronAvenuc 
Whirncr,Calif. 

MYSTERIES 8Y MAIL. Hqc ,elcction of 
new U.S. and imporledlitles,includon,;many 
hard,to.find and 01tl·Of·p,intbook, rn hard­
covcrand pape<pack. My,tery•1<la1ed memo. 
rabiliaindll<l<sradioshow casscltcs, Maltesc 
Falcon replica., pmcs, cuds, pu,zlos, 
Sl>orlodiana, at>d much more, FreecatolOf 
with sc)f.addres,ed ,tamped envelope. 
Sherlock', Home, '61' E. S..:Ond Slreet, 

MYSTERY, DlTECTIVE, SUSPENSE 
GRAVESEND BOOKS - Bo• 2lS, Pocono t'ICTION 

'e rrn,rn1arn a va,t >1ock of rare and o.p 
mmrnal hi>1ory, trial<. poli« and penal 
histor1· ,

,
iorcn,;' ."'.::'"''"· ••d rellled. Your 

2J Pro,pectTcrra« 
Mon1clair,J'IJ 070"2 

MYSTERlESaod ScienoeFktion 
ll•rdcovn,,Collector>'Paporbad,, 

andPull)l!. Scndw•nl Lim10: 
ELSEWHERE BOOKS 

Pincs, PA 18HO - Enola�an, P1'oprie. 
tren. A p,of .. sion,,I boo� scr,ioe which 
;,. ... fully ann<><ated, fally d<,crit,,d c,.ta· 
loau .. for <he librariu and the scriou, 
colltc1or of mys1ny,suspensc, and im&Jina, 
llve fi<tion . Si,ecializinJ in Conan Doyle, 
Shnlockiana, and anal)'lical matcrial oo 
crimrnous fi<tion. Catalogue, is,ued and 
profes,ionaloervicarenderedon rcqu<,t 

MYSTERY, DETECTIVE & 
TRUE CRIME 

Scndon, dollarfor 1,.,,,c-a1alot!'f:> 

S.nFrandsco, CA 'l4122 
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MYSTERY BUFFS - DONT MISS OUT• 
There i, a f r .. h liu of u<edcrimcfic11onfor 
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t'lsh, Robert 810<:h, Edward D. Hoch, Isaac Asimov, Max1HII Granl, Norma Schier, Cornell Woolrkh and 
ElleryQuttn. 

THE ARMCHAIR DETECTIVE is the Ed&aM1inning critinl journal devoltil entirely to the mysltry 
genre. It is publish,d by The Mysterious Pms and edited by Michad Seidman. 

THE MYSTERIOUS LITERARY AGENCY (in cooperalion wllh Nat Sobel A"ociates) represents 
authors of m)·s1ery 11nd susprnse ficlion 
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Katherine Daniel, J�ph Bilo,.f, Walter Turney 
Michael �idman. Donna Horo,.itz 
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